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FROM THE EDITOR 



n T’S COMMON TO REGARD THE 
PICTURES WE TAKE as an end 
result. A single split-second in time 
immortalised on a hard drive. But with the 
power of digital imaging, the shot you've 
taken can be just the starting point to an 
entirely new creation. Sometimes this will 
involve a subtle enhancement that refines 
the composition and improves the contrast, 
but other times, images can be utterly 
transformed - so much so that they take on a 
whole new meaning. This issue's Photoshop 
Genius section reveals how you can take 
pictures on an exciting journey and turn 
them into something fresh. From creating a 
new look with lighting effects to giving 
straight portraits a sci-fi twist, you'll find 
techniques that'll make you think again 
about how you can reinvent your pictures. 

With spring well underway, this month is 
also the ideal time to visit your local 
woodland. Great seasonal images are just 
waiting to be captured, but many are fleeting 
so you have to do it now! We've lined up five 
cracking projects that will reward you with 
fantastic shots for very little effort, so pack 
your kit and head for the nearest group of 
trees. With a little luck, you'll bag all five 
shots in one visit! 

Jon Adams Editor 

jon.adams@bauermedia.co.uk 




On the cover 

‘Walking through the Water’ 
was created by photographer 
Kevin Carden, who combined 
many different shots to build 
the composite image. Kevin 
used a Canon EOS 5D Mkll 
with a 35mm lens to shoot all 
the source pictures and built 
the final picture by blending 
them together using Layers 
in Photoshop. 

You can discover some great 
techniques that will take your 
own pictures further in 
Photoshop Genius on p65, and 
to find out more about Kevin’s 
image, turn to pl2. 

To see more of Kevin’s 
incredibly detailed work, visit 
christianphotoshops.com 


Three ways we’ll help you get better pictures this month 



1 Inspirational 
shooting ideas 

It’s easy to get caught up in subjects and 
scenes, but composing shots using nothing 
more than coiours and shapes wiii heip train 
your eye. See how to shoot abstracts on p40. 



QTop Photoshop 
^techniques 


From tiit-shift iens effects to retro Poiaroid 
emuision iifts, Photoshop Genius shows you 
how to take photos in a new creative direction. 
And there are 25 free iens fiare effects, too! 



3 The best gear 
buying advice 

On top of our big test of wide-angie zooms, 
we aiso have in-depth tests of Nikon’s iatest 
D7200 D-SLR, and Fujifiim’s most recent 
premium fixed-iens compact - the X100T. 


BUY 13 ISSUES & SAVE £££S 

A YEAR OF DIGITAL PHOTO AT A DISCOUNT PRICE - SEE P24 



LIKE US ON FACEBOOK! 

www.facebook.com/ 

digitalphotouk 


DIGITAL PHOTO 3 


KEVIN CARDEN 






Inspiiation 

8 PLANET PHOTO 

Get inspired by our gallery of beautiful pics 
taken by the world’s best photographers. 

56 THE BIG INTERVIEW: H 

MARKUS STUDTMANN 

The pro photographer reveals how his love of 
architecture, photography and imaging has 
led to his unique signature style. 

96 YOUR PICTURES 

Constructive critique from our resident 
experts and ideas for image improvements. 

108 IT WORKS FORME! 

Readers share their pics and stories after 
being inspired by Digital Photo projects. 

146 DIGITAL DOCTOR 

Our resident Photoshop expert adds mist 
and colour to a surfing scene. 

Camera 

techniques 

18 GET THE SHOT 

Great photographers reveal how they got 
their pics - and how you can do it too. 

40 FRESH IDEAS H 

Get colours and shapes in harmony with 
an arty abstract of a fibre-optic lamp. 

42 CREATIVE CAMERA 

Shoot a static person within a crowd of 
movement using a long shutter speed. 

46 ESSENTIAL SKILLS 

Improve your shooting knowledge with our 
practical guide to portrait lighting. 

52 INSIDE THE IMAGE 

Expert insight on how fast-shutter ocean 
shots are captured. 

54 INSTANT EXPERT 

Your at-a-glance guide to the different types 

of imaging software on the market. 
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Photoshop 

projects 


66 GETTING TO GRIPS WITH H 
PHOTOSHOP & ELEMENTS 

The benefits of imaging pius software choices. 

68 USE YOUR LENS FLARE KIT B 

Put some sunshine into your shots using our 
free selection of 25 great lighting effects. 

72 TURN CITIES INTO MODELS B 

Create a dramatic tilt-shift effect using Layers 
and Filters to miniaturise cityscapes. 

78 MAKE SURREAL PORTRAITS B 

Fuse profile pictures of people with trees to 
get brilliantly creative results. 

82 PUT PEOPLE IN NEW PLACES B 

Make perfect cut-outs with Refine Edge. 

86 MAKE A RETRO FILM STYLE B 

Get the look of a classic Polaroid emulsion lift 
using our free templates. 

88 TURN PEOPLE INTO ANDROIDS 

Use Layers and effects to inject a slice of feSi 
sci-fi into portraits of friends and family. 

93 PIXELS AT DAWN B 

Two Digital Photo experts use RAW conversion 
software to recreate a live music shot. 


Regulars 

24 SUBSCRIBE TODAY! 

Get 13 issues of the UK’s favourite photo 
magazine delivered direct to your door 
half-price with our money-saving offer! 

102 PHOTO ANSWERS 

The differences between D-SLRs, using 
Photoshop’s Pen tool, avoiding camera 
shake with tripods, exposing for sunsets 
and much, much more! 

113 NEXT MONTH 

A sneak peek at the exciting techniques 
and tests coming your way in June. 


68 Bring sunshine into any scene 


78 Give a lone tree a new profile! 


Gear focus 

116 GEAR FOCUS 


88 Transform portraits into androids! 


All the award-winning photo products from 
this year’s TIPA awards in Dubai. 

118 WIDE-ANGLE ZOOMS B 

Four ultra-wide zooms under £400 go up 
against each other in our big group test. 

128 NIKON D7200 B 

Nikon’s latest D-SLR sits at the top of the 
DX-format range and offers a 24Mp sensor. 


132 FUJIFILM X100T 

This premium compact 
offers classic rangefinder 
styling but sports a 
hi-tech core. 


APPLY A SCI-FI LOOK 
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9 VIDEO TUTORIALS 
ON YOUR FREE CD 



^ 97 

MINUTES 
. OF EXPERT 
^ ADVICE 

Pop the PhotoSkills CD in your PC 
or Mac and get set for a brilliant 
learning experience. There are 
nine in-depth video lessons on 
the disc, all brought to you by the 
same photographers who make 
the magazine. Each video is 
created exclusively to help you 
master core imaging skills. 
Because you get to watch our 
experts talk you through the 
whole process, if s a bit like 
receiving one-to-one tuition, 
only you’re in charge of when it 
happens! Plus you can watch the 
videos as many times as you like, 
and practise them with the 
actual pictures used in the mag. 

On this month’s disc, we help 
you master a variety of fantastic, 
image-enhancing effects in 
Photoshop and Elements. Sit 
back and watch the projects 
come to life on screen, and you’ll 
be trying out the techniques on 



ADD SUNSHINE 

Use any of the 25 effects in your free 
lens flare kit to add warmth and 
atmosphere to any picture. 



4 NEW BACKGROUNDS 

Make accurate cut outs using the 
Refine Edge command and place 
people in entirely new locations. 




2 MINIATURISE CITIES 

Make cityscapes look like models by 
creating a tilt-shift effect using Blur 
filters and Layer Masks. 



5 POLAROID LIFTS 

Create a classic film effect the digital 
way by emulating a Polaroid emulsion 
lift using our free templates. 



3 GET SURREAL TREES 

Sculpt lone trees into surreal profile 
portraits by merging two shots 
together using Layers. 



6 MAKE ANDROIDS 

Take on our challenge by turning a 
portrait into a robot using Layers, 
vector shapes and Layer Styles. 



your own shots in no time. It’s a 
great method of learning and will 
ensure you get the best out of 
your photography. 


7SPLIT TONE ASHOT 

Rescue an underexposed RAW file with 
an artistic, split-toned effect using the 
controls in Adobe Camera Raw. 


8 MONO IN RAW 

Take a live music shot in a new 
direction by creating a grungy mono 
look that’s big on grain and contrast. 


9 WOODLAND SHOTS 

Set up your camera to shoot 
impressionist-style trees full of 
movement and colour. 


Also on your amazing interactive disc this month... 



START 

IMAGES 


Use these files 
to practise the 
projects with 
your own 
software. 


READER 

GALLERY 

Inspiring pics 
from Digital 
Photo readers. 




5 FREE BONUS 
TUTORIALS 


More great Photoshop skills 
to help you learn essential 
imaging techniques. _ 
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Planet 

Photo 

Your big fix of inspiration 
from the world's best 
creative photographers 



f-1l 


PERSPECTIVE 

Some images are carefully and painstakingly prepared 
in a controlled environment. However, for photographer 
David Tao it was instinct and fortuitous timing that 
resulted in this striking beach scene. David was relaxing 
1 ^ with his family when he saw various elements begin to 
line up. Posing his wife and daughter, he reached for his camera. 

At that instant a gust of strong wind blew his wife’s skirt. He was 
able to freeze the movement thanks to the bright sunlight, which 
allowed for a fast shutter speed. 

He later discovered that just as the shutter was fired, a seagull 
and a dog had also entered the composition. This resulted in an 
almost perfect compositional triangle that keeps the eye moving 
around the image. 

Camera Canon EOS 5D Mark III & 35mm f/1.4 lens 
Exposure 1/320sec @ f/10, IS0 100 Software Photoshop 
Visit davidtaophotography.com 
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CAPPADOCIA DREAM 


For travel photographer 


Altug Galip, the countries 


and cultures he visits provide 


Altug utilised a cave on one of the 
honeycombed hills to frame the 
balloons as they took off. The clever 
framing device really helps to give some 
structure to the image. The colourful 
balloons are the first things in the shot 
that catch the eye, but it’s the low- 
angled sunlight streaming in from the 
right that provides contrast, 
accentuates the contours of the 
landscape and really helps to elevate 
the image to another level of quality. 

Shooting with his Nikon D90 D-SLR 
and kit lens, Altug proved the old 
adage: “If you want to take more 
interesting photos, try standing in front 
of more interesting things!” 

Camera Nikon D90 & 18-105mm f/3.5-5.6 lens 
Exposure 1/200sec^f7l0, ISO 200 Software 
Photoshop Visit facebook.com/kyrenians 


'mm/ . 


■ ■■ . 


new perspectives on both life 
and photography. 

One of the 14 locations he travelled to 
■ last year was Cappadocia in Turkey. 
Situated on the stark Anatolian plains, 
Cappadocia is a geological oddity that 
makes for beautiful landscape 
photography. For Altug, the otherworldly 
setting became the backdrop for this 
spectacular hot air balloon shot. 

Balloon tours are popular in the area 
and most set off at dawn to make the 
most of the views as the sun rises over 
the surreal, lunar landscape. That meant 
Altug had to plan ahead, wake up early 
and be in position before the action 
started in order to get this shot. 



DIGITAL PHOTO 11 






Planet 

Photo 



WALKING THROUGH THE WATER 


Photographer and digital artist 
Kevin Carden likes to make 
impossible scenes come to life with 
a careful blend of camera skills and 
Photoshop prowess. 

For this shot he decided to bring to life the 
parable of Moses crossing the Red Sea. 
According to the Exodus account, Moses held 
aloft his staff and the Red Sea was parted by 
God. Recreating the scene as it appears in the 
Bible would have taken thousands of models 
and resulted in quite a crowded composition. 
To keep his modern take visually simple, Kevin 
decided to include just one figure: himself. 


Kevin believes one of the great strengths of 
Photoshop is that it allows photographers to 
combine several images and tell a story that 
would otherwise be impossible in a single 
capture. For this shot, he combined dozens of 
images to achieve the effect. For that reason it 
was important that the elevation, focal length 
and depth-of-field of each shot were as similar 
as possible. To achieve this, Kevin shot each of 
his images on his Canon 5D Mark II and a 35mm 
lens. Fie used a fairly small aperture to keep 
each element sharp throughout. 

In his experience creating hyperreal 
composites, Kevin has found that matching the 


point of view of each element in the scene is a 
vital part of selling the illusion. In this shot, for 
example, the camera had to be elevated slightly 
so the viewer could see the Red Sea stretching 
off into the distance. 

Kevin takes photos wherever he goes, from 
multiple points of view. These may sit on a hard 
drive for several years before being used, but 
the more raw materials he has to work with, the 
higher the chance he’ll find an angle that’ll work 
when the time comes. 

Camera Canon EOS 5D Mark II & Sigma 35mm f/1.4 lens 
Exposure Various @ f/13, ISO 100 Software Photoshop 
Visit christianphotoshops.com ^ 
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Introducing Blackmagic URSA, the world's first 
user upgradeable 4K digital film camera! 


Blackmagic URSA is the world's first high end digital film camera 
designed to revolutionize workflow on set. Built to handle the 
ergonomics of large film crews as well as single person use, URSA 
has everything built in, including a massive 10 inch fold out on set 
monitor, large user upgradeable Super 35 global shutter 4K image 
sensor, 12G-SDI and internal dual RAW and ProRes recorders. 



Super 35 Size Sensor 

URSA is a true professional digital film camera with 
a 4K sensor, global shutter and an incredible 1 2 stops 
of dynamic range. The wide dynamic range blows 
away regular video cameras or even high end broadcast cameras, 
so you get dramatically better images that look like true digital film. 
The extra large Super 35 size allows for creative shallow depth of field 
shooting plus RAW and ProRes means you get incredible quality! 

Dual Recorders 

Blackmagic URSA features dual recorders so you 
never need to stop recording to change media. 
That's critical if you are shooting an historical event, 
important interview or where you just cannot stop shooting! Simply 
load an empty CFast card into the second recorder and when the 
current card is full, the recording will continue onto the second card, 
allowing you to change out the full card and keep shooting! 



www.blackmagicdesign.com/uk 

*SRP is Exclusive of VAT 



User Upgradeable Sensor 

Blackmagic URSA features a modular camera turret that can 
be removed by unscrewing 4 simple bolts! The camera turret 
^ includes the sensor, lens mount and lens control connections 
and can be upgraded in the future when new types of sensors are developed. 
This means your next camera will be a fraction of the cost of buying a whole 
new camera! Choose professional PL mount, popular EF mount and more! 


Built in On Set Monitoring! 

Say goodbye to bulky on set monitors because 
you get a massive fold out 10 inch screen built 
into Blackmagic URSA, making it the world's 
biggest viewfinderF The screen is super bright and features an ultra 
wide viewing angle. URSA also includes two extra 5" touch screens on 
both sides of the camera showing settings such as format, frame rate, 
shutter angle plus scopes for checking levels, audio and focus! 






MOOD OF HONG KONG & 
8 HOURS IN HONG KONG 



Shooting Victoria Bay from the Avenue of Stars in 
Kowloon, Hong Kong, French photographer Julien 
Grondin was able to capture a vibrant cityscape. The 
dense accumulation of neon lights shining out of the 
shoreline skyscrapers creates a dazzling array of 
reflections in the water. 

Knowing the junk’s route meant that Julien was able to set up in 
advance and wait for it to enter the frame. A high ISO gave him a 
good exposure despite the lack of light, and a shutter speed of 
l/15sec was enough to freeze the movement of the boat. 

The slow shutter meant Julien had to use a tripod to keep his 
camera steady. As the camera position was locked off, he was able 
to shoot bracketed exposures and combine them in Photoshop to 
extend the dynamic range. The result is a shot that beautifully 
juxtaposes the modern and the traditional faces of Hong Kong. 

For 8 Hours in Hong Kong, Julien took advantage of the 
inclement weather and left some raindrops on his lens. The 
streetlight behind the droplets created in-camera bokeh which 
nicely complements the long-exposure traffic trails leading into 
the scene. The cool light in the sky came from a full moon. 

Camera Canon EOS 5D Mark III & 24-70mm f/2.8 & 14mm f/2.8 lens 
Exposure 1/15sec @ f/2.8, IS0 1600 & 20sec @ f/11, ISO 50 
Software Photoshop Visit ibeiboyp/7ofo.co/r7 
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All prices include VAT. Shipping not included. Subject to corrections or changes without prior notice. Avenso GmbH, Ernst-Reuter-Platz 2, 10587 Berlin, Germany. 
All rights reserved. Photographer: Marc Krause. *Not validj4i|h other discounts or offers. 



WHITEWALL 



Ever worked with 
a real control freak? 
There’s nothing better 


Experience your photos in 
gallery quality. 


WhiteWall.co.uk 
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WHITEWALL 





TOUCH 


In his images Luis Mariano Gonzaiez eschews 
advanced post-processing techniques in favour of 
W' simplicity and naturalism. This shot perfectly 
encapsulates his approach. By focusing on tiny 
^ ^ details, Luis aims to evoke a sense of the 
relationship between the model and their surroundings. 

One of Luis’ favourite techniques is to portray a second 
sense, aside from sight, in his shots. In this case, the hand in 
the image gives it a visceral power that reminds the viewer 
how it feels to touch the natural world around us. 

Shooting with a wide-angle lens, Luis used a shallow 
depth-of-field to blur the wheat field and draw the viewer’s 
attention to the minute details of the hand and wheat. He 
also moved the camera close, so the hand would occupy as 
much of the frame as possible. The result is a shot that 
manages to be sophisticated yet simpll, and deeply 
poignant at the same m 

Camera Canon EOS 50D & 2^nn£f[/1.8 lens Exposuif 1/8000sec @ f/1.8, IS0 100 


Software Photoshop Visit unaciertamirada.com 
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CAPTURE FAMOUS 
LANDMARKS AT 
TWILIGHT FOR 
EXTRA DRAMA 


f photographer Luca Gmo^s image is an 

old fishing machine known as a 
tribucco^NTawprotjcctcslptrabiECChiarc 
j large platfonns anchored to the coast 
J! by hugepine logs. 

^ ™ ‘"These fitmctiiTes are a vital pan of 

the cuituTe and history of the Abnizzo re^oop" Luca 
explainedr “Luckily for mep they're also photogenic. 

I found an intcresdng rock that had an orangey- 
yeliowhue toitp so 1 tteddedtomake It my 
foreground interest.^ 

Luca was careful to arrive at his chosen locador) 
before the Golden Hour. setupin the Jate 
afternoon and waited for the sunset, l stacked a 
graduated neutral density filter with some NO IHtcrs 
and a polanser to allow a Jong shutter speed of 
i5s«cs to be achieved. The polarising hlter is a vital 
part of the mixp because it lets you see beyond the 
surface of the water. That*s why you can see the 
colours of the sea bed.'’ 

When asked for his tips, Lncatold us '^When 
shooting landscapes^ always study your locadon 
ahfcad of the shoot. I also recommend you don't keep 
changing locadons. Pick a couple of settings and 
commit to thenii. Id ^neral^ the light gets better as 
lime goes on, so be prepared to wait for it'* 

unow.furogi7iD.ir 
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Capture outstanding images 
right now with inspiring 
ideas and expert advice 






■ Choose a location with 
some foreground interest 
and set up before the 
lighting is at its peak. 

You’ll need to use a tripod 

to steady your camera. -|1|^ 

■ Use a wide-angle lens of 
18mm (that’s about 12mm 
on an APS-C camera) or 

use your kit lens at its widest 
focal length. 

■ To blur the movement of the water, 
Luca attached a graduated neutral 
density filter, a 0.6 ND filter providing a 
two-stop exposure reduction and a 0.9 
ND filter, which provides a three-stop 
exposure reduction. He also used a 
polarising filter to reveal the ocean bed. 

■ Set your camera to Manual mode 
(M on the mode dial) and dial in a 
shutter speed of ISsecs. Use an 
aperture of f/16 to create a large 
depth-of-field and set your ISO to 100 
to minimise image Noise. 
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nkbaeCs &h<at w^ttahin 
with ii Sony A7R with s 
Sony Z«iii IG-JSmni f/1.8 
lens &tt at f/4. NkilSDwas 
sot to 100 and his shtittOir 
sfModwas O.Sseo. 


INCORPORATE LONG-EXPOSURE LIGHT 
TRAILS IN YOUR STREET PHOTOGRAPHY 


EVIN WHEN TOU’RE NOT 
SNOOTING A traditional 
poiTiaiT , rhi‘ indysiois of 
a figure ca n ackt interest tn 
any !>haL 
Kor pJK^Lcigiraplyirr 
LLm, “if 1 haJ to choose one field of 
photoyraphy. it would be portrtiturcH" he 
told us, "I Im'c capturing the human 
clemem in my photos; a moment, and its 
jssfx-iated einolimi, frcJ7:cTi in time, are 
^vliaE makea ^reat phoio to me. 

*'SometimKi, a shot of a person in the 
contest of a ¥t reet scene or a li mJiscape 
would he more interesting than Just those 
things alone, t particularly I ike capturing 
shot s of ordinj f y pet>ple ng abou 1 1 heir 

ewn, day lives. I guciis that's wliy lifestyle 
and tiiYQl portiaituie appeal to me." 

Michsel WHS in Paris sh<k>tang for ki.M 
Royal Dutch Airlines when became acro^ 
this unusual photo opportunity. '"I'd been 
irjvolling primarily by Metro to immerse 
myself fn the daily liyesof faristartSL One 


of the mwt imp^ntani things is tu?9COut 
for the right location, VouTI OLtd a train 
station orsutwvjy ssitha staircase 
oVerlonkiFig the i racks, Ihe metro sution 
at the Cite is the oniy one I could find that 
pruwided theoppt>nunity to shoot rrom a 
high vantage pcsint. It has a large, open 
siaircasonverlooking the plaiformsi, which 
meanj you can look down on the scene and 
get iH>Eh subway trains in the same shot," 
When asked what tips he'd give others 
attenapting to recreate thl'sstyEeof shot^ 
MifbAef said: “Td rei'orntnerbU you avtiid 
the Lempiation to just shmi the iminsand 
mo\T on - try to intrixluce the human 
element to yOur f^ho^^ito m^kethem more 
poignant. Also, the key camera setting 
here was shutter speed. Et was a fine 
halftnce to capture the motion of tire iiains 
while minimising camera shake. In the 
end, half a secorid gave me nice light 
streaks without loo much camera shake. 

] was lucky the man stayed still as ^vell!“ 


Capture motton handheld 


asperKf some time rinding the Hght location for 
wouf shot, without the elevated cidrrt-of'View, 
thi^shot would lose a lot of its iinp4ct . 

■ street ^friiptographei^ don't Often u&e tripod^ 
because they ElKe to remain Inconsokuous. It can 
also be dantercus to use tripocls on busy 
staircases, and on the London Under-^round 
they're banned, instead, brace yourself a^in a 
railing or wall to mlnlmlM camera shake. 

S A shutter Speed- Of O-.Ssec will blur fast movlrt^ 
trains and create light streaks, while also a^lowlmg 
you to Shoot handheld with a wide-angle lew- 
Swltch your image stabilisation system ortand 
hold your breath to nr^inlmlse movemenE. 

• Walt until a person enters the frame (or have a 
friend pose for you> to add Ifitenest to a scene. 

a Michael shot this image at a wide focal iongih 
of 2^mm Croughly l^mm on an APS-C camera) to 
pet as much of the scene In his frame as possible 
and to minimise Iheoffects of camera shake. 

r 
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SHOOT INTO THE SUN TO BOOST 
ATMOSPHERE IN SUMMER PORTRAITS 



LIFESTYLE AND 
SWIMWEAR photographer 

John Schnell feels at home 
by the coast and likes to 
incorporate the sea into his 
shots whenever possible. 

“1 do a lot of my work on the beach ” 
he explained. “In this instance, the model 
and I were just about to wrap for the day 
when we noticed the sunset was going to be 
a particularly good one. The bubbling surf 
and the softness of the light inspired me 
and I asked her if she'd mind stepping into 
the water so I could get a few shots of her 
backlit by the sun. Luckily, she was a beach 
girl herself, so she eagerly agreed and off 
we went!” 

John decided to approach the shoot with a 
minimum of equipment. “I didn't use any 
lighting or reflectors, just a Canon 5D Mark 


III and a 135mm L-series lens,'' John told us. 
“It's a pretty amazing lens when you're 
shooting wide open at f/2, so I had to use a 
really fast shutter speed of l/5000sec to 
avoid overexposing.'' 

Shooting into the sun can be a challenge. 
John explained how he deals with the bright 
lighting: “It's easy to overexpose the shot or 
for the model to appear as a silhouette. 

I choose not to use reflectors or flashguns, 
so I tend to increase the Exposure 
Compensation so that the model's features 
are clearly visible. This necessitates blowing 
out the sky detail, but that can add a lot of 
impact to the shot when done intentionally. 
I'd recommend you focus on the emotional 
content of your shots, rather than striving 
for technical perfection with complicated 
lighting setups.'' 

^ www.johnschellphoto.com 


Shoot backlit lifestyle portraits 


■ John’s style of photography involves 
shooting handheld with natural light and with 
the minimum of kit, so try to find a beach with 
light-coloured sand that 

can act as a natural 
reflector when the 
sun sets. 

■ Set your camera 
to Aperture priority 
mode (A or Av on 
the mode dial) and 
select your largest 
available aperture to 
create a shallow band of 
sharp focus. 

■ Your camera’s light meter will automatically 
expose the shot for the sky, meaning the model 
will appear in silhouette. Increase the Exposure 
Compensation until their features are visible. 






John's shot was taken with a 
Canon 5D Mark III and a 
Canon 135nini f/2 lens at its 
maximum aperture. His ISO 
was set to 100 and his shutter 
speed was 1/5000sec. 




HftrflAn'A shot was captureii w^rtti a 
Nilcon D9200 anc^^Oinin 
Ht to 1/2.5. Hli ISO w»hC to 200 
and his shutter speed was VlOOsec. 


USE BOKEH LIGHTS IN YOUR BACKGROUND 
TO MAKE CLOSE-UP NATURE SHOTS POP 


gMi^ WK4LE MOST MACRO AMD 
J CLOSE-UP phtHo^r^pheis 
SjiStj corceniniie on their su'hj 

narurvphtiio^pherHarfiin 
^LyL|fl Kerdi paid aticniion if> hb 
hacL^roundtQachLeivEhn 
Striking shot, “[ shtxMing withs SQram kms, 
which K siricil>'^ speaking, noi a macro 
ILirfun explained. ""Ilow^rver^ it's incxpcnsiw 
and ine lo iiKtutlc a ]itt k mcsrc of rlw 

background in my compos^itions. I rmdiliai if ihe 
subfecl 15 targe enough , ihU icn-s protkieeii good 
r^Milts - ^midont m>odoitptTOiu\jipet' ialiM 
gear to get an eye-catching padure.^ 
although it has the polish ofa shot th^t was 
ukcn in a studio under cone rnlUnl lighting 


conditiunv, Harhan aaualJy shot these snails 
ciuuLoor>i, u<;ingon]y natural light. “ iTiesun 
was behind the snaiJs and the droplets of water 
on I he grass h'h i nd them were catch mg t he 
light. I used a wide apenureorr''2.5 to make 
sure the droplets would blur. 

Fht^rai^^rs hxjking to recreate his shot 
will have to hear a few things in mind. 
^OTwjou^ly, ifyiQu're interested in shooting 
snaik*; you'll need lohatv pat ietKe; Also,y£iu11 
need to con^iider background. Hyw 
include water droplets to pick up the lights your 
will have more impact. If ncicessary, take 
a water sprays hmtie with you to make sureywr 
backdzop sparkles " i larfian advised. 

► min^SOOpx^m/mnz 


Shoot nature with sparide 


■ Chixra^yOwf hSCationwith tare. You'll 
ne^Qd to mAkcr suro th& sun Cor ymir malrr 
light »urc«Hs out of shat and focliniiyou 
50 the water drqpiets are bacWll. 

■ tJs« aSOmm prime lem or a kJk lens^arid 
5«r your carvwra to Apeiture prJorlly 
mode (A Or Av On Ihe mode dial). D^al in 
thoiarg^tt aperture (ttw lowest l/numbe-r). 

M Forslow-rrwlng subjects Hhc snaifsy you 
cwattach ymjf camera to a tripod wilhoift 
fearof mls^loga stiDt. PirefcKiis on the 
srvBlIs, then switch toMF to lock It In place. 

■ Spray The ^ss behind your subject with 
4 water bottle If neceiury to get »me 
droplets the! will catch the light. ■ 
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Now is the time to visit local woodland to embrace creative 
opportunities that 1 1 help your photography grow.,. 

WORDS & TECHNIQUES BY JON ADAMS & MATTY QRANAM 


HE UK MAY BE A SMALL AND 

cEou'ded pbce, but this, 

over 12^0 of our Land is foscst and 

wci«Kl:lantt/r'his ytHiVo likely to 

find some woods, however big orsnoall, 
w rthi n I en mi bules of yoiir doorstep. 
Woodland 3^ rii>t [inly a fJiiE;d>iEir c>;] 
escape, k also offers stacks of fantastic 
photo oppfut u n it heneai ti the canopy, 

KrnmiA'itie-an^le views of moirning lighE 
breaking through the trees tn close-ups of 


cok-jurrul naturt>-you 1 irmd 4 wealih of 
subjects a nd ideas io i nspi re you . 

Of course, woodland is a great photo 
[■source at any rims? oft be year, but right 
now, something special is happening. 
With spring m full flow, l be H^rrsis are 
aliv't^as hlui'hclis Hond. the grsHind with a 
ca rpet of colou r, a nd blossom i ng fol i age 
difTiiSf^ tho har^h spring sun to provide 
pools of I ig ht a iid shade. 

This fearu re outlines five esseniial 


projects That will arm you with the 
piacticaLand techn ical skills needed to 
bag some hrilEian^t woodlarKl shots. 

They 're all easy lo achieve, and will not 
on.ly boost your camera skills, they'll ^Iso 
give you images n?ady in fra me and 
display ora the wail. 

Bur remember, these photo moments 
a re fleet ing, a nd n at u re won't wait , m 
grab your camera, and get loynur local 
woods right nowl 


Shooting skills you 


can put into practice today 


SWOOT ARTY TREES CAPTURE A BUUEBEU 

Paint ^ith a camera pas Biur backgrounds p 30 


TAKE NATURE SHOTS SEE FORESTS IN HDR SET UP A STILL-UFE 

Colourful close-ups pl2 Multi-shot francs p 34 Slow sbutter scenes p36 



INTO THE WOODS 



Paint with a camera 

Create impressionist-style art by taking a shot on the move 



COPSE OF SLENDER-TRUNKED 
Za trees sitting on a lush carpet of 

vibrant bluebells is the perfect 
setting for this fantastic technique. With a 
suitable scene and a D-SLR or CSC, you have 
all you need to capture a striking shot that’s 
highly creative and truly beautiful. 

If you’ve ever wanted to paint, but have 
never quite found the time to develop the 
skills, this project is an absolute must as it 
allows you to create a Turner-esque picture 
without the use of brushes or canvas. The 
results will look fabulous in the form of a 


large print, and the fact that the entire work 
of art is created by you in a single shot makes 
it all the more satisfying. 

Although the shot itself requires a 
trial-and-error approach, following the 
step-by-step will give you a great image in 
less than five minutes of shooting time - not 
much investment for a spectacular picture 
that’s immensely rewarding. 

Finding the right location is vital, but 
bluebells reappear every year in the same 
woodland areas. We’re fortunate in the UK, 
as our small islands hold about half the 


world’s bluebell population, but you need to 
get this shot now as they only flower for a 
few weeks in late spring. Miss the 
opportunity and you’ll have to wait a whole 
year, so recce your local woods and keep your 
camera at the ready. 

Once you’ve found the right spot, you need 
to include the bluebells at the bottom of your 
frame to give a rich swathe of colour. When 
moving the camera to get the effect, some 
find it easier to tilt up rather than down, but 
both movements will give equally successful 
results. If in doubt - try both! 
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This arty shot was captured in 
Rutiand. A shutter speed of 
0.3secs was used with an 
aperture of f/22, and the 
camera was tiited down during 
the exposure to create the 
impressionist biur. 


i f 


Capture in-camera art in four easy steps 


Set up your camera 

1 Although this technique relies on a slow 
shutter speed, the best exposure mode 
to use is actually Aperture priority (A or 
Av on the main mode dial). You need to 
restrict the light entering the lens, so set 
your ISO to its lowest value (normally 100) 
and then dial in your minimum aperture. On 
most lenses this is a setting of f/22. These two 
settings will produce the slowest possible 
shutter speed for the light conditions you’re 
shooting in. Ideally, you want a shutter speed 
between 1/3 and 1/lOsec. 


Focus on the nearest trees 

2 With your camera settings dialled in, 
now frame up on a group of trees. 
Thin-trunked varieties like silver 
birch work really well, and it’s best if 
you can see a little sky through the 
trees, so don’t go too deep into the woods. 
Use the wide end of your zoom lens (around 
18mm on an 18-55mm kit lens is perfect, and 
half press the shutter to lock focus on the 
trees closest to you. Once you have a focus 
lock, maintain the half pressure on the shutter 
button to keep it set at this distance. 


Create a different in-camera motion biur effect with your zoom ring 


You’ii get a 
great image in 
less than 
*3 minutes! 


Tiit down and shoot 

3 Aim your camera upwards and then 
practise a smooth flowing 
movement by locking your elbows 
and tilting the camera down, using 
your shoulders as the pivot point. 
When it feels natural and continuous, start 
the movement down and then fire the shutter. 
Keep moving the camera at the same speed, 
and when you hear the exposure end, follow 
through to ensure you keep the tilting action 
smooth and free of any jerkiness. 


Check the screen & reshoot 

4 Inspect the results on screen. If the 
trees are too defined and there’s 
not enough impressionist blur, 
reshoot with a faster tilting 
movement. If you have too much 
blur, either set a larger aperture of f/16 and 
repeat the movement at the same speed, or 
leave the aperture at f/22 and move the 
camera more slowly. If you find the 
downwards motion tricky, try tilting up with 
the same settings as an alternative. 


Another way to add movement and 
energy to your bluebell scene is to try a 
‘zoom burst’ technique. As the name 
suggests, this involves twisting the zoom 
ring on your lens while the shutter is 
open. This creates a streaking zoom 
effect that draws the viewer’s eye to the 
centre of the frame. A shutter speed of at 
least l/2sec is needed to give you time to 
turn the zoom ring during the exposure. 


If conditions are too bright for this 
shutter speed bright, you may need to 
reduce the light levels in the scene by 
placing a polarising or Neutral Density 
filter ND in front of the lens. 

Set up your camera as above, and if 
possible, use a tripod to lock your camera 
in place. Start zooming the lens, and then 
fire the shutter. Continue zooming after it 
closes to ensure a smooth burst. 


Adding a zoom 
burst effect to a 
field of bluebells 
will give an 
abstract shot 
packed with 
energy. All you 
have to do is twist 
your wrist! j. 
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INTO THE WOODS 


Shoot a lone bluebell 

Single out a solitary bluebell against a blurred background of colour studies 



HILE THERE’S SOME AMAZING 

images to be had of forest floors 
flooded with bluebells, taking a 
closer look at just one of the flowers will give 
a fantastic portrait of this fleeting wonder of 
spring. But you need to go about it in the right 
way to make your subject stand out. 

A dedicated macro lens is the ideal optic, but 
an 18-55mm kit lens can still produce 
fantastic results provided you take care 
setting up your shot. The aim is to get a 
frame-filling image that will not only 
showcase the beauty of the flower, but also 
separate it from its surroundings by throwing 
the background into a diffused blur. 


The challenges when attempting to capture 
a shot of this nature are not only concerned 
with aperture choice, focus and lighting, but 
also colour. Bluebells are one of the flowers 
that can be hard to record with the right hues 
- despite the name they can often look too 
purple. However, there’s some easy steps you 
can follow in Photoshop and Elements once 
you’ve shot the image to quickly correct any 
colour inaccuracies your camera produces. 

Once you’ve located a nice patch of bluebells 
in the woods, take a moment to walk around 
the edge of the flowers for a good example 
that doesn’t have torn petals. Take care to 
preserve the patch by staying at the edge. 


Capture a flower with a sea of blur 



Get steady with a tripod 

1 Attach the camera to the tripod and 
adjust the angle of the legs so you can 
lower the tripod height. Aim to compose 
the subject so that the camera is parallel 
to it, rather than tilted forward or back. 
Zoom in for a tight composition. The longer 
focal length will rid the frame of distractions 
and intensify the background blur. 



Refine focus with Live View 

3 Focus on your subject then switch to 
Manual Focus (MF). Activate the Live 
View function and turn the focus 
ring until the flower is sharp on your 
screen. Magnify the focus area to get 
a bigger view. Once you’re happy with the 
focus, you can turn Live View off. 



Av F56 

“lOfl 

OS 


M wr n OG 

K'lL 

B « 

r im 

CAiim — 


Seiect your settings 

2 Keep the ISO at 100, and select 

Aperture priority mode. This gives 
full control over aperture, while the 
camera selects the shutter speed. 
Dial in the largest aperture available 
(f/5.6 on most kit lenses at 55mm). A large 
aperture will keep the subject in focus, but 
will blur the background. 



Activate the Seif-timer 

4 Pressing the shutter button can 
cause vibrations that lead to 
camera shake and unsharp 
pictures, so use a cable release or 
set the Self-timer to 2secs. Take 
the shot, then review your image on screen to 
ensure it’s sharp and well exposed. 



rather than treading down the other flowers 
in pursuit of your image. 

With any woodland shot, the tree canopy 
will reduce light levels. This will result in a 
slower shutter speed. If you are handholding 
the camera, you can increase the ISO value to 
compensate for this. However, to get the best 
image quality, mount your camera on a 
tripod. This will allow you to shoot at the 
lowest ISO setting, and get a sharp shot with 
a slower shutter speed. Pick a spot sheltered 
from the wind to do this, as you need your 
bluebell to remain absolutely still. 


A kit lens can 
produce great 
results provided 
you set it up in 
the right way 


Fine-tune your colours 


The colour of bluebells is notoriously difficult 
for cameras to reproduce. To address this, 
open the image in Photoshop/Elements and 
then go to the Layers palette. Click the 
Adjustment Layer icon (the half black/half 
white circle) and select Hue/Saturation from 
the list. When the palette appears, click on 
the Master box and select Blue from the 
drop-down list. Adjust the Hue and Saturation 
sliders to get the look you want. Now select 
Magenta, and repeat to get the perfect 
Bluebell colour mix. 
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Using a large aperture 
to record a solitary 
bluebell will throw 
your background into 
an attractive blur. 
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INTO THE WOODS 


Insects are abundant in 
woodland, and their bright 
colours offer fantastic 
photo opportunities under 
the magnification of a 
macro lens. 



Capture nature’s colours 

Take a closer look at the forest’s tinier, yet highly vibrant inhabitants... 


ENTION THE WORD ^FOREST’ 

and people’s minds will often picture 
trees, streams and lots of greenery. 
The most colourful subjects though are 
somewhat harder to spot. Ladybirds, 
butterflies and even roaming bees can help 
produce amazing pictures that tell a woodland 
story on a much smaller scale. 

Because these critters are so small, you need 
a lens that can focus really close and magnify 
the subject. While most 18-55mm kit lenses 
allow you to shoot fairly close, encroaching 
too much on an insect’s space will either 
cause it to be spooked and fly away, or you’ll 
find yourself dowsing it with your own 
shadow. This will spoil the lighting and slow 
down the shutter speed. The solution is to 


either invest in a dedicated macro lens, which 
costs from around £250, or try a more 
affordable accessory, such as a close-up filter 
(from around £20). Alternatively, if you have a 
telephoto zoom like a 70-300mm, many of 
these offer a 'macro’ option at the long end 
and can fill the frame with smaller subjects. 

Instead of simply pointing and shooting, 
there are a few techniques you can use to get 
better results. This could be enhancing the 
light on your subject using a reflector, or 
mimicking the effect of early morning dew by 
using a water spray to produce a fine mist. 
Whichever technique you choose, make sure 
the point of focus is definitely on your subject 
as when shooting close-ups, the depth-of-field 
is very shallow. 


Although woodland is teeming with insect 
life, finding these subjects can be tricky as 
ladybirds nestle behind foliage and most 
butterflies are camouflaged to blend in. 

Rather than walking around the woods 
hunting for subjects, pick a small area and sit 
down for 10 minutes. Subjects will catch your 
eye more readily and if you keep still, you may 
even see them walking over your camera bag! 

Ladybirds are active from March, and to get 
their red shells looking extra vibrant, some 
post-processing work will pay dividends. The 
best approach is to shoot in RAW and adjust 
the colours using Camera Raw or Lightroom. 
As an alternative, you can use your camera’s 
Picture Style menu to adjust the saturation 
levels in the JPEG setting for added punch. 
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Capture vibrant close-up shots 



Fix your camera on a tripod 

Because of the tree canopy overhead, 
light levels in the woods are low - even if 
there’s strong sunlight. Low light levels 
result in slower shutter speeds and 
ramping up the ISO too far will create 
digital Noise, so a tripod is desirable. Attach 
the camera to the tripod. If your subject is 
quite low to the ground, you may have to 
adjust the angle of the tripod legs. If your lens 
has image stabilisation technology, remember 
to turn it off, as it can blur images when the 
camera is held static on a tripod. 



Dial in the exposure settings 

Macro lenses are great for getting 
close-up views but because of the 
high magnification involved, they 
don’t give a very deep zone of sharp 
focus. With the mode dial turned to 
Aperture priority mode (A or Av), select an 
ISO of 100 and an aperture of f/11. This small 
aperture increases depth-of-field, but will also 
slow the shutter speed. This isn’t too much of 
a problem with the camera on a tripod, but if 
shake is an issue, gradually increase the ISO 
value to speed up the shutter. 





Bounce light with a reflector 


Add a spray of water 


3 As light levels in the woods are low, 
it’s worth making every ray work as 
hard as possible. By holding a 
reflector below the subject and 
angling it so that light bounces back 
up on the ladybird, a more even and 
professional-looking lighting style can be 
achieved. Reflectors are versatile accessories 
that cost from just £15, but you can always 
make your own DIY versions using cardboard 
wrapped in tin foil. 


To further add a professional touch 
to your close-up shots, add some 
fine water droplets to your 
ladybird. These will sparkle when 
struck by any direct light and 
replicate the look of early morning dew. Use a 
water sprayer, which costs around £2 from a 
supermarket or garden centre. Set the nozzle 
so it produces a very fine mist - thicker jets 
will knock the ladybird from its perch! Spray 
just a little at a time for the best results. 




Find out about more 
nature you can 
photograph in 
the forest at 
woodlandtrust. 
org.uk 


The best 
approach is to 
shoot in RAW 
and adjust your 
colours in 
software 



PHOTOSHOP/ELEMENTS 

If RAW isn’t an option and you’ve taken a 
JPEG, open the 
image into 
Photoshop or 

Elements. Make ^ 

sure the Layers I 

palette is visible - if 
go to 

Window-»> Layers to > 

see It on screen. 

From the Layers 
palette, click on the 

Adjustment Layer icon, identified by a half 
black/half white circle. When the drop- 
down list appears, select Levels. An 
Adjustment panel will appear with a 
Histogram, but if you make any change at 
this stage it will affect the whole picture. 
Instead, click where it says RGB and change 
it to Red. Now move the middle slider 
beneath the Histogram to adjust the red 
content of the image. This will warm up the 
whole frame, giving a sunnier feel. 


Use a 

/ ^blue sky as a 
backdrop to a 
ladybird shot for 
a really powerful 
colour mix. 


Get your colours to pop! 


If you’ve captured your ladybird in low light 
levels, you may struggle to get the red of 
the bug’s shell to really pop. Don’t worry 
though, as you can always enhance colours 
once you get back to your computer. For the 
best results, always shoot in RAW, as this 
format captures more tonal information and 
allows for more editing potential than JPEG. 


LIGHTROOM 

First import your image, 
then open it into the 
interface and select the 
Develop module. On the 
right of the screen, scroll 
down to the HSL tab (Hue, 
Saturation, Luminance) . 
Locate the Red slider and 
increase the Saturation, 
lower the Luminance and, if 
necessary, adjust the Hue 
until the red of your 
ladybird’s shell is 
bold and vibrant. 
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bet up ror huk images 


Frame up your shot 


1 Place your camera on a tripod and compose your 
scene. Set your camera to aperture priority mode 
(A or Av on the Mode dial). This will ensure that the 
shutter speed changes between the exposures, rather 
than the aperture value. Dial in your lowest ISO value 
(normally 100) and focus on the scene by half pressing the 
shutter button. Once you have a focus lock, switch the 
camera to its Manual Focus mode. This will ensure that the 
focus doesn’t change during the HDR sequence. 


laKe me eas 
route to HD 

Reveal detail and capture hyper-real 
scenes with a bracketed burst of shots 


HOOTING HIGH DYNAMIC 

range images will reward you 
with shots possessing high 
levels of detail and texture. An HDR 
image requires multiple shots of the 
same scene, and each one is taken at a 
different exposure setting. By 
underexposing the image, you record 
detail in the brightest highlights, and 
by overexposing the picture, you get 
detail in the darkest shadows. The mid 
tones are covered by additional 
exposures, set to record the scene as 
normal. A sequence of three images is 
often enough to capture a great 


looking HDR, though some 
photographers like to shoot seven or 
more to ensure all the different tones 
are captured. 

Once you've taken the sequence of 
shots, special HDR software is used to 
merge them together into a single file 
possessing the full tonal range of the 
scene. In a process called 
tonemapping, you then decide what 
parts of the shot you want to 
accentuate. This is often done using 
presets in the HDR software, so it's 
simply a case of clicking on different 
options until you get the look you like. 
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Set up auto bracketing 

2 Hold down your camera’s Auto 
Bracketing function (often a BKT 
button on the body, though it’s in 
the menus on some cameras) and 
set the number of exposures you 
want in your sequence. Five is a good starting 
point. Now set the exposure difference 
between each shot. 1 stop is fine, as it means 
your camera will take five frames, starting at 
-2 stops under the metered value, and ending 
at +2 stops. This will cover a dynamic range 
sufficient for most contrast-rich scenes. 
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Take the sequence of pics 

3 When you’re ready, shoot your five 
exposures in quick succession. If you 
don’t have a tripod, you’ll find that 
engaging your high speed Drive 
mode will yield better results, as you 
simply have to hold down the shutter button 
and let the camera do the work as you count 
off five clicks! Check the results on screen, 
and by scrolling through your images, you’ll 
see the dark, normal and light versions. 
Remember to set the BKT setting back to 0 
frames when you’ve finished, or you’ll be 
shooting HDR sequences unintentionally. 



Create the HDR in software 

4 Open the pictures into HDR 

software like Photomatix (a free 
trial version is available at www. 
HDRsoft.com) and click the 
Preprocess button. Once they are 
merged together, click on the preset you like 
the look of. We used Painterly 4 in this 
example. If you want to further customise the 
effect, you can tweak the sliders in the 
Adjustments panel. Once you’re happy, click 
Process and your HDR image will be created. 

Go to File-^Save As and save your dramatic, 
new-look image as a JPEG. ► 
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INTO THE WOODS 


Revel in the detail 

Set up an outdoor stiil-life that captures the flow of a stream 





PROJECT 5 
CAPTURE 
OUTDOOR 
STILL-LIFE 


TRl^AMS AND WATERCOURSKS 
.1:?? Common m wnwitllsrid - 
the lifeWoodfor Ehe trees andpbnts^ 
tleiiv-pringtbt mmsture ntHHlt'd fsir 

i^r wayii a U" usua U y m'fct' of i Ik- 
r™ elements with mot ian.^ an J you can use 
I h is u> Create .spectscu ht shtus I itcijil ty 
drtppingu'hh fresh ne^^ and vitaliiy. 

A Email streann won't look too imptessive 
taken fnom a widervievi^boit get in f Ir^e and 
you c^n u^- mnwmeni asan aiLtaciivc 
backdrop, and arrange other etementEto 
create beautiful nauital still-life shots. It 
like^etiing up a lahle-iop stiil-life 


imloors, on ly you have all t he elements of t he 
fori^^t yt^ur disposal to f hot^se from, Whh 
the St ream as a flmving hac kground, logs, 
leaves or stones can be used to create an 
ariracEive eoniposirLOh- 
To make the most of this type of outdoor 
still-life, you need to com oil how the stream's 
nwtemeni appears/! his isgovefned by the 
shutter speed you select. A very fast shutter 
.Hpeed wi il t he \v,u er^ mak ing ic 

app»eat static and lifeless. Set looslow a 
shutter speed l hough,, and the water's 
nmement will be retiirded as ^ misty blur 
with no real dcftnitiori. Somewhere between 


these two e\i remes w ilt give you a li ng 

rmagfMhai mixes the he^t of both worlds, and 
will provide you with a shot to savour 
Search a mu nd i he wai er 's edge a nd see k oui 
agcKrd platform for your subject. A small rock 
Is idea L To real ly bri ng home a sense of 
freshness and make the shot EexttirerichK 
g i ve it a g4K>d soak ing and then arrange you r 
leaves on top. For our shor, we dipped the 
leas es i n I he st ream i so t hey'd glisten. 

it fxa y^ lo tkin you r wol lies for si ream shots, 
as you may need to wade in to gel thehe:?E 
angle, and reTnemherro take ^ mieroObre 
towel todry hands and mop up any splashes. 



Turn the woods into your outdoor studio 



Find the right spot 

^ Find a little waterfal I in the st mam as 
I this will provide extra interest in the 
I background. Once you've f Qu n-d a rock 
I plat form for ^ur subiect. set up your 
® tripod. Put it In the stream If necessary, 
and lower the leg s^ction^ so you can frame 
up with the platform in I he foreground and 
the watetfall in the background. 



Dial in your settings 

3 Keep your ISO at lowest setting 
(usually 100). Select Shutter priority 
mode {S or Tv qn your mode dial) 
and start with & shutter speed oi 
V^Osec - the camera will 
automatically selQcE tho appropriate aperture. 
Take a test shot and review it on the screen. 



Focus on the subject 

2 Attach the can^ra to the tripod and 
frame up. rwsihoning your leaves or 
Etones on the rock pla[rorm Use a 
wide-angle lens to emphasise the 
subject^ and ensure the camera is 
close to it. Ntove the AF point so that it's over 
the foregiound subiecE. Half-press IheshuEter 
to focus, then switch to Manual Focus. 


Select too slow i shutter speed and the water 
uflli became as a iiil$tyhi|jr and lose defJnltien. 



Fine-tune the exposure 

4 if Ihe water Is too shsfp, dial in a 
longer shutler speed of l/30sec, 
and reshooi. if it's loo Wurred. do 
the Of^posite and use a faster 
speed of Vl25sec. If you lose any 
highlight detail, adjust Exposure Comp to *1.0 
CosinQ the +/- button) to darken the image. 


Sharpen your sbeam scenes 

using Photoshop 


the clartiy oJ your stilFfarfe to 

fcalty bring out the tMaU. Use Hie Le^ IMH to 

make a rough Sekehon around- your loiogioufid 

subject, -and Eben 



dldi HEefine Ed^. ~ 



Move the Feather 




slider to RlCpx and 


t#-F 


ctidi OR. MOW gatP 




IpRtm- 




Sharpen -^Unsharp 

f 



MaslLbillu 




dialogue, set 

Ite I- 



Aimuivt ta 100^, 




Raf£lustP ! and 

14 PH» 



ThroiholdloOj 

tl'lll ■ 4 IMH 



then dick OK- 


— V 
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ASM/^ 

LOGO 

MAKES A BIG 



5 CONTINENTS 28 MAGAZINES 40 AWARDS 



Since 1991 the TIPA Awards logos have been showing which are the best photographic, video and imaging products each 
year. For 25 years the TIPA awards have been judged on quality, performance and value; making them the independent 
photo and imaging awards you can trust. In cooperation with the Camera Journal Press Club of Japan. www.tipa.com 




Expert advice for hands-on creative photography 




Capture abstract art p4o 


CREATIVE CAMERA 


Shoot a portrait in a crowd p42 


Lighting tips for people pics p46 




Drannatic angles at sea psi 



Innaging software at a glance p54 


Jon Adams Ben Davis 


Andy Heather 


Dan Mold 




An award-winning 
press photographer, 
Ben’s passion for 
helping snappers 
achieve their goals 
knows no bounds. 


Jon’s easy-to-follow 
shooting projects 
have inspired 


enthusiasts right 


across the 
planet. 




A pro photographer 
and trainer, 

Andy’s imaginative 
techniques will take 
your skills to the 
next level. 


After years 
advising on gear in 
retail, Dan’s here 
to transfer his skills 
behind the lens 
directly to you. 


Matty Graham 



Pro photographer 
Matty is on hand 
to help you set 
your sights high 
and reach new 
creative goals. 
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SHOOT A 
FIBRE OPTIC 
ABSTRACT 

TECHNIQUE & PIC BY JON ADAMS 

MAGES THAT SERVE UP A CAREFULLY CONSIDERED 
I arrangement of shapes and colours can be as exciting and 

satisfying as those focused on more recognisable subjects. 

Shooting abstracts requires a different mindset to more traditional 
photographic*styles, as you have to remove yourself from the idea of 
representing something real. Instead of looking to show a subject in 
an identifiable way, you simply look for a composition that records 
shapes and colours framed in a balanced and attractive way. 

Abstract art grew in popularity alongside the development of 
photography. Once we had cameras that could record the 'reaf, 
many artists decided that there was little point in representing 
reality in their paintings, and looked for different ways to express 
themselves. Abstract photography uses your camera’s sensor as a 
canvas for arranging shapes and colours, and a cheap fibre-optic 
lamp is the perfect subject to create your own artistic statement! 


4 
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How to create your 
own abstract images 


Use a macro 
lens & tripod 

I To get the best results, 
use a macro lens on a 
D-SLR or the macro 
mode on a compact. 
Put your camera on a 
tripod, as the light levels 
from fibre optic lamps are 
too low for shooting 
handheld. Also, you need to 
be really precise with your 
framing, and a tripod 
encourages this. The subject 
itself can be bought for 
under £10 - look for one 
that changes colours. 




Compose 
your shot 

2 Switch off the room 
lights and frame up 
looking down on 
the lamp so you 
have an attractive 
arrangement of shapes and 
colours. The colours will keep 
changing, and you want to 
record the transition so two 
colours are showing at the 
same time. Switch your 
camera to Manual 
Focus and rotate 
the focus ring to 
get a mixture of 
sharp and 
defocused shapes. 
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Set up your camera and shoot 

3 Turn on Live View mode to make composition and focusing 
easier, and set the main mode dial to Manual. Set ISO to 100, 
and dial in an aperture of f/10. Adjust the shutter speed until 
the exposure indicator bar is centred. It will keep moving as 
the light changes, but l.Ssecs was used for our shot. Set your 
Self-timer to 2secs to avoid jogging the camera, and take a series of 
shots, timing your shutter to coincide with the change in light colour. 
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CREATIVE CAMERA 



TECHNIQUE S PICS BY MATTY GRAHAM 


ESPITE BEING IN THE MIDST of 

a chaotic environment, people 
always find ways to escape from 
the hustle and bustle. It's not unusual to 
see someone completely immersed in their 
own world, oblivious to the rush of activity 
going on around them. Whether they're 
peacefully reading a book, checking the 
screen on their phone or caught up in 
whatever's coming out of their 
headphones, they've found their own 
way to insulate themselves from their 
busy surroundings. 

Capturing the inner peace of this 
detached state is the aim of this creative 
shot, as our city commuter becomes lost in 
the music pumping through the 
headphones while the rush continues 
around him. To tell the story, you need to 


freeze time for your main subject, so they 
appear suspended in a different zone to 
everyone else. This can be captured in any 
busy place by picking out a static figure in a 
sea of commuters or shoppers, but it's 
easier to keep control of the shot by having 
a model who has been primed not to move 
when you're shooting. 

The motion around them will be recorded 
as blur if your exposure time is sufficiently 
long. To avoid camera shake, a tripod is 
needed, unless you're able to brace your 
camera on a railing or other fixed surface 
to get a steady shot. If you're indoors, the 
light levels will be low enough to achieve a 
slow shutter speed using a small aperture 
setting. But for outdoor shots, you'll need 
an ND filter or a polariser to reduce the 
brightness of the scene. 


Key skills you’ll learn right here 



CAPTURING MOVEMENT PREFOCUSING USING LOCKING OFF A TRIPOD 

WITH A SLOW SHUTTER MANUAL FOCUS Once a shot has been 

A slower-than-normal shutter To avoid your camera’s composed, the camera can be 

speed will record static autofocus system ‘hunting’ as locked In place on a tripod, 

subjects in a regular way, but people walk in front of the This means the camera won’t 

anything moving in the scene lens. Manual Focus can be move during the exposure, 

will be rendered as blur. The used to fix the focus distance and also means the shot can 

slower the shutter speed, the on a certain point and prevent be repeated as many times as 

more blur you’ll get, and this it from changing after you’ve you like while you adjust the 

project reveals how you can set up the shot. AF can still be settings to get it just right, 

set up your camera’s controls used to get the subject sharp. This is an important shooting 

to allow a slower shutter but switching to MF will keep method used for many 

speed to be used. it locked in place. creative capture techniques. ■ 
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CAMERA ACADEMY 



You need to freeze 
time for your subject 
so they’re suspended 
in a different zone to 
everyone eise— 




CREATIVE CAMERA 


How to shoot a static soul in a rush of people 


To get a great image, you need a 
model who can stay absolutely 
still in a moving crowd. Having 
the model hold a prop can help 
them keep their balance better, 
so to tie in with our 'morning 
commuter’ concept, we handed 
our subject a briefcase. 

If you set up too close to your 
subject, you’ll find that many 
people will politely stop and wait 
for you to take the shot, or 
they’ll walk behind the camera 
to avoid disturbing you. Either 
way won’t give a successful 
result, so if you can’t set up from 
a more distant vantage point, 
take shots from nearby without 
looking through the viewfinder. 
While you’re doing this, act as 
though you’re distracted by 
something else - fiddle in your 
camera bag or with your phone 
- so no one will think they’re 
interrupting a photo shoot, and 
will walk through your scene. 



LOCATION 

Pick a busy place, where 
people will be milling to 
and fro, but make sure you 
can set up your tripod 
away from the scrum! 


PROPS 

Find something for your model 
to hold or use that they can 
focus on - headphones or a 
book will work well. 


THE SUBJECT 

Take a friend with you to 
act as the static focal 
point of the scene. They’ll 
need to be able to keep 
still for a few seconds 
while you shoot. 


USE A TRIGGER 

If you’d like to include yourself as part 
of the crowd, use a radio trigger (or the 
camera’s Self-timer mode) to trip the 
shutter once you’re in position. 
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Take your model to a busy location 

Find a busy place where you’re able to set up your tripod away 
from the hustle and bustle. Workers leaving their office blocks, 
I commuters walking down a narrow tunnel to the station, or a 
I shopping honeypot in a town centre are all good choices. A 
I narrow walkway, such as our tunnel, works well as it funnels the 
public by your subject, making sure they appear in the frame. Find a 
good spot for your model to stand or sit in the thick of the action. 
Frame up to feature them towards the centre of the shot, but leave 
plenty of room around them to record the people walking past in the 
background. Too loose a frame is better than too tight, as you can 
always crop in on the shot later. 



Dial in your camera settings 

2 Switch the main mode dial to Aperture priority (A or Av 

mode) and dial in a small aperture of f/22. Set the ISO to its 
lowest value of 100. These two settings will give you the 
longest possible shutter speed in the light conditions. Frame 
up exactly how you want the shot, and lock the tripod’s head 
so the camera can’t move. If you have an image stabiliser enabled on 
the lens, switch it off. Place the active AF point over your subject’s 
face, and half press the 
shutter button to lock the 
focus. Now switch to Manual 
Focus, so the focus point 
won’t move, either. Check 
the shutter speed in the 
viewfinder or on the info 
screen. You’re now locked- 
off and set up to shoot. 
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CAMERA ACADEMY 


Take test shots to establish 
the best shutter speed 


3 Get your model to hold their 
position and when there’s a 
busy scrum of people around 
them take a test shot. Check 
the image on screen. If there’s 
too much movement, and the people in 
the background are blurred so much that 
they’re indistinct, you need a faster 
shutter speed. To enable this, close the 
aperture to f/16 and try again. If the 
passers by are not blurred enough, place 
a Neutral Density or polarising filter over 
the lens to reduce the light levels in the 
scene. This will extend the length of the 
shutter speed. Take additional test shots 
until you have the amount of blur that 
works best for your scene. 





Shoot multiple images 

4 Tell or signal your model to freeze again, 
and start shooting. Capture a number of 
shots with people milling around them in 
different directions, checking the screen 
and adjusting aperture if needed to 
increase or decrease the amount of blur recorded. 
When you have a good brace of shots, signal your 
model to relax. They only need to keep absolutely 
still for one shot, but it helps if they’re not moving 
throughout the shooting process. If you’re lucky, 
you’ll have got a fantastic shot in a single frame, but 
provided you have a number of reasonable shots 
with a good set of blurred people, you can create the 
final effect in imaging software. 


Tech talk 


SHUTTER SPEED 
This denotes the amount of 
time the camera’s sensor is 
exposed to light. Very short 
shutter speeds like l/2000sec 
freeze all the movement in a 
scene, whereas long shutter 
speeds such as Isec or more 
will record any motion as blur. 
How much blur is recorded 
in the shot depends on how 
fast the subject (or the 
camera) is moving. 

F/NUMBER 
This is the setting for the 
aperture value. A low f/ 
number like f/2.8 or f/4 opens 
the diaphragm in the lens 
very wide to let in more light. 
A high f/number like f/16 or 
f/22 closes it down to let less 
light pass through the lens. 

LAYER MASK 
A device found in imaging 
software like Photoshop that 
allows parts of an image Layer 
to be hidden or revealed. A 
Mask is attached to a Layer, 
and when white is painted into 
it, the contents of the Layer 
will be shown as normal. 

When black is painted into the 
Mask however, a ‘hole’ 
appears in the attached Layer 
and allows the Layer beneath 
it to show through. 



Enhance the rush of the crowd in Photoshop 


By locking off your camera and 
taking multiple shots, you can 
blend the best parts of the 
different frames together in 
Photoshop or Elements to 
create the final image. 

To do this, open the best shot 
with the static model first. Next 
open a shot with a good throng 
of blurred people and hit Ctrl+A 
to select it followed by Ctrl+C 
to copy. You can now close this 
shot down with Ctrl+W. 

With your model shot back on 
screen, hit Ctrl+V to paste the 
blurry pic over the top, then 
open the Layers palette 
(Window-^ Layers). Click on the 
Add Layer Mask icon, and you’ll 
see a white rectangle appear 
alongside the top Layer. Hit D 
then X to reset the colours, and 
select a soft-edged brush. 

Paint over the model to allow 
the Layer from beneath to show 
through. You can also paint 


over any other areas that you 
wish to bring through from the 
bottom Layer. 

Now open another image with 
a good set of blurred people, 
and use the same sequence of 
keystrokes (Ctrl+A, Ctrl+C, 
Ctrl+W, Ctrl+V) to add it to the 
master image. Add a Layer 
Mask to this, and paint black 
into it to reveal elements from 
the Layers beneath. If you make 
a mistake with your masking, 
and paint out something you 
shouldn’t have, hit X to swap to 
a white brush, and paint over 
the error. Continuing in this way 
will soon allow you to build up a 
really busy scene, with blurred 
people moving all around your 
static subject. 

When you’ve completed the 
editing and masking, go to 
Layer-^ Flatten image and save 
the file under a new name via 
File-^Save As. 
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If you don’t get a busy enough 
result in a single shot, you can 
enhance the effect with muitipie 
shots using Layers in Photoshop. 
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ESSENTIAL SKILLS 


LIGHTING FOR 
PORTRAITS 


Discover the tips and tricks used by top portrait 
photographers for your best-ever people pictures 

WORDS BY BEN DAVIS 


OST PHOTOGRAPHERS FEED off 

the buzz that occurs whenever a 
great shot is captured to card. It’s the 
moment that all those hours of practice and 
hard-earned pounds invested finally pays off, 
and you feel excited to share your photograph 
with others. Capturing a striking portrait is 
guaranteed to generate that buzz. 

The success of any portrait is built on two 
key things: a considered composition and 
effective lighting. The composition can be 
fine-tuned later on using the Crop tool in 


Photoshop, but the light is much tricker to 
adjust in post-processing. This is why learning 
how to light a portrait effectively is one of the 
most rewarding aspects of shooting portraits. 

It’s also one of the most challenging 
elements, too. The lighting used plays a huge 
role in determining the mood of your image, 
so it’s important you know what look you 
want to create before you capture the shot. 
Soft lighting tends to be more flattering and 
implies a gentle characteristic, whereas hard 
lighting with strong shadows produces a more 


rugged and dramatic feel to an image. 

Understanding how to achieve these 
different lighting effects is a valuable skill to 
master. It doesn’t matter if you prefer to work 
with natural light or the more controllable 
output from a flash - knowing how to sculpt 
light to get the results you desire will 
transform your photography. 

Not only will your people pictures be 
top-notch, but that soul-affirming buzz will 
be coursing around your veins more 
frequently too! 




Working with naturai iight 


Despite coming from a singie source, the 
iight from the sun has muitipie 
characteristics, it can be harsh and direct, 
soft and diffused or warm and contrasty, 
with iots of variations in between due to 
environmentai factors. Aii these types of 
naturai iight have different impiications 
for portrait photography, but more often 
than not, using a refiector wiii enhance 
your outdoor peopie pictures. 

The most Mattering iight is aiways 
diffused, it means the iight is soft, with no 
deep, hard-edged shadows, no iost 
highiights and minimai giare refiected 
from the skin. Overcast conditions provide 
great opportunities for portraits for these 
very reasons. But sometimes the iight can 
be a iittie too fiat and the colours 
disappointingly cool. To overcome this, 
you can use a gold-sided reflector. This 
will bounce warmer light onto your subject 
and help create extra contrast to give an 
edgier result. 

Sunny days on the other hand offer a 
different set of opportunities as well as 
difficulties to overcome. Direct light often 
creates problems with strong shadows 
and blown highlights, as well as causing 
your subject to squint. The solution is to 
always turn your subject’s back to the sun. 
Do this and you’ll create a halo of rim 
lighting that will separate them from the 
background, while making your image 
more three-dimensional. To combat the 
contrast, use the white side of a reflector 
to bounce light onto your subject. 



( 
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Shooting with your subject’s back to the sun 
will create attractive rim lighting around their 
outline, while a reflector will fill in the shadows. 

r 


USING REFLECTORS 



A collapsible 5 -in-1 reflector is one of the 
simplest yet most versatile bits of kit you’ll 
ever own. Prices online start at around £15 for 
an 80cm model, but the investment will pay 
dividends with your portraits. These 
reflectors have five surfaces which all produce 
different effects. The outer skin can be 
unzipped and inverted to access the different 
surfaces, and the inner fabric can be used too. 

The white side reflects a soft and neutral 
light, with minimal contrast. It’s best used in 
bright sunlight. The gold side offers a much 
warmer light with good contrast. It’s ideal for 
dull days or to emphasise the light at sunset. 
The silver side bounces lots of light back, so is 
great for dim conditions and for create extra 
contrast. The black side isn’t a reflector at all, 
but rather an anti-reflector. Referred to as a 
'flag’, it blocks light on one side to create 
shadows and add depth to a portrait. The 
translucent centre of the reflector is used to 
diffuse direct light. When held above your 
subject, it will soften the 
light from the sun 
to create more 
gentle shadows. 


A 5-in-l 
reflector 
offers a 
selection of 
surfaces for 
different 
iighting effects. 
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CAMERA ACADEMY 


Using window iight for f iattering portraits 


Sunlight diffused through a window is 
ideal for indoor portraits, as it acts like a 
studio softbox to create gentle shadows 
and square catchlights in your subject’s 
eyes. South-facing windows will give you 
the brightest light source, but any direct 
light will produce a harsher contrast. For 
the most flattering results, it’s best to 
modify the light. This can be done with a 
patternless net curtain, the translucent 
part of a reflector, or by taping some 
white baking paper to the window 
frame. Angle your subject so that the 
window light falls diagonally across their 
face, to create a split lighting effect. 



POP-UP FLASH 

An easy way to pep up outdoor portraits is to use 
your camera's pop-up flash. It may seem counter- 
intuitive to use flash when there's plenty of 
daylight, but there are a number of benefits. 

Firstly, the flash light will help lift any shadows - 
particularly around the eyes and under the nose 
- which is a common problem when taking 
portraits in daylight. Secondly, it will create 
catchlights in your subject's eyes, adding life to 
their expression. And thirdly, a blip of flash will 
help your subject stand out against the background, 
increasing their impact in the frame. 

Press the release button to activate the flash. 
Most cameras will allow you to adjust the flash 
power in the menu. 


Anatomy of 
portrait lighting 

While portrait lighting is very diverse, 
with various interplays of light and shade, 
there's a number of shared characteristics 
amongst the different styles. 
Understanding how they work is essential 
if you want your people pictures to be as 
impactful as possible. 

CATCHLIGHTS 

These specular highlights put the sparkle in 
your subject’s eyes. They’re simply a reflection 
of the light source, but are vital in adding zest 
to any portrait. Their shape matches that of 
the light source, and sometimes eyes can have 
multiple catchlights, if there are multiple lights 
illuminating the front of your subject. 

LIGHT DIRECTION 

The direction of the light has a huge impact 
over the mood of any portrait. It dictates which 
parts of the face are lit, and which fall under 
shadow. This is how depth is created in a 
portrait, giving It a three-dimensional effect 
for a more attractive Image. 

SHADOWS 

Shadows play an important role in creating 
depth and adding interest to a portrait; but for 
the most flattering results, soft shadows are 
generally more desirable. This means the edge 
to the shadow is feathered, and overall they 
are not too dark so still contain some detail. 

Take care that the shadows don’t accentuate 
features negatively, such as making noses 
appear bigger than they are. 


HIGHLIGHTS 

If there are shadows, there must be highlights, 
but make sure the latter are not so bright that 
detail is lost. The skin - particularly when 
make-up is involved - can be quite reflective 
so watch out for this in your images. Try 
moving the light source further away, or 
angling your subject so skin doesn’t ‘shine’ and 
reflect light back at you. 
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ESSENTIAL SKILLS 



Control light with an accessory flashgun 


In order to take full control over the light in your 
portraits, you’ll need to use a flash. An external 
flashgun is best, as it provides more power than the 
pop-up unit built in to your camera and also gives 
directional control of the light. But like direct sunlight, 
the light from a flash is harsh and hard-edged, and 
used unmodified, will give unflattering results, 
especially when fired from close to the lens. 

One way you can get softer light indoors is to 
bounce the flash off a nearby wall or ceiling. This will 
help to spread and diffuse the light, and because 
bounced flash illuminates your subject from a 
different angle to your shooting position, it will create 


the depth required for a more interesting image. Be 
aware though, that the light will take on the colour of 
the surface it is reflected from, so use white or neutral 
surfaces to avoid unwanted colour casts. 

More advanced flashguns come with a built-in 
bounce card. This is a small, reflective white card 
attached to the top of the flash head, and is used to 
throw some light forward when the flash Is pointed 
upwards, helping to create solid catchlights in the 
eyes and providing a wider spread of light. 

If your flash doesn’t have one, you can easily add a 
bounce card yourself, using a small piece of white card 
k held onto the top of the flash with an elastic band. 


Off-camera flash 

Portrait photographers prefer to use ofF- 
camera flash, as it means the light source can 
be placed anywhere around the subject, 
giving full creative control. It’s easy and 
affordable to use your flashgun remotely, and 
can be done in a number of ways. 

The simplest and most affordable method is 
to use a flash sync cable, and they cost as little 
as £3. One end attaches to your camera, and 
the other to your flash. With this simple 
connection, you can now use off-camera flash 
for your portraits. Most photographers find a 
tethering cable between camera and flash to 
be a real nuisance, and so instead opt for 
wireless triggers. 

Wireless triggers - sometimes called radio 
triggers - can be picked up for around £15 for 
a basic pair, but can cost several hundred 
pounds at the upper end of the scale. One unit 




attaches to your camera’s hotshoe, and the 
other to your flashgun, and a radio signal is 
transmitted between them which tells the 
flash when to fire. They’re very simple to use 
- you just need to ensure both units are set to 
the same channel so that they can 
communicate. With a pair of wireless triggers, 
a world of new options are available to you for 
lighting your portraits. 

Wireless triggers start at 
£15 and allow you to place 
a flashgun anywhere in 
the scene. 


Hard light v Soft light 

The apparent hardness of the light is dictated by the size of the light 
source. The bigger the light source, the softer the shadows will appear in 
the image, as the light spans a greater angle across the subject. Both hard 
and soft light have their place in portrait photography, but for the most 
part, soft light gives the best results. 

To achieve a bigger light source, the flash needs to be diffused through a 
modifier to increase its area and spread the light. 



The hard light from an undiffused flash gives bright highlights and hard edged 
shadows, whereas diffusing the flash feathers the edge of the shadows, giving 
softer lighting with more flattering results. 



Diffusing f iash iight with a modifier 


To create softer light with an off-camera 
flash, you need to increase its area and 
spread it using a modifier. The two most 
common modifiers are softboxes and 
shoot-through umbrellas. Both give great 
results, but have their own pros and cons. 

A softbox gives more directional 
control, whereas an umbrella spreads the 
light in all directions so you don’t get as 
much precision. However an umbrella will 
give circular catchlights in your subject’s 
eyes, and these are usually more 
attractive than the square reflections 
from a softbox. Both devices can be 
bought online from a wide variety of 
manufacturers, with prices starting at 
around £20. If you want to use an 
umbrella you’ll need a bracket to clamp it 
in place (bought separately), whereas the 
softbox will attach with a built-in strap or 
clamp. A lighting stand is essential to hold 
everything in place and make the light 
easy to position. These start at £20, and 
collapse down into a tripod-sized bundle, 
making them easy to carry. 
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ESSENTIAL SKILLS 


WHERE TO POSITION YOUR LIGHT SOURCE 


Armed with just a flashgun, a set of wireless 
triggers and a modifier to diffuse the light, you 
can achieve stacks of fantastic lighting effects 
for your portraits. Much of the pleasure of 
this discipline is experimentation and 
discovery. You have complete freedom over 


where you decide to place your light source, 
and every different angle and position you try 
will have a different effect in your images. 
Although experimentation through trial and 
error is the key to creating a new look, there's 
a few classic lighting treatments that provide 


tried and trusted results. Below are the three 
most popular single-light setups used by 
portrait photographers. 

They're all easy to achieve, and will give your 
portrait pictures a high-end, professional- 
looking finish. 


Rembrandt lighting 

This lighting technique is named after the 
Dutch painter who favoured the effect in his 
portraits 350 years ago. It's characterised by a 
triangle of light on the cheek on the lesser- 
illuminated side of your subject. 

The light is placed high and at one side to the 
front of the subject, at around a 45° angle. This 
means one side of the face will be well lit, with 
the other side gently falling into shadow. The 
key is the triangle of light on the shadow side 
of your subject. It should be no longer than the 
eye and no wider than the nose. You can vary 
the effect by adjusting the distance between 
your subject and the light source, or by placing 
a reflector on the 'dark' side to bounce some 
light back in. 


A reflector isn’t 
compulsory, but is 
often used to 




Split lighting 

Split lighting divides the face in two; one half 
illuminated, the other in shadow. It's great for 
injecting drama into a portrait, and tends to be 
used for more brooding or masculine images. 

Position your light source 90° to the right or the 
left of your subject, and at the same height as 
their head. This will fully illuminate the side 
closest to the light, leaving the other under a 
blanket of shadow. 

To be really precise, you'll want the eye on the 
shadow side to catch a little bit of the light, so 
check the results and ask your subject to turn 
their head bit by bit until a catchlight appears in 
the 'dark' eye. 



Butterfly lighting 

This effect is named after the tiny shadow cast 
under the subject's nose, as it roughly resembles 
the silhouette of a butterfly. The lighting is 
generally quite flattering, as it emphasises 
wrinkles and blemishes far less than lighting from 
one side. It's commonly used in glamour portraits. 
Butterfly lighting also helps to enhance 
cheekbone structure by providing some shadow 
below them. 

To achieve this lighting, you'll need to position 
the light source high above and in front of your 
subject, essentially right behind your shooting 
position. If you find the shadows too harsh, place a 
reflector underneath your subject's face to bounce 
some light back up into the features. 


The light needs 
to be positioned 
high enough to 
avoid the 
shadow of the 
photographer 
and camera - 
aim for about a 
45° angle. 




With Butterfly 
lighting, move 
the model or 
the light to 
ensure the 
nose shadow 
stays compact 
and doesn’t 
stray onto the 
top lip. 
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UNUSUAL ANGLE 

Most photographers would have taken this 
Image from the deck, but Eugene has found 
an interesting angle that makes it took as if 
the shot was taken from a neighbouring 
vessel. In fact, he was hanging off the side of 
the yacht, holding onto a rope to support 
himself and watching his camera’s Live View, 


INSIDE THE IMAGE 


Eugene waited in a precarious position for a wave 
to hit the prow^ sending spray back toward his 
lens. This ensured the image would be filled with a 
sense of movement and dynamism. He had to use . 
a fast shutter.speed to avoid camefa shake, but 
had he shot a split second sooner or later, the 
result wouldn’t have been so spectacular. 



CAMERA ACADEMY 



m 

NAUTICAL BUT NICE! 




USE A WIDE FOCAL LENGTH AND 
ACTIVATE LIVE VIEW TO COMPOSE 

To emulate Eugene’s shot, use a focal length of 
16mm on a full-frame camera (11mm on an 
APS-C camera). If you don’t have a lens that 
goes that wide, use the widest end of your kit 
lens. Turn on your camera’s Live View so you 
can compose your image from arm’s length. Try 
to place your subject around a third of the way 
from either edge of the frame and a third of the 
way from the top of the frame. Include plenty of 
the beautiful vista in the shot. 


SET UP YOUR CAMERA AND WAIT FOR 
A WAVE TO PRODUCE SOME SPRAY 

I Set your camera to Manual mode (M on the 
I mode dial) and dial in a shutter speed of 
l/800sec to freeze the movement of the water 
droplets. Set the drive mode to burst. Set your 
aperture to f/8 and adjust your ISO until your 
camera’s light meter shows you have a balanced 
exposure. Place the active focus point on the 
couple and half-press the shutter button to 
focus. Wait for some spray and then fully 
, depress the shutter button to shoot a burst. 


Eugene used a 16-28mm f/2.8 lens on his Nikon 
D800 to take this shot, but anyone can shoot 
romantic nauticai images with some basic kit. 


I^iscover what makes Eugene Schultz’s 
"(dynamic couple shot so exciting 


WORDS BY ANDY HEATHER 


i 


Want to get a shot iike this? Here’s the info you need 


FIND A SAFE PLACE TO SHOOT FROM 

If you’re planning to lean out over the edge of a 
boat, be sure that you’re roped in and are 
wearing a life jacket. Also, make sure your 
camera is attached to your body by a secure 
strap in case it slips from your grasp. Always 
check what’s covered by your insurance policy 
before putting your gear in harm’s way. 


WIDE FIELD OF VIEW 

Although the romantic couple is the main 
focus, this Is not a traditional portrait shot. 
Those are often taken with a 5Q-135mm 
focal length. Instead, Eugene chose to 
shoot with a wide-angle lens using a 16mfn 
focal length (that’s about 11mm on an 
APS-C camera), which Incorporates more 
of the spectacular ocean setting. 


FAST SHUTTER SPEED 

Eugene selected a shutter speed of 1/BOOsec 
to create a series of circular water droplets. 

A slower shutter speed would have produced 
streaks, but the round orbs frame the couple 
and add to the romance of the scene. Eugene 
was shooting with one hand, so he had to set 
up his camera in advance. He also prevented 
silhouetting by placing a flashgun on the left, 
opposite the sun, to fill in the shadows. 





INSTANT EXPERT 


PROCESSING SOFT 

There’s a variety of different software options available for processing your images. 

WORDS BY BEN DAVIS 



■ Image-editing 



■ RAW workfiow 


WHAT IS IT? 

Image-editing software is the first 
port of call for most photographers 
when it comes to processing their 
pictures. It’s a computer program 
that enables the user to modify and 
edit digital images, to either enhance 
detail in the picture or for more 
creative purposes. There’s a wide 
variety of different software options 
available that all offer slightly 
different functionality. The most 
famous package is Adobe 
Photoshop. Dating back to 1988, it 
has become the de facto industry 
standard image editing software. 

WHO IS IT FOR? 

This type of software is used by the 
entire spectrum of digital 
photographers: within image-editing 
software there is something for 
everyone. The range of software 
options is split into two strands: 
those aimed at the professional and 
advanced enthusiast, or programs for 
beginners just starting to tinker with 
photo manipulation. Image-editing 
programs for professional purposes 
- like Photoshop CC - have a range 
of advanced features with lots of 
tools to create different effects. For 
those who don’t require access to 
more complex features, Photoshop 
Elements is simpler to use and is also 
the more affordable option. 

WHAT CAN IT DO? 

Although there are a number of 
different options for image-editing 
software, many of the features are a 
universal constant among them. Even 


the most basic programs offer the 
ability to improve, change or add to 
the contents of your photograph. 

You can adjust the exposure to 
change the brightness of the image, 
alter the colour balance and give the 
image a crop to improve the 
composition. More advanced editing 
work tends to involve the use of 
Layers, which allow multiple 
adjustments to be made to different 
parts of the image, or to blend parts 
of different images together. Overall, 
the possibilities are limitless. 

WHAT ARE THE 
DOWNSIDES? 

If you want access to the most 
advanced tools and features then 
you’ll need to pay monthly to get 
Photoshop CC. The subscription is 


Photoshop has a 
range of advanced 
features with lots 
of tools to create 
different effects 

priced at £8.57 a month at creative. 
adobe.com/plans - but it comes 
bundled with Lightroom 5. 

Photoshop Elements 13 has fewer 
features but is around £60 for a 
one-off purchase, and an image- 
editing package like GIMP (www. 
gimp.org) offers a good range of 
features and is free to use. 


WHAT IS IT? 

RAW workflow software is designed 
specifically for the processing of 
RAW images. Photographs captured 
in RAW format contain much more 
colour depth than JPEGs. RAW files 
from most cameras are 12 or 16-bit, 
whereas JPEGs only offer 8-bit. This 
means that RAW files contain more 
tonal detail, allowing for greater 
exposure adjustments to be made. 
The leading RAW workflow software 
is Adobe Lightroom. It provides 
complete control for image 
organisation and RAW processing, 
with a multitude of publishing 
options to create the final photo. 

WHO IS IT FOR? 

If you prefer to shoot in the RAW 
format, then you’ll definitely need 
some RAW workflow software, as 
simpler image processing software 
isn’t able to read the data contained 
within RAW files. Most professional 
photographers prefer to shoot RAW 
as it offers maximum control over 
the editing, so more tonal detail can 
be recovered and greater colour 
adjustments can be made. It’s also 
for photographers who like to 
organise and edit their images all in 
the same place, without having to 
access their pictures through 
multiple applications. 

WHAT CAN IT DO? 

While there are a number of options 
for RAW workflow software, the 
most ubiquitous program is 
Lightroom. Lightroom is designed to 
handle your entire RAW workflow 


process, from organising to batch 
editing to exporting. It lets you 
organise your images into different 
categories and also embed other 
bits of metadata within the file. The 
biggest attraction of working with 
RAW is the ability to make 
non-destructive adjustments to your 
images, meaning that you’ll never 
lose the original, and can make 
limitless versions of your photos. 
Within the processing are features 
like tonal, colour and contrast 
adjustments. Noise reduction, 
localised adjustment brushes and 
graduated filters. Many 
photographers find Lightroom offers 
all the processing options they need. 

WHAT ARE THE 
DOWNSIDES? 

Working with RAW files doesn’t allow 
for the use of Layers, so you can’t 
create any composite images or 
blend different effects. You also need 
to Import your images to start work, 
and then Export them when you’ve 
finished to a more accessible file type 
like JPEG or TIFF, as in their native 
RAW format they can’t be opened by 
most other programs. 

Lightroom is 
designed to handie 
everything from 
organising & editing 
to exporting pics 
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WARE 


ALL YOU NEED TO KNOW 


Discover the benefits and disadvantages of each with our easy-to-follow guide 



■ Plug-in 



r HDR processing 


WHAT IS IT? 

A plug-in is a third-party computer 
program that integrates into another 
program increasing features and 
expanding functionality. They act like 
mini-editors and can’t be used on 
their own - instead they have to be 
accessed from within a ‘host’ 
program. Most plug-ins are designed 
for use with Photoshop, and they 
provide additional imaging effects 
and perform tasks difficult or 
time-consuming to fulfil using 
Photoshop alone. Many different 
companies create plug-ins for image 
processing software, with each 
specialising in different effects such 
as mono conversions, special effects 
or HDR processing. 

WHO IS IT FOR? 

Plug-ins are for anyone who wants 
instant access to a preselected set of 
creative effects or processing 
commands. They’re primarily 
designed to save the user time, as 
they allow you to click through a 
variety of results without having to 
make complex adjustments to the 
image yourself. There are different 
plug-ins designed for different 
disciplines, so they are used by most 
of the photographic community. 
Whatever type of photographic 
processing you’re into, there’s bound 
to be a plug-in for you. 

WHAT CAN THEY DO? 

Different plug-ins are designed to 
perform all manner of tasks. One of 
the most popular plug-in packages is 
the Nik Collection from Google, and 


it contains seven separate plug-ins to 
perform different functions within 
Photoshop. For example, the Silver 
Efex Pro plug-in is designed for black 
& white processing. It offers a range 
of creative tonal effects, accessed at 
the click of a button. It also allows 
you to emulate lots of different film 
types and add finishing effects. You 
can easily compare the different 
options, allowing you to make quick 
creative decisions. It also makes it 
easy to give all your images a 
uniform style, by applying the same 
effect to the images you process. 


Plug-ins offer a 
range of creative 
processing effects 
accessed at the 
click of a button 

THE DOWNSIDES? 

To use a plug-in you need to have 
another piece of software - usually 
Photoshop. This means you need to 
pay separately for both that and the 
plug-in. While there are lots of free 
options out there, the most advanced 
plug-ins have to be purchased. The 
Nik Collection costs £95, and you 
can’t buy any of the components for 
less, so you’re committed to buying 
the entire package. The Topaz 
Photography Collection contains 16 
plug-ins but costs $469.99 - more 
than the cost of the host package. 


WHAT IS IT? 

HDR processing software is designed 
to create images with a greater 
dynamic range than traditional 
photography. It stands for High 
Dynamic Range, and means that 
there is a good amount of detail in 
both the highlights and the shadows. 
In a standard image, detail is often 
lost at the extremities of the tonal 
range as camera sensors, unlike our 
eyes, are only capable of recording a 
fairly narrow bandwidth of the light 
in a single exposure. To create an 
HDR image, you take multiple shots 
with different exposure values, and 
then use HDR software to merge all 
the source images together. 

WHO IS IT FOR? 

Anyone who loves the HDR effect. It 
can be a bit of a ‘Marmite’ technique, 
but there’s no doubting its 
popularity: when you look at any 
online photography forum, there are 
countless fantastic examples of HDR 
in action. It’s more likely to be used 
by landscape and building 
photographers, and especially urban 
explorers, as the subject needs to be 
motionless. This is why you’ll never 
see a true HDR of sports or action 
pics. It also works better on those 
kinds of subjects too. The hyper-real 
gritty effect brings out a great level 
of detail, which wouldn’t usually be 
flattering for portraits. 

WHAT CAN IT DO? 

The software will merge a stack of 
images, identical apart from the 
exposure, to create a single HDR file. 


Usually three to five frames are 
enough, though sometimes seven or 
nine frames are used to combat very 
strong contrast in a scene. An HDR 
image can also be created from a 
single RAW file by outputting under 
and overexposed versions. Once the 
software has finished blending the 
images, you then try out different 
finishes, or adjust sliders to control 
contrast and colour, until you get the 
desired look. 

WHAT ARE THE 
DOWNSIDES? 

HDR software isn’t designed for 
general imaging - it’s a very 
specialist package and so is limited 
in its use. You need to decide before 
you take a shot that you want an 
HDR end result, so you can set up 
your camera’s controls to 
automatically bracket the exposure 
and shoot an HDR sequence. It can 
be tricky when processing your HDR 
image to find a finish that you’re 
happy with, as it’s easy to ‘overcook’ 
the technique. This can leave images 
with unnatural haloes around edges 
and a glowing effect, which can 
overpower the subject of the picture. 


To create an HDR 
image, you need to 
take multiple shots 
with different 
exposure values 
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Markus Studtmann fuses 
architecture and Photoshop to 
create images that turn bricks 
and mortar into fine art 

WORDS BY MATTY GRAHAM 


HEY ARE THE STRUCTURES WE 

work, eat, live and sleep in. 

Buildings are all around us and 
reflect everything about us. Architects spend 
as much time, if not more, designing a 
building than engineers spend perfecting the 
lines of sports car, but when it comes to 
photography, these brick, steel and glass 
subjects are often overlooked. 

Markus Studtmann is a photographer who 
is passionate about both fine art imagery and 
architecture. His mind-blowing photos of 
Berlin, Markus’ hometown, have amassed 
over 750,000 views on image-sharing website 
500px.com, but his passions started long 
before the digital age. “When I was 14 years 
old I got my first SLR camera and quickly 
became fascinated by the possibilities of 
image creation,” he explains. “I experimented 
early with different filters and lenses. Two 
years later I had my own little darkroom 
where I extended my experimental 
approaches to the post-processing of images.” 

Interests taken up during formative years 
often last a lifetime and it was while Markus 


Who is Markus? 


Along with his successful architectural 
imagery, Markus also sells fine art 
landscapes and abstract prints. His imagery 
will be exhibited in his native Berlin next 
month and more of Markus’ pictures can be 
seen at www.paintingwithnght.de 


was still in school that the foundations for 
his architecture affection were laid. The 
talented student enjoyed drawing and 
designing buildings and his efforts resulted in 
an internship at an architecture bureau, but 
it wasn’t until Markus moved to Greifswald 
- a small city that clings to the Baltic Sea on 
Germany’s northern coast - that his interest 
in architecture peaked. “I was instantly 
fascinated by the contrast of abandoned and 
restored historical buildings and their subtle 
colour coordination. Whenever time allowed 
I photographed cityscapes and buildings,” 
explains Markus. “What attracted me to this 
style of photography was the slow process of 
finding a good composition and new angles of 
view with very patient subjects and the 
geometric nature of the architecture. I always 
had a passion for geometry and buildings are 
all about geometry and about fitting in to an 
arbitrarily chosen image ratio.” 

While we’ve all seen architecture pictures 
before, Markus’ work is different. Part 
fine-art image, part Photoshop manipulation, 
he has managed to create a signature style all 
of his own. “I try to simplify a building to its 
essential structures. I always ask myself: 
what is the basic pattern or structure of a 
specific building or a part of it?” says Markus. 

“I try to figure out what the architect must 
have had in his mind when he first imagined 
this building or how his first draft might have 
looked. The resulting images often stand out 
from others due to this higher degree of 
abstraction and simplification.” ► 
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INTERVIEW 



Markus used a jfiid-range 
aperture of f/p to keep the 
whole staircase of this Berlin 
apartment J^lock in focus. 


Quickfire questions 



On this near-symmetrical interior, Markus 
used the stairwell railing to draw the viewer 
into the centre of the frame. 


This analytical approach is no great surprise 
for a man who has studied philosophy, 
psychology and neurobiology at university, 
so does this intellectual thinker notice more 
about his subject than the average Joe? 

“1 think I see more things in buildings that 
other people miss, but solely because I look 
over buildings for an extended period and 
from different angles,” says Markus. 
“Sometimes this lets me appreciate the 
beauty of the design even more, and 
sometimes I get angry about the architect or 
the craftsmen when I see buildings that don't 
suit surrounding structures.” 

Spying the subject is half the battle, but 


If you could photograph any building in 
the worid, which one wouid it be? 

The most interesting area in Berlin is the 
Potsdamer Platz. I’ve been there at least 50 
times and always find something new. I would 
like to explore the buildings of Venice and 
Dubai. Both have a high density of interesting 
structures and buildings. 

Where are your images pubiished? 

Along with 500px, my portfolio is published at 
www.paintingwithlight.cle. My client base 
consists of lovers of fine art prints, often in 
limited editions. 

How important is it to you to inciude 
peopie in your images? 

Including people in architectural shots can 
distract from the architecture itself. That’s the 


when it comes to capturing and perfecting 
his images, Markus is equally as passionate 
about his technical approach. His ideal setup 
starts with the camera securely locked on a 
tripod. Markus shoots at his camera's base 
ISO (100) and selects a mid-range aperture 
between f/8 and f/11 for the sharpest possible 
results. “I always try to capture the full 
dynamic range of a scene. Sometimes one 
exposure is sufficient, but more often than 
not I shoot multiple exposures,” explains 
Markus, who has always shot in RAW format. 
This decision has allowed him to revisit older 


main reason why most of my architectural work 
is without people. On the other hand, it is easier 
to tell stories if people are included. 

A lot of your images are taken within 
subway locations - what is it about this 
environment that interests you? 

Subway stations are like very large, cave-like 
rooms with huge depth, a 3D feeling and often 
repeating patterns. I like the design of many 
modern stations. 

Is architecture photography slow and 
pedestrian? 

Certainly not! The lighting conditions change 
much faster than I would like them to, at least 
here in Berlin. A lot of my images are taken in 
the ‘blue’ hour. I often need to take 20 frames or 
more for one image, so I have to work fast. 


RAW files captured years ago as his post- 
processing skills have improved. Markus uses 
Lightroom to import his RAW files, rating 
them using the star system so he can 
shortlist and keep the best frames from a 
shoot. Typically there will be 20 'keepers' 
from 1000 images. Once the wheat has been 
separated from the chaff, Markus will 
progress with the editing, using Lightroom's 
White Balance, Highlights and Shadows 
sliders to make basic edits, before applying 
some custom presets developed by Markus. 

“I then export those images with basic 
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Along with modern 
designs, Markus loves to 
shoot older structures, such 
as this plaza in the city 
centre of Budapest. 
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CALUMET 


@ Call: 0333 003 5000 

Click: www.calphoto.co.uk 
^ Visit: 8 stores nationwide 


Canon EOS 5DS 
&5DSR 


Canon EOS 5DS Body £ 2999.00 
Canon EOS 5DS R Body £ 3199.00 
Canon ; i® 


Canon EOS 70 
Mark II 


Canon EOS 70 Mark II Body £ 1429.00 
Camm ^ 


Nikon 0810 


Nikon 0810 Body £ 2349.00 

PIIOFE»ICHAI 


Nikon 0750 


Nikon 0750 Body £ 1749.00 

' FWOTESSIOHAL 


Canon OSLRs 


CdllflifI I 


EOS-1 0 X Body £4499.00 EOS 50 MatkIII Body £2249.00 
E0S50+24^105mm £2749.00 


EOS 60 Body £1169.00 EOS 700 Body £749.00 
EOS 60+24-70mm £1879.00 EOS 700+1 8-55mm £838.00 


Nikon DSLRs ^ 

\ 


0/Body £1999.00 

0/+50mmf1.8 £2098.00 

Available In Black or Silver 


04S Body £4449.00 


0610 Body £1199.00 07100 Body £749.00 

0610+24-85mm £1699.00 071 00+1 8-1 05mm £899.00 


Fujifilm Cameras FUJtf ilm 


X-T1 Graphite Body £1099.00 X-T1 Black Body £899.00 


X-1 OOT Black/Silver Body £969.00 X-Prol Twin Lens Kit £658.00 

(Body + 1 8mm & 27mm) 


Nikon Lenses 


Fuji Lenses 


Zeiss Lenses 


Nikon 300mm 
F4E PF EOVR 

£1639.00 


1 4-24mm F2.8G AF-S ED £1 31 5.00 

1 6-35mm F4.0G AF-S ED VR £829.00 

1 8-35mm F3.5-4.5G AF-S ED £51 9.00 

1 8-200mm F3.5-5.6G AF-S VR II £584.00 

1 8-300mm F3.5-5.6G AF-S ED VR £669.00 

24-70mm F2.8G AF-S ED £1 229.00 

28-300mm F3.5-5.6G AF-S VR £659.00 

70-200mm F2.8G AF-S VR II £1 579.00 

70-200mm F4G AF-S ED VR £939.00 

)-400mm F4.5-5.6G ED VR £1 899.00 


Fujifilm XF 16-55mm 
F2.8WR 

£899.00 


£649.00 


18mm F2RXF 

£379.00 

23mm F1.4XF 

£649.00 

27mm F2.8 Black or Silver XF 

£309.00 

35mm F1.4R XF 

£379.00 

56mm F1.2XF 

£799.00 

56mm FI .2 XFAPD 

£1069.00 

60mm F2.4R Macro XF 

£425.00 

10-24mm F4RXF 

£749.00 

1 8-1 35mm F3.5-5.6WR 

£599.00 

50-1 40mm F2.8WR0IS 

£1249.00 

50-230mm F4.5-6.7 OIS Black or Silver XC 

£315.00 

55-200mm F3.5-4.8 R LM OIS XF 

£495.00 




Otus 55mm FI .4 

£3170.00 


Distagon 15mm F2.8 

£2352.00 

Distagon 21 mm F2.8 

£1449.00 

Distagon 28mm F2 

£979.00 

Planar 50mm FI .4 

£559.00 

Planar 85mm FI .4 

£989.00 

APO Sonnar 135mm F2 

£1599.00 

Makro-Planar 100mm F2 

£1250.00 

Otus 55mm F1 .4 

£3170.00 


Canon Lenses 




EF 50mm F1 .4 USM 


£244.00 


EF 50mm FI .8 II 

£89.00 

EF-S 60mm F2.8 USM Macro 

£333.00 

EF 85mm FI .2L II USM 

£1499.00 

EF 100mm F2.8L IS USM Macro 

£669.00 

EF 8-1 5mm F4.0L USM Fisheye 

EF16-35mm F2.8L USM II 

£949.00 

£1149.00 

EF17-40mm F4.0L USM 

EF 24-70mm F4L IS 

£549.00 

£799.00 

EF 24-70mm F2.8L II USM 

£1479.00 

EF 24-1 05mm F4.0L IS USM 

£727.00 

EF 24-1 05mm F3.5-5.6 IS STM 

EF 70-200mm F2.8L IS USM II 

£379.00 

£1599.00 

EF 70-200mm F4.0L IS USM 

£892.72 

EF 70-300mm F4.0-5.6 IS USM 

£379.00 

EF 70-300mm F4.5-5.6L IS USM 

EF100-400mm F4.5-5.6L IS USM II 

£959.00 

£1999.00 


calunnet student membership ^ 

* JOIN TODAY M 

U Buy online, in any nationwide Store or call 0333 003 5000 jjii 


Trade In 

Looking to upgrade your equipment? Why 
not part exchange your old kit towards the 
latest models? Visit www.calphoto.co.uk 
or email secondhand@calphoto.co.uk for 
further information on our trade in process. 
We also stock a wide range of second 
hand equipment across our stores, check 
with your local store or visit our website for 
current stock and prices. 



Price Promise 

If you find an identical product available at a 
lower price at a UK based retailer simply tell 
us who the competitor is and their price and 
we’ll match if. Even if you find it cheaper up 
to 7 days after purchasing! 


HEAVEN OF PHOTOGRAPHY 


All prices include Vat at 20%. Prices correct at time of going to press. E&OE. tJ&Cs apply. ’Cashback to be claimed from Canon. 0742-041 5 






Markus has a trained eye that can spot shapes and 
lines that bring buildings to life. 


adjustments as 16-bit TIFFs. All further 
processing is done with Photoshop and is 
different for each image,” explains Markus. 
“Sometimes I only recompose or crop the 
image and do selective colour or Curves 
adjustments. When heavier processing is 
needed, this can result in images with more 
than 30 Layers and file sizes of 2GB.” Markus' 
minimal processing time is around 10 
minutes, although he typically makes 
adjustments for more than three hours with 
each image. “I usually split the processing 
time over many days, weeks or months. 

I have some images that I've processed for 
five years! It can take this long for me to be 
satisfied with them.” 

Markus is equally skilled in capture and 
editing, but it's his ability to spot a subject 
and composition that's the key to his fine-art 
treatments. Rather than stick to modern, 
shiny buildings, Markus broadens his radar to 


include older structures, too. “I prefer both 
ends of the spectrum. Modern buildings often 
have very clean surfaces and interesting 
structures or patterns, whereas abandoned 
buildings always have interesting textures 
and mixed colours.” Although he enjoys 
exploring dilapidated places, Markus isn't an 


I have some images I’ve 
processed for five years! 

It can take this long for me 
to be satisfied with them 

urban explorer and sticks to the law. “I'm not 
an adrenaline junkie and try to visit older 
buildings with the permission of the owners. I 
don't usually do it alone for safety reasons. It 
is still a lot of fun to explore derelict buildings 
and find interesting rooms or things in them, f 
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INTERVIEW 


I can wander around with my camera for a 
long time without losing interest ” 

Another constant challenge of architectural 
photographers is the 'jobsworth’ security 
guard. UK photographers will be familiar 
with the aggressive nature of this beast - 
rushing out of the building to tell you that 
tripods aren’t allowed and that you 'have to 
move on’. Luckily for Markus, the security 
guards of Berlin are far more laid back. 

"I can’t remember a single unpleasant 
encounter with security guards,” confesses 
Markus, and he always has a tripod with him. 
The other essential item every architecture 


Unwanted shadows and 
reflections and people 
visible in the frame are a 
major obstacles and 
can ruin images 



Markus likes to shoot in 
subway stations to create 
spectacuiar, 3D styie 
images that reveai 
repeating patterns. 


photographer should carry is a two -axis 
bubble level to keep the horizon straight. 

Although many believe architecture 
photography is the preserve of pros toting 
full-frame D-SLRs paired with tilt-shift 
optics, Markus insists that great images can 
be captured with any kit. "A lot of my more 
recent images are taken with a Ricoh GR - a 
compact camera. More professional gear helps 
of course, especially in situations where ultra 
wide angle lenses are necessary,” he explains. 
Finding the best composition and light are 
Markus’ greatest challenges. "Unwanted 
shadows and reflections are a major obstacle 


and can ruin images,” he explains. "I’ve had 
bad luck with buildings surrounded by 
scaffolding, and people in front of buildings 
are also not welcome. The best work-around 
is to visit these places when less people are 
around. When this isn’t possible, long 
exposures of two or three minutes will 
remove people from the frame - they simply 
blur our of view.” 

Markus’ practical experience is vast and he’s 
keen to share his techniques with those 
wishing to follow in his footsteps. 
Composition is at the core of this. Markus 
likes to use the Rule of Thirds for panoramic 


formats, but less so for square formats, which 
is the style most of his pictures fall into. 

"Two principles are really important for me. 
First of all - symmetry. When I see a chance 
to add more symmetry to a building, during 
composition or with post-processing, I always 
take it,” he says. "Secondly, and slightly less 
important is I like to have lines that run into 
the corners to lead in the viewer’s eye.” 
Markus is about to showcase his work at an 
exhibition in Berlin, meaning that along with 
his huge band of online followers, fresh sets 
of eyes will be able to view his unique style of 
architecture photography. 



Markus relies on two different kit 
setups. One for speed and 
convenience and the other for 
precise, high-quality images. 

When he wants to travel light, 
Markus will grab his Ricoh GR - a 
16.2-Mp APS-C sensor compact 
camera with a fixed 18mm f/2.8 
lens. However, for more involved 
shoots, Markus will pack his 
full-frame Canon EOS 6D, which 
he pairs with a 17mm tilt-shift 
lens. This specialist lens corrects 
distortion so that the lines of a 
skyscraper will be perfectly 
straight and won’t converge 
towards the top of the frame. 
Markus’ other items of kit are a 
sturdy Manfrotto tripod, a 
remote release to fire the camera 
and his tried and trusted bubble 
level, which helps him keep his 
horizons level - thus saving time 
in post-production. 
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Above: Markus used a specialist 17mm tilt-shift lens that allows him to adjust Below: When his tilt-shift lens doesn’t offer enough scope, Markus uses 
composition, straightening any converging lines in camera when shooting Photoshop’s Transform command to straighten elements, such as this stairwell 

the Meininger Hotel in Berlin. in a Berlin office complex. 




THOifSAWOS OF PROCiJCTS AVAILABLE - FREE SIK MOi^TH WARRAMTY ON ALL USED ITEMS 


Uop online to browse our 

iatestWk- unbeatable deals 

on cameras, lenses and 

acG-sssori&s. 




MPB 

PHOTOGRAPHIC 




Buy , Sen or Part Exchange 

www.mpbphotographicxo.uk 

0845 459 0101 





Sell Us Your 
Used Gear 


with our famously hassle-free service 


y Trade m for cash or an upgrode 
y Frae eolation from ^nywhor^ in th& EU 
✓ Frw noKt working day dolivory on part axcha/ige ordrers 
✓ Wa buy mosl modam photographic aquipmEnt 



(jUkan 


Get a Quote 

Fill in our quick online foim or give 
us a caJI and let us know what 
you'^re selitng. We'll give you a 
cempetitive quote wftfiin one 
working day. 


We Arrange 
Collection 

On a syitahle day for you, at no 
tJttra cost. 


WWW. mpbphotographic xo.uk 

0845 459 0101 


You Get Paid 

Directly into your bank account, ft 
you're part exchanging, we'lf send 
your purchased items on free next 
working day delivery. 






Use your free lens flare kit pes 



Place subjects in new piaces p82 



AFTER 
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GETTING STARTED 


TAKE PICTURES FURTHER 


T’S EASY TO THINK OF THE 
PICTURES you take as the end 
result of your photographic labours. 
But the techniques that follow will show you 
that your photos are just the first step of a 
bigger creative process. Image-editing 
software allows you improve the quality of 
your shots, but it also lets you use them as a 
starting point for something entirely new. 
Although the work is computer-based, 
reinventing shots in software is just as 
exciting as taking them, and the techniques 
in Photoshop Genius will arm you with the 
skills you need. With regard to software, 
Adobe Photoshop is the best-known example. 


though there are different versions of it, and 
many other packages on the market from 
different software makers. A digital picture 
consists of a mosaic of tiny squares called 
pixels - a term derived from picture elements. 
An 18 megapixel image from a typical D-SLR 
will feature 18 million of them, and each one 
has its own colour and brightness value. 

Getting a new look 

By adjusting these values in software, you 
manipulate the picture, changing the way it 
appears. You can use a variety of methods to 
adjust the brightness and colour of the pixels 
you select, and you can even change the way 


they look using processing effects called 
Filters. To build up an image. Layers are used. 
These allow different areas to be isolated and 
edited separately, and also let you bring 
different components into the mix like parts 
'borrowed' from other pictures. 

The Digital Photo method 

In Digital Photo, the most authoritative guide 
to imaging, we break down great techniques 
into easy step-by-steps. Using Photoshop, 
Elements and Lightroom software, our 
inspiring projects are backed up by videos. 
Watch these, and youTl see our experts bring 
the project to life on your computer screen. 


PHOTOSHOP 
ELEMENTS 

THE CORE 
FEATURES & 
FUNCTIONS 

^ 


TOOLBOX 

This palette contains all the tools 
used to make changes. Click on a 
tool to select it, and further options 
will appear in the Tool Options bar. 


MENU BAR 

Each item in the menu bar at the top gives 
access to a drop-down list of options. If our 
tutorials ask you to go to File-^Open or 
Window-^Layers, this is where you do it. 


ti Ado W Fhcrtothop Elements Ediitor Fiiie Edil Ifwtage Enhuice Layef Select Fi™ Vmvt 


Quick 


Cuidad 


VIEW TOOLS 

Zoom in and out and scroll 
around the picture to work 
on small or large areas. 


SELECTION TOOLS 


> C.-' 




Select a specific area of 
a picture so it can be 
edited independently. 


ENHANCE TOOLS — 

Make changes to the 
pixels within a picture or 
a part you’ve selected. 


DRAW TOOLS ’ 

Paint, erase or add text 
to your image using 
these features. 


MODIFY TOOLS 

Crop or recompose to 
alter the size and shape of 
the entire picture. 

COLOR TOOLS 

Choose the foreground 
and background colours 
that the tools will use. 

TOOL OPTIONS BAR - 
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Set up the tool you’ve 
selected so it works in the 
way you want it to. 
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IN PHOTOSHOP 


Learn with FHSfti 


i Watch the 
I video lesson 

Load the disc, click on 
the video you want to 
watch, and our experts 
will walk you through. 


2 Follow 
the steps 

Open the start images 
into your software and 
follow the tutorial in 
the magazine. 


3 Produce a 
pro image 

Complete the project 
then use the technique 
you’ve learnt to enhance 
your own shots. 







EXPERT MODE 

Click on this to enter the 
most feature-rich display 
mode for all projects. 


LAYERS PALETTE 

One of the most important 
palettes for creative imaging work, 
this is a core feature of Elements 
and Photoshop. 



SHOW/HIDE LAYER 

Switch Layers on and off so you can see 
their effect. 


BLENDING MODES 

A drop-down list lets you select from 
a large number of choices to affect how 
the Layer interacts with the Layer below. 


LAYER MASK 

Hides or reveals part of the Layer to 
which it’s attached. 


LAYER NAME 

Double-click here to give the Layer 
a new name. 

LAYER THUMBNAIL 

A small scale image to help you identify 
the Layer’s contents. 


Uwr 


LAYER OPACITY 

A slider lets you fade a Layer between 
0% (transparent) and 100% (fully 
opaque) to control how it appears. 






UOiTin^j 


OpdnitV l«4t! 
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CREATE A NEW LAYER 

Click to make a blank Layer. 

NEW ADJUSTMENT LAYER 

Click to bring up a list of Adjustment 
Layer options, and choose the one 
you want. 

TRASH 

Get rid of unwanted Layers by dragging 
and dropping them on this icon. 


^ ± 
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PANEL OPTIONS 

Layers is the default, though you can 
display other options, or customise your 
workspace under the More icon. 


Image editing software options 



PHOTOSHOP 
ELEMENTS 13 £60 

Photoshop Elements is the stripped down 
version of Photoshop targeted at enthusiasts. 
It offers the core features that photographers 
need and sports a similar interface to the 
professional Photoshop CC. Along with 
Layers, Layer Masks and a host of Selection 
tools, Elements offers a basic but effective 
version of Adobe Camera Raw for editing and 
enhancing RAW files. 



PHOTOSHOP CC 

£8.57 MONTHLY 

Photoshop CC (Creative Cloud) is the 
professional version of Photoshop. It’s only 
available as a subscription, so you pay £8.57 
monthly to use it. The deal includes 
Lightroom 5 so there’s no need to buy this 
separately. As well as the tools in Elements, 
Photoshop offers Curves, the Pen tool, and 
Color Balance. It also features an advanced 
RAW converter, which shares the same RAW 
engine as Lightroom 5. 



LIGHTROOM 5 £100 

Photoshop Lightroom is a RAW workflow 
package offering a pro-level RAW converter 
and image management features for 
cataloguing your shots. It shares the same 
RAW conversion functions with Photoshop 
CC, but has a different interface. Lightroom 
doesn’t feature Layers for creating shots with 
multiple images, but many photographers 
who don’t want to subscribe to Photoshop CC 
find a combination of Lightroom and 
Elements meets their needs. 

► For more info on the above packages, visit 
www.adobe.com/uk 


Discovering Photoshop Fiiters 

In the course of editing an image, it’s common to use processing effects 
to distort the pixels, change their colour, or even blur them in the fashion 
of a defocused lens. Many of these changes are brought about through 
the use of Filters, and you’ll find a list of them under the Filter menu in 
Photoshop and Elements, or within the Filter Gallery. Some Filters, like 
Blur or Add Noise, are easy to understand, as there’s a big clue in the 
name! Others, like Crystallize or 
Extrude, are less clear on what 
effect they have, and its only 
through experimentation that you 
start to develop a better 
understanding. When you have a 
spare hour, open an image and play 
with the Filters on offer. Don’t worry 
about what they’re called, just judge 
them on the effects they create, and 
note down any that appeal. 
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TAKE PICTURES FURTHER 



CREATE A 
NEW LOOK 
WITH FLARE 


LENS 

FXK 

THE 


Use our free lens flare kit to generate 
beautiful lighting effects and add 
evocative styling to any shot 


The lens flare effects are all created in-camera using a variety of outdoor shots with real sunshine, and 
studio lighting setups. There are 25 different effects in the Start Images folder that will work on a broad 
variety of images. Apply them to your pictures to give them a brand new look and feel. 


TECHNIQUE & PICS BY JON ADAMS 


HOOT INTO THE LIGHT and you’re 
guaranteed to inject drama into a scene. 
Contre-jour images, which literally 
mean 'against daylight’, are infused with 
atmosphere and provide a romantic charm, thanks 
to the backlighting that occurs. With your light 
source in the right place and your camera angled 
in just the right position, you can even introduce 
lens flare into a shot, and get shafts of light 
streaking across the image and producing ghosted 
reflections of the internal lens elements. But 
getting this sought-after look requires a 
meticulous setup, and often a good deal of luck 
with the lighting conditions at your location. 

To make this wonderful lighting style accessible 
to everyone, we’ve produced a great selection of 
genuine lens flare effects that can be applied to 
any image. Free with this issue, there are 25 
brilliant effects, and they can be further 
customised in colour and shape to give you 
outstanding results. 

It’s a fabulous way of taking your pictures in a 
new direction, and thanks to our specially made 
files, it’s really easy to do, too! 


At a glance 


YOU’LL LEARN How to add lens 
flare effects to give your pictures a 
creative twist 

YOU’LL NEED Photoshop or 
Elements 

TIME REQUIRED 10 minutes 
DIFFICULTY LEVEL Easy ^ 


On the disc 


VIDEO LESSONS Watch as 
Jon walks you through this 
exciting technique on your 
computer screen. 

START IMAGES Twenty-five 
exclusive lens flare effects can be 
found in the Start Images folder, 
along with the Flower.jpg image. . ^ 
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TAKE PICTURES FURTHER 



I Open your image & paste in the fiare 

Load Photoshop or Elements, then go to File-^Open and navigate 
to the picture you want to add the lighting effects to. 

Alternatively, use Flower.jpg from the Start Images folder for 
practice. When the pic is on screen, go to File-^Open once more, and 
select the effect you want to use from the Lens Flare FX folder within 
the Start Images. DP Lens Flare 07 was used in the example pic. Click 
Open and the effect will appear on screen. If you’ve used a portrait 
format pic, rotate the flare to suit by going to I mage -►Image Rotation 
and choosing 90° CW or 90° CCW depending on which way you want 
to turn it. In Elements, you can do the same under Image-^Rotate and 
choosing 90° Left or 90° Right. To select it, hit Ctrl+A, and then to 
copy it, hit Ctrl+C. You can now close it down with Ctrl+W. Your 
original pic will be back on screen, so to get the flare effect into the 
same document, hit Ctrl+V. This will paste it in. 



2 Resize the flare to match the size 
of your picture 

The lens flare effects are all sized to A4 at a resolution of 
300 pixels per inch, but it’s unlikely that they’ll match the 
exact size of your picture. They may be too big or too small for your 
image, depending on the output size of your camera. To resize the flare 
to fit any size image, hit Ctrl+T to go into Free Transform mode. You 
can now pull the corner handles of the bounding box until they extend 
to the edges of the frame. It’s not essential to keep the flare effect at 
the same aspect ratio, but if you want to, tick the Constrain 
Proportions box in the Elements Tool Options bar before resizing. In 
Photoshop, just hold down the Shift key to do the same. Once you’ve 
filled the frame with the flare it’ll cover the entire image, and you just 
need to hit Return to confirm the changes. 


Fii Ijtfft Ifnagg Typt- faltir Vtnw Wifldtow 
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3 Blend the flare 
with the picture 

Now comes the magic bit! 

Open your Layers palette 
(if it’s not already on screen, go to 
Window-^ Layers), and you’ll see the 
picture and the flare effect as separate 
Layers in the stack. The top Layer will 
be highlighted, so click where it says Normal and select the Screen 
Blending Mode from the drop-down list. This maintains the brighter 
pixels but makes the darker areas see-through, so the flare effect will 
show through on the image itself. 





Adjust the shape 
of the flare 

Because it’s on a separate 
Layer, you can manipulate the 
flare effect to get the exact look you’re 
after. This is done using Free Transform, 
so hit Ctrl+T to bring up the bounding 
box. You’ll now need some room around the canvas, so hit Ctrl+Minus 
a few times to zoom back. To enlarge the flare, drag a corner handle 
outwards, and to distort it and alter the shape, hold Ctrl while doing 
this. To rotate it, hold the cursor outside the bounding box, and drag 
when you see a double-headed arrow. However you change it, just 
make sure that the flare picture’s background covers the whole frame. 
Failing to do this will leave an obvious edge on the image. When 
you’ve got the flare as you want it, hit Return to set down the changes. 
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Add a hint 
of colour 


5 

With the flare in position, 

you can now change its 
colour balance to give a warm or cool 
lighting effect. Warm effects are best 
for daylight scenes, but cool effects 
look great on pics taken at night. To adjust the colour, make sure the 
flare Layer is selected, then click on the Adjustment Layer icon and 
choose Levels from the list. A new Adjustment Layer will appear, but 
before making any changes, hold Alt and click on the line separating 
this Layer and the one beneath. The Adjustment Layer thumbnail will 
jump to the right, indicating that it’s clipped. In the Levels palette, click 
on RGB and select Red from the list. Now move the middle slider to 
the left to add warmth, or to the right to add a cool tone. 





Increase contrast ^ 
selectively using 
a Layer Mask 
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Lens flare reduces contrast, and the a 

absence of dark shadows is part of its 
appeal. But if you find the overall 
effect is making your subject or scene look too washed out, then you 
can subtly reduce the impact by increasing the contrast selectively. 

To do this, click on the Flare Layer and then click the Add Layer Mask 
icon. Hit D then X to set black as the foreground colour, and then 
select the Brush tool. In the Tool Options bar reduce the Opacity to 
a low value of 10%. Use a large soft-edged brush, and play it over the 
areas of the frame where you want a little more contrast. 


Expert advice Stacking different lens flare effects together for creative effects 


Although a single lens flare effect gives a good, realistic 
look for many pictures, you may want to apply several 
effects at the same time when constructing more creative 
images. Low-light scenes, vehicle shots and more 
adventurous portraits can all benefit from multiple flare 
effects, and it’s easy to do using the files in our free kit. 

Follow the steps above to make a single flare image, and 
when you’ve completed it, go to File-^Open and load 
another flare picture from the folder. When it’s on screen, 
hit Ctrl+A, Ctrl+C and Ctrl+W, to select, copy and close it, 
and then hit Ctrl+V to paste it into the main image. 

Change the Blending mode to Screen so you can see the 
new flare interacting with the image immediately, then hit 
Ctrl+T to enter Free Transform mode. Now resize and 
reshape it using the handles around the bounding box, 
and drag it into position. Stacking flare effects on top of 
each other will give variations to the effects from a single 
light source, but if you want to flip it to give the effect of 
another light source from the other side of the picture, 
you can drag the handles at the side across each other to 
laterally reverse the image. 

When the flares are in the right place for your image, hit 
Return to set down the changes. You can then add a 
clipped Levels Adjustment Layer and warm up or cool 
down the flares as described in Step 5. 

Using this same technique repeatedly, you can add as 
many flares to an image as you want, and build up unique 
and colourful lighting effects that would be impossible to 
achieve in-camera. 



By adding two lens flares to this low-light image and cooling them down with 
Levels Adjustment Layers, a dramatic sci-fi feel is created. 
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TAKE PICTURES FURTHER 


TRANSFORM 
CITIES INTO 
MINIATURES! 

Create a tilt-shift lens effect to 
make a vast cityscape look like 
a small scale model 



TECHNIQUE & PICS BY JON ADAMS 


n OOK DOWN ON A BUSY PLACE from a 
high vantage point, and with the right 
frame of mind, it's easy to imagine that 
you're looking at a model rather than reality. 

Take a shot though, and you can never convey 
the sense of a miniaturised scale because the zone 
of sharpness in the image doesn't look sufficiently 
shallow. The extremely limited depth-of-field used 
by macro lenses can only be created when you're 
very close to a small subject, but special - and very 
expensive - tilt-shift lenses allow you to control 
the depth and angle of a very narrow band of 
sharpness. To emulate the intriguing effect they 
give, Photoshop CS6 and CC have a special Blur 
filter called Tilt-Shift, but even this doesn't give 
the precise control you need to miniaturise a 
scene effectively. 

This great technique creates the Toytown' look 
from scratch using simple tools and filters, and 
that means that Elements users can do it, too. Try 
it on the start image following the step-by-step, 
and then look through your files for high-angle 
shots that you can turn into model scenes. 


At a glance 


YOU’LL LEARN How to add a 

special burring effect that makes 
real scenes look like miniatures 
YOU’LL NEED Photoshop or 
Elements 

TIME REQUIRED 10 minutes 
DIFFICULTY LEVEL Easy ^ 


On the disc 


VIDEO LESSONS Watch as 
Jon walks you through this 
exciting technique on your 
computer screen. 

START IMAGES The picture Jon 
used can be found in the Start 
Images folder. Ifs called 
Spanish Steps.jpg j 



Captured from the top of 
the famous Spanish Steps 
in Rome, the high vantage 
point overlooking the 
crowds of tourists is ideal 
for a miniaturising, tilt- 
shift effect. 
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AFTER 


Selectively blurring sections of a 
city scene creates a tilt-shift 
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& enter the free prize draw! 


The Gear of the Year Awards, brought to you byDigrtaf Photo & Pmrtifaf 
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and this year marks their 30 th birthday .To help ns celebrate, we’d like 
you to vote Tor your favourite photo retailers and let us know who has 
offered the best service. 


To take part, just visit geflrrJfiheycoKCO-Mk and follow the 
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draiv, w^here you could w'in a iz-month subscription to Adobe Creative 
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74DiGrTALPHOIO 











1 


Open your image 
and make a blurred 
copy Layer 



Open a city shot taken looking down 
from a high vantage point into Photoshop ■ 
or Elements, or use Spanish Stepsjpg from the Start Images folder. If 
your Layers palette is not already on screen, open it by going to 
Window-^Layers. You’ll see a single Background Layer in the palette, 
and the first task is to duplicate it. You can do this by dragging it to the 
Create a new Layer icon, but the quickest way is to hit the shortcut 
Ctrl+J. The copy Layer that’s created at the top of the Layer stack will 
be active, so go to Filter-^BIur-^Gaussian Blur and enter a Radius of 
lOpx. Click OK to create a blurry looking image. 



Now make a copy of the blurred Layer "iT 

by hitting Ctrl+J again. To increase the 

amount of blur, go to Filter-^BIur-^Gaussian Blur once more, and blur 
it again by lOpx. This will give you a fairly fuzzy result, but the shapes 
and forms at the location will still be identifiable. In the Layers palette, 
switch off this top Layer by clicking on the ‘eye’ icon alongside it. Click 
on the middle Layer to highlight it and make it active, then click on the 
Add Layer Mask icon. You’ll see a white rectangle appear alongside the 
active Layer. This is your Layer Mask. 



Paint into the 
mask to reveai 
sharp peopie 


Hit D to reset the colours then hit X to 
swap them over so black appears in 
the foreground colour swatch. Select 
the Brush tool (B) and in the Tool Options bar set the Brush Opacity to 
40%. Select a round, soft-edged brush around 300px in size (you can 
adjust your brush size using the square brackets keys). Paint into the 
people in the middle of the scene. They’ll become sharper with each 
successive stroke. Continue painting until you have a strip of sharp 
people across the middle of the scene. 



Add a Layer Mask to the top Layer 
and paint to reveai what’s beneath 


4 

^ Switch on the top Layer by clicking on the ‘eye’ icon 
alongside it, click on it to make it active, then add a Layer 
Mask to it. Use a black brush to paint out a broader strip across the 
middle of the frame. This will give the effect of feathering the blur 
outwards as you increase the distance from the lens. If you need to 
amend the mask on your middle Layer, click on the Layer Mask 
thumbnail in the Layers palette and paint away. If you see black 
appearing on the image, you’ve clicked on the Layer, rather than the 
Mask, so hit Ctrl+Z to undo, and have another go. 
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watch now 


90 t by-ai 


Light is everything 


bowens 







Add more blur in 
the distance 




la ir 


5 

Wlwfc you've comple^^ 

eHett you can atfd a m 
exErem# blui to lh& distance To do this, 
make top l^tyer I’S hightighted. 

thrco hit Ctrl*All+Shm+E to merg^ all 
Ch£? Uyers into new qre (lityer^. 

Select the Lasso tool and make a Selection tiround the part you want 
to bkir at t he tap of the image. When it's surrounded by marching 
ants, click Refine Edge and move the Feather slider to 200pK to soften 
t fie edge. Click OK. then hit Ctrl+J to place it on a new Layer. Apply 
ZOpK of Gaussian Blur to this. You can now delete the merged Lsyer2 
by dragging it to the Trash icon in the Layers, palefctc. 






6 Apply a len$ 
distortion 
effect with 
Radial Slur 


Lens dislortion can often be seen around the frarne edg« on tilt-shift 
^ses. To create some^ leave the top Layer highlighted and go to 
Finer -* Blur-* Radial Blur. Seiecl the Zoom and Good options and 
move the Amount slider to 18 Leave the Blur Center pre^ew ^ it is. 
then click OK. After the filter has processed, you’ll see a subtle lens 
distortion effect [owarffs the oKtremG edges of tho frame. 



7 Increase contrast ^ 
to give a 
miniature look 

An iricrease in contrast is important lo 
get a 'toytown' look with tilt-shift style 
images. To give the image a boost, 
click on the Adjustnv&nt Layer icon in the Layers palette and seieci 
Levels tfom the list, the Histograrn graph will show the distnbulion of 
tones in the image, with b^ack on the left and white on the right. To 
boost oontf as!, move the Shadows slider on the left inwards a little. 
Now do the sarrw with the Highlights slider on the right, dragging it In 
e little toward^, the middle to increase the brighter tones. The MIdtonos 
Slider can also be adjusted to brighten or darken the overall image. On 
the e)<ample pic. settings of 27. 1.23 and 240 were used for the Sliders. 




Boost the colours 
in the scene 

Toys and models are olten 
nKwe brrghtly colouned than the real 
items they depict, so to finish off the 
took, click on the Adiustm&nt Layer 
icon once more, tnit this time choose 
Hue/Saturation from the list. In the 
patotle move the $aturalton sHcter to she right to boost all she colours 
ip The scene A setting of +30 was used on the example image. With 
your miniatufe effect complete, go to Layer-+ Flatten image to crunch 
all the Lavers into a slngte Background Layer, then save It unde/ a new 
name via File Save As. 
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TAKE PICTURES FURTHER 


SCULPT LONE TREES 
INTO PORTRAITS 

O Branch out and discover new Photoshop skills by reshaping 
a tree into a surreal profile portrait of a friend 

TECHNIQUE & PICS BY DAN MOLD 


At a glance 


YOU’LL LEARN How to combine 
two different images to create a 
dynamic portraits using Selections, 
Layers and Layer Masks 
YOU’LL NEED Photoshop or 
Elements 

TIME REQUIRED 15 minutes ^ 



On the disc 


VIDEO LESSONS Watch as Dan 


runs through this fun technique 
using Photoshop Elements on 
your computer screen. 

START IMAGES The shots Dan 


used can be found in the Start 
Images folder. They’re called Tree. 
psc/ and Side portraitjpg a 



I UMAN PERCEPTION MAKES OUR EYES 

constantly seek out the shapes and 
I features of people and faces in everyday 
objects. Whether you see a 'happy’ parking meter, 
a 'smiling’ car or a cloud that shares the 
characteristics of someone you know, it’s 
impossible to escape the games our minds play in 
constructing faces from unlikely sources. 

This creative Photoshop technique plays on this 
concept, and uses some great imaging techniques 
to transfer the profile of a face to the branches and 
twigs of a tree. By the end of the tutorial you’ll 
have conquered Selections, Layers and Layer 
Masks, and amassed some useful skills that can be 
applied to many different editing tasks. 

Once you’ve followed the step-by-step and have a 
firm grasp of the techniques used, you’ll really 
benefit by personalising the image. Swap out the 
supplied profile picture for headshots of friends, 
family or yourself, and you can sculpt some 
superbly inventive pictures. 




This portrait was 
shot in a studio, 
but it’s easy to do 
at home. Find a 
plain, white wall to 
position your 
model against and 
ask them to stand 
side-on to you. 

Dial in +1 stop 
of Exposure 
Compensation 
to keep the 
background white, 
and shoot! 



I Open the tree pic & paste in a portrait 

In Photoshop or Elements open the Tree. psd start image. Now go 
back up to File-^Open and navigate your way to a profile head 
shot you’d like to turn into a tree, or alternatively open up Side 
portraitjpg from the Start Images folder. Hit Ctrl+A to select the 
portrait, Ctrl+C to copy it and Ctrl+W to close the shot. Now back on 
the tree pic, hit Ctrl+V to paste the portrait in. Head over to the Layers 
palette (Window-^Layers) and set the Opacity slider to a value of 
70%. Doing this will help you see the tree on the Layer below so it’s 
easier to resize and position the portrait in the next step. 



Resize the portrait with Transform 


O 

It’s now time to resize the portrait by hitting Ctrl+T. This will 
take you into Free Transform mode. If you’re using Elements 
make sure the Constrain Proportions box is ticked in the Tool 
Options bar, but in the full version of Photoshop you’ll need to hold 
down the Shift key as you resize. Pulling the corner handles will change 
the size of the portrait and you can reposition it by dragging it. You can 
also rotate the pic by hovering your cursor outside the bounding box 
and dragging when you see the double-ended arrows. The positioning 
doesn’t need to be absolutely precise at this point as you can fine-tune 
it later on. Hit Return to set down the changes. 
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AFTER 



■ 


The portrait’s outline 
has been transferred 
to the tree, giving a 
surreal look and 
creating a face from 
the branches. 










Select the profile pic with 
the Polygonal Lasso tool 



In the Toolbox select the Polygonal Lasso 
tool and click around the edge of the portrait 
to draw a Selection. Make sure you keep clicking 
around the contours of the face in small steps to get a detailed 
Selection. Avoid double-clicking or you will complete the selection 
early so make sure you take your time. When you’ve gone all the way 
around the face you’ll be able to join up the Selection with the starting 
point. You’ll see ‘marching ants’ surrounding the portrait. 






Transform your ' 

Seiection into a 
Layer Mask 

In the Layers palette, click the Add 
Layer Mask icon - it looks like a circle 
inside a rectangle. You’ll see your 

Selection disappear - this is because it’s been converted into a Mask. 
The Layer Mask will appear alongside the portrait’s Layer thumbnail. 
Any parts of the Mask that are black will reveal what’s in the Layer 
beneath, while white parts of the Mask will show what’s in the 
attached Layer. While you’re in the Layers palette, click the ‘eye’ icon 
on the portrait Layer to hide it as you no longer need it to be visible. 
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THE ULTIMATE 

IN ONLINE FRAMING 



DYNAMIC MULTI 
APERTURE FRAMING 
AT YOUR FINGERTIPS! 


■ A wide range of contemporary 
and traditional mouldings 


■ Diverse window mount options 


Why not visit our website and start designing ^ Hundreds of multi aperture 
your unique frame today. layouts to choose from 


www.onevisionimaging.com/framing 

Herald Way, Binley Industrial Estate, Coventry, CV3 2NY 
T: 0845 862 0217 E: info@onevisionimaging.com 

* Price stated excluding VAT 


■ Competitive prices and frames 
to suit all tastes and budgets 

One Vision ^ 

Ihl AGING LTD 





Duplicate the 
Layer Mask 


5 

Now hold down the Alt key 

and drag the Layer Mask from 
the portrait Layer onto the tree Layer. 

You’ll see the tree turn into the shape of the portrait cut-out. Now 
click on the ‘chain’ icon on the tree Layer to unlink the Layer Mask 
from the image. With the Layer Mask active, hit Ctrl+T to put it into 
Free Transform mode. You can drag it to position the face shape 
where it looks best. If you need to turn the head so it’s facing the 
opposite direction go to Image-^Rotate-^Flip Layer Horizontal in 
Elements or Edit-^Transform-^Flip Horizontal in Photoshop. 



Tidy up the Mask with the Brush tool 


Select the Brush tool from the Toolbox. It’s time to resculpt 
the contours of the face in the tree, and you’ll need to 
choose a brush with a hard edge and an Opacity of 100% to 
do this. Set the Size to lOOpx to start with - you can always resize it 
later by tapping the square brackets keys. Zoom in by pressing 
Ctrl+Plus a few times so you have a clearer view of the edges. Paint 
over any branches that look unnatural or that are cut off abruptly. Hold 
the Spacebar to temporarily bring up the Hand tool and drag your way 
around the whole tree, refining its shape as you go. 



Create a new hair style! 

Zoom out of the pic with Ctrl+Minus. To add some extra 
‘hair’, hit Ctrl+J to duplicate the Layer. The Layer thumbnail 
of this duplicated Layer will be active so hit Ctrl+T to put it 
into Free Transform mode. Drag the image to the left until the top and 
back of the head looks natural, then hit Return to set it down. Click on 
the Brush tool then press D followed by X on the keyboard to set a 
black foreground colour. Paint to mask off all of this Layer apart from 
the hair. You can then hit X on the keyboard again to swap the 
foreground colour to white. Now paint in a new quiff! When you’ve 
resculpted the hair to your liking, right-click on this Layer and choose 
Merge Down from the list of options. 


Use branches to define contours 

The final step is to add a few extra branches to the outline of 
the portrait. Click on the Polygonal Lasso tool and find a 
branch that’s a similar shape to one of the contours of the 
face. Select it by clicking all the way around it. When the marching 
ants surround it, hit Ctrl+J to place it on a new Layer and then Ctrl+T 
to go into Free Transform mode. Drag the branch into position - 
resizing and rotating it until the shape sits right. When you’re happy 
with the position hit Return to set it in place. Right-click on this Layer 
and choose Merge Down, then repeat this process until the face is well 
defined. When you’ve completed the project, go to Layer-^ Flatten 
Image and then save the pic under a new name via File-^Save As. 
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TAKE PICTURES FURTHER 


PLACE PEOPLE IN 
NEW LOCATIONS 

A great way to change the look and feel of a shot is to transport 
' ^ your subject to an entirely new place! Here’s how you can do it... 

TECHNIQUES PICS BY JON ADAMS 


At a glance 


YOU’LL LEARN How to make pro 
quality cut outs and add people 
to new backgrounds 
YOU’LL NEED Photoshop or 
Elements 

TIME REQUIRED 20 minutes 
DIFFICULTY LEVEL Medium ^ 


On the disc 


VIDEO LESSONS Watch as 
Jon walks you through this 
essential imaging technique on 
your computer screen. 

START IMAGES The shots Jon 
used can be found in the Start 
Images folder. They’re JPEGs called 
Studio Portrait & Venice Street « 



[ APTURING A GOOD PORTRAIT of a subject often requires 
controlled conditions, so you can get the lighting just as you 
want it. But a clean, uncluttered studio background doesn’t 
tell any story beyond the expression of the model. To add extra context 
to an image, you need to take it to a different place, and that requires 
some clever work with Selections. With a really good Selection of the 
subject, you can transport them to absolutely anywhere. In fact, the 
only limitation on where you can take them is the number of possible 
backgrounds lurking on your hard drive. 

The most difficult thing about turning shots of people into good 
cut-outs is getting all the detail around the edge. Hard edges like those 
found around clothing and skin, are easy to select using manual 
Selection tools like the Polygonal Lasso. Because there’s a defined edge 
to follow, you can simply zoom in tight and click along it. But when it 
comes to less distinct edges like fine strands of hair, the task becomes 
much harder. It’s not possible to select each individual strand as it 
would take a disproportionate amount of time, so a better method is 
needed. Learning to use the advanced controls found in the Refine Edge 
command is what this tutorial’s all about, and by mastering its 
subtleties, you’ll gain a huge amount of confidence in tackling 
'impossible’ Selections. 




The model 
was captured 
in a studio 
against a 
white 

background. 

We want to 
transport her 
to a colourful 
street in 
Venice, but 
the challenge 
lies in making 
an accurate Selection that takes in 
every strand of hair. 



Open your new background and the 
person into Photoshop or Elements 

Load Photoshop or Elements, then go to File-^Open and find the 
location into which you’d like to place your model. For practice, 
use Venice street.jpg from the Start Images folder. Once it’s on screen, 
open a portrait pic on a clean background, or use Studio Portraitjpg. 
With the portrait on screen, hit Ctrl+A to select it, then Ctrl+C to copy 
it into memory. You can now close it down with Ctrl+W. You’ll see your 
background again, and to get the portrait pic into the same document, 
go to Edit-^Paste or hit the shortcut Ctrl+V. 


Resize the portrait to suit 

Open the Layers palette and you’ll see the portrait floating 
above the background. The portrait is too big at present, so 
to scale it down, hit Ctrl+T to enter Free Transform mode. In 
Elements, check that Constrain Proportions is ticked in the Tool 
Options bar, and pull in one of the corner handles of the bounding box 
to scale down the subject. In Photoshop, hold Shift while you do this to 
keep the image in proportion. Once you’ve got it to the right size, hit 
Return to confirm the changes and see the resized pic at its full 
resolution. On the example image, the portrait was scaled to 50% 

- you can see this amount in the Tool Options bar. 
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With careful use of the 
Refine Edge command, the 
model has been placed in a 
new scene with every 
strand of hair visible. 


AFTER 



Select the hard edges with the 
Polygonal Lasso tool 

Zoom in tight on the edge of the portrait and select the 
Polygonal Lasso tool from the Toolbox. Staying right on the 
edge of the clothing and skin, click around the model’s outline. Don’t 
worry about the hair at this stage - just click all the way around the 
body and leave a loose Selection around the hair, making sure you take 
it all in. Once you’ve completed the hard-edged Selection and got back 
to your starting point, the model will be surrounded with marching 
ants. Hit Ctrl+J to place the selected area in a new Layer. 



Select and delete unwanted areas 

In the Layers palette, click on the ‘eye’ icon alongside the 
model’s original Layer to switch it off. You should now see a 
good cut-out on the outline of the body, but areas under the 
arms and around the hair still need work. To remove the ‘holes’ under 
the arms, zoom in tight and use the Polygonal Lasso tool in the same 
way to select the hard edge. Once you’ve selected one side, hold the 
Spacebar and scroll across to the other. Now hold Shift to add to the 
Selection, and click around the part you want to remove. When you’ve 
selected it, hit Backspace to delete the areas. ► 
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Put the head in a separate Layer and 
set up the Refine Edge command 


5 

To select the hair, you first need to place the model’s head in 

a separate Layer so you can work on it independently. With 
the Lasso tool, make a quick, rough Selection around the head and hair, 
then hit Ctrl+J to place it in a new Layer. Switch off the ‘eye’ icon on 
the Layer beneath, then select the Quick Selection tool from the 
Toolbox. Drag it over the face and hair to get most of the subject 
selected. Then click on the Refine Edge button in the Tool Options bar. 
Under View at the top, double click on the On Layers option so you 
can see the model on the actual background that’s in place. 
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Refine the edge of the hair 


r* 

Select the Refine Radius tool and paint around the edge to 
^ J take in the individual strands of hair. When you release the 

mouse you’ll see them. Paint over any white areas to remove 
these from the Selection and see the results previewed. Keep working 
around the edge until you have a good result. Try ticking the Smart 
Radius box and moving the Radius slider to see if it helps (it does on 
some Selections). When you have a reasonable finish, tick the 
Decontaminate Colors box and move the Amount slider to the right to 
get a better blend. You can also try adjusting the Smooth slider to get 
a more subtle edge effect. Click OK when you’re finished and the 
refined Selection will be placed on a new Layer with a Mask attached. 



Mask out the join 


7 Click back on the Layer with the hard-edged Selection, 

switch the ‘eye’ icon back on, and click the Add Layer Mask 
icon to add a Mask. Hit D then X to set black as the 
foreground colour, then paint into the image to remove the white area 
around the hair and reveal the refined Selection. Take care on hard 
edges like the neck line - hit X to swap the colours and paint with white 
if you go over the edge. When you’ve completed your refined cut-out, 
you’ll want to link it to the hard-edged cut-out of the body so they can 
be moved as one. To do this click on the head Layer to make it active, 
then Ctrl+Clickjust under the name of the body Layer (Layer 2) so that 
too is highlighted. Right-click on this Layer, then select Link Layers from 
the drop-down list. You can now select the Move tool (V) and drag the 
person and their head into a different position to improve the framing. 





Blur the 

background for a 
shallow focus effect 


To give a pro-style finish to your image, you can let the sharp focus fall 
away in the distance. To do this, click on the Background Layer to make 
it active and select the Lasso tool. Make a Selection around the area 
you want to blur, basing your Selection on the distance from the 
camera. Now click Refine Edge once more and move the Feather slider 
to 250px to give a really soft edge to the selected area. Click OK, then 
punch this into a new Layer with Ctrl+J. Next, go to Filter-^Blur-^ 
Gaussian Blur. In the palette, move the Amount slider to around 7px to 
blur the background and give a shallow depth-of-field effect, making 
your subject stand out with a 3D feel. Click OK to complete the image. 
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TAKE PICTURES FURTHER 


CREATE A RETRO 
POLAROID EFFECT 


FREE 

10 

TEMPLATES 
ON THE CD 


At a glance 


YOU’LL LEARN How to create 
an artistic, Polaroid lift effect 
the digital way 
YOU’LL NEED Photoshop or 
Elements 

TIME REQUIRED 10 minutes 
DIFFICULTY LEVEL Easy 


1 


On the disc 


VIDEO LESSONS Watch as 
Gavin runs through this 
impressive technique on your 
computer screen. 

START IMAGES The images Gavin 
used to complete this project are 
in the Start Images folder. 



Turn photos into art using our 
custonn-made ennulsion-lift templates 

TECHNIQUE & PICS BY GAVIN HOEY 


HOTOGRAPHIC HISTORY 
BOOKS are crammed with 
great techniques, and many 
of them can be recreated digitally in 
Photoshop. However, some creative 
processes required skills that don't 
translate well into mouse clicks, and 
others produced results so random, 
they're almost impossible to recreate. 
Polaroid lifts are one of the latter. 

The idea with a Polaroid lift is to 
remove the emulsion that holds the 
image from a Polaroid photo by 
soaking it. This is then placed on a 
textured art paper and carefully 
smoothed out. Wrinkles, tears and 



creases are unavoidable, but these add 
to the arty, distressed look. 

In order to emulate the effect, we've 
created a set of templates using thin 
paper, brushes and a lot of patience! 
With some help from Photoshop you 
can now add your own photos and 
create a Polaroid-lift image in just a 
few minutes. It will work with a wide 
range of pics, but due to the textured 
nature of the effect, the best shots to 
use are those with strong, simple 
shapes or large areas of sky. We've 
included square and rectangular 
templates, and as they're all unique 
it's a good idea to try more than one. 



This Amsterdam bridge 
was captured with an 
ultra wide, 10-20mm 
zoom lens in the 
subdued light just after 
sunset. A shutter speed 
of 1/15sec was used with 
an aperture of f/8. 



of the free templates. There are 10 to choose from so if in doubt open 
Lift_Oljpg from the Lift Templates folder in the Start Images. At the 
end of the technique you’ll need a displacement map made from this 
image, so go to Filter-^BIur-^Gaussian Blur, enter a Radius of 30px 
and click OK. Then press Ctrl+L and change the Shadows value on the 
left from 0 to 70 and the Highlights value on the right from 255 to 
160. Click OK. Save this for later by clicking File-^Save As... and saving 
the file somewhere that’s easy to find, like your desktop. Call the file 
MAP. Most importantly, save it in the Photoshop PSD file format. 



Blend the photo with the template 


O 

Having completed the first step you need to undo it by 
clicking Edit-^Undo Levels and then Edit-^Undo Gaussian 
Blur. You can now open your photo or use Amsterdam.jpg 
from the Start Images instead. Hit Ctrl+A followed by Ctrl+C to select 
and copy the photo. Close it down with Ctrl+W and press Ctrl+V to 
paste it into the template image. You’ll need to make the photo fit 
the template, so in the Layers palette (Window -►Layers), drop the 
Opacity to 50% and press Ctrl+T to go into Free Transform mode. 
Drag the corner handles to resize the photo but leave plenty of room 
around the edges. Hit Return to confirm the changes, and back in the 
Layers palette, click where it says Normal and change the Blending 
Mode to Overlay. Now increase the Opacity to 75%. 
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The shot has 
been transformed 
into an artistic 
Poiaroid emuision 
iift using the free 
tempiates in the 
Start images foider. 




Add the dispiacement map 

At this point you might be thinking it’s all gone together very 
smoothly, but look closer and you’ll see the image doesn’t 
match the wrinkles in the template. This is where the 
displacement map you made earlier comes in. To use it go to 
Filter-^Distort -►Displace and in the dialogue box that pops up, 
change both the horizontal and vertical scales to 25 and click OK. 
Navigate back to where you saved your MAP.psdfWe in Step 1, click on 
it and then click Open. You’ll now have a wrinkled photo that matches 
the template. Lastly, if you don’t want a white background open 
Lift-Paper.jpg from the Start Images and copy and paste it into the 
main image. Once it’s in place, change the Blending Mode to Multiply 
to combine it with the image. 


Bonus video Make a multiple lift effect 


We've created a whole bunch of templates and it seems a shame 
to just use one, so why not try creating a Polaroid lift that looks 
like it's made of more than one photo? It's a great idea for wide 
format photos such as panoramas, and works well with square 
shots, too. The results are truly eye-catching, so it's well worth 
taking the time to create this unique effect. The entire process is 
explained in an extra video, and it's completely free to watch on 
our website. 

All you have to do is sign up to our Technique of the Month Extra 
mailing list at www.photoanswers.co.uk/extra. Register now, and 
you'll get a fantastic free video to boost your skills every month, 
so you'll never be short of new digital techniques to try. 



You can see how to create images with multiple Polaroid 
emulsion lift effects by viewing the free bonus video on our 
website at www.photoanswers.co.uk/extra 
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TAKE PICTURES FURTHER 


TURN YOUR FRIENDS 
INTO ANDROIDS! 

^ ff you’ve ever wanted to carry out an advanced transformation on a family 
portrait, here's how you can do it using Photoshop CSS or CC 

X techn iaii£ & ma bv anbv heather 


At a glance 


YDU^ LEARN How liDIIK the 
Eeofl 0 

eyes with csmefa lenses 
WIL HEED Photw^hop CSS Of 
CC 

T1HER€0yil!£D 20 minxes 
DimaJLIV IJVEL Advanced 1^ 


r 


On the disc 


VTP€a LESSONS Watch as 
Andy walk? you thfdu^ 
creative hnaglr^ techiiloue on 
your oofnpLitGf setwa 
START MAAES 
u^csi be found In the Slait 
Images loktef. TTieyre called Ltfos 



I GRRAT PHOTOSHOP C HALLENGE IS to lake a portrait 
I shdi in^ri imrigiiiAtive dewdirmion^ ithariutierly 
iriansrormaiivt^ iechnigm.\ G^rry mg^oot highly creativc^ 
Photoshiap work on a^ihoi - ?juch a^ makioga huiman look Ifkear 
AmJh>NJ - is a great way ifrptish your pJycicosfKjpskiHsto ah ehtirply 
new Ic^'pl, Imjguvedatingsoftwar^^ Is often usid tn correct or rci^air 
pk'turesthat hasTn"! quite made the grade in camera, hut applying 
tinofc advanced PhutoshsjpefTwsoiH^ns up Ui^ah approaches whetu the 
only harrier is your intagination. 

A vital part ofthis techinit|ue is learning to create smsMrth cur\es using 
the i^n took Masterifig this will crtahle a i^ealth ofarti^ic possihiliites 
in the future^ such as ma king complex Selecuons aroundohjecLS. Ii will 
also inwive creating a rxihotk head enlirely in Photoshop, with no 
dvmErnts srtufci*y So camera, learning to iriake simple shapes look 
realistic with Photoshop filters arhJ Sryles will enable you lo 
hletnl real phoiu^ with digitaily^gienemied objects, and this process 
opens ypcreitlvestvenue^ that ynio may not have even conssdert?d. 
yaking photographs arht vector-hased shapes hfend together 
seamlesisly is a great area toejcpIoTv for any digital photographer and Iry 
foklowingthls techn kiue, ytMJ'H oke j^our first steps into a new style of 
image making, and a new way of thi nk Ing! 



Th 4 modal wasuRlurcohead-cn 
apatiifi a white bacti^nind Id make 

her to CI 4 om. The rqiwtk w 

li 1 dHtotaleiughffln aoeWen 
cclou- cait. Sene^h the h€ 4 d plate Is 
a shot of a hundk of wlrt« and 
ChrHtmoi lighti ilwt with i CSC in 
rairty dark tend Itlan^ 



I Cut out the face shape with the Pert tool 

Open fa^ png Into Photoshop CS6 or CC and select the Pen tool 
Clkk where ymj want the Path to begin to set an Anchor point. 
Bcfori? feleasing the mourse. drag it to set the shape of the curve. 
Conti nuci clicking .ind draggi ng around the ears and haiT. Co create a 
Path as above, until youVe back at your starling point. Click on this to 
create the Path. Ensore the Path is smooth and symmetrical around the 
forehoad, as this will be the shape of your nrtdroid's face. You can 
Clrlf-Cllck on the Path to see the Anchor points, and then adjust the 
curves' shapes by holding Alt and pulling an Anchor point's control 
handles. Vdu can also feposition an Arrehor point by holding Ctrl and 
dragging it. When your Path is looking smooth, right-dick anywhere 
on k and choose Make Selection. 



Create a new background with the 
Radial Gradient tool 


2 

Use a Feather fSadlos of O.&px and click OK Now click t he 
Add Layer Mask icon in the Layers palette, Hit Ctrl*l to 
invert the colours m the Mask and you'll reveal the face. Next, Create a 
new Layer {^hift+Ctrl+Alt+Nj and drag it to the bottom of the Layers 
Slack- Select the Gradient Tool end click the Radial Gradient icon In 


the Options bar. Click on the Gradient ItselMn the Options bar to bring 
up the Gradient Editor., and doubde'Click the left Color Stop icon under 
the Gradient. Pick a pale gold Uom the Color Picker and dick OK. I hen 
set, the right Color Slop to a slightly darker shade in the same way. 
With the colours set. drag a lino from the centre of th& picture to the 
edge to create a graduated background. 
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AFTER 


With careful use 
of the Pen tool, 
the model’s face 
has been cut out 
and her head 
replaced with one 
entirely created 
in Photoshop. 


Create the basic head plate 

Create a new Layer and draw an oval using the Ellipse Tool 
(U). This is going to be the android’s head plate. Use 
Edit-^Transform Path-^Distort and pull the handles to refine 
the shape. Hit Return to accept the changes, then in the Options bar, 
click on the Fill icon and select the 50% Gray colour swatch to change 
the colour. Now double-click to the right of the Layer’s name to open 
the Layer Style dialogue. Click on where it says Satin so the option is 
ticked and highlighted, and set the Blend Mode to Overlay. Click the 
colour box next to the Blend Mode and set a light gold colour such as 
fSfbeO in the # box. Set Angle to 0 degrees and drag Distance and 
Size all the way to the right. Set the Contour option to Ring - Double 
then set the Opacity to 75% to give the head plate a hi-tech look. 


Add ambient and artificiai iights 

Still in the Layer Style dialogue box, click on where it says 
Gradient Overlay. Set the left-hand colour to a dark gold 
and the right-hand colour to a light gold. Set Angle to 90 
degrees. This will make the head look lighter at the top and darker at 
the bottom as if ambient light was hitting it. You also want to create 
artificial light sources inside the android’s head. To do this, click on 
Outer Glow and then click the Reset to Default button before moving 
the Size setting to 250px. Now choose the Inner Glow option, and 
again hit Reset to Default before moving Size to 250px. In both cases, 
use a light gold colour for the glow effect. ► 
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5 Make the head look more three 
dimensional with Bevel & Emboss 

To make the head look even more realistic, click Bevel & 
Emboss so it’s highlighted in the Layer Style dialogue box. 
In the Bevel & Emboss options, set the Style to Inner Bevel. Set 
Technique to Smooth and Depth to 85%. Set Direction to Up, the Size 
to 130px and the Soften to 15px. Set the Angle to 90 degrees and 
make sure the Highlight Mode is set to Screen. Click on the highlight 
colour box and set it to white at 75% Opacity. Set your Shadow Mode 
to Multiply at 40% Opacity with a dark orange or brown colour. This 
bevelled edge will further increase the highlights on the top of the 
head and the shadows at its base, giving the shape extra depth. Click 
OK to confirm the Layer Style you’ve set. 



Make the skin look artificially 
smooth with the Surface Blur tool 


6 

Now you’re going to make the skin look artificially smooth 
without blurring the edges of the face and neck. This can be done with 
the Surface Blur filter. Select the face Layer again and go to Filter-^ 
Blur-^Surface Blur. Set Radius to 15 pixels and Threshold to 30 levels 
so the skin pores and imperfections are no longer visible. If you’re 
using your own photo, these settings may vary, but in general you 
want to adjust the sliders until the skin looks smooth but the eyes, 
nose and mouth remain sharp. When you’re satisfied that the skin has 
taken on an uncanny feeling, click the OK button to accept the 
changes and close the dialogue box. 



7 Sharpen the eyes, nose and mouth 

Now you’re going to sharpen to remaining details using the 
High Pass method. To do this, duplicate the face Layer by 
hitting Ctrl+J. Go to Filter-^Other-^High Pass and set the 
Radius to around 3px. Look at the preview image and make sure that 
eyes, nose and mouth are clearly visible, but don’t increase the Radius 
to the extent that haloes begin to appear around objects. Click OK 
when you’re satisfied and then set the Layer’s Blending Mode to 
Overlay. If the effect’s too strong, reduce the Layer’s Opacity to 70%. 



8 Place the wires behind the head 

Select the head Layer again and press the Add Layer Mask 
icon in the Layers palette. Select the Brush tool (B) and set 
the brush Hardness to 100%. With black as your foreground 
colour, click once in the Mask to cut a hole in the head shape so there’s 
a gap between the face and the head plate, as in the image above. 

Now select the Background Layer and then go to File-^PIace. Select 
Wires.jpg and when the image appears drag the corner handles to 
resize it. Click the Add Layer Mask button again and with the same 
hard-edged, black brush, click once to hide the wires around the face, 
then hit Ctrl+I to invert the colours in the Mask and show the wires 
behind the face, just like in the lower image. 
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9 Place the lenses 
over the eyes 

With the top Layer 

selected, go to File-^PIace and double-click Lens eye.png 
Resize it with the corner handles and place it so it fits over one of the 
eyes. Hit Return to commit to the changes, then hold Alt and drag the 
lens eye directly on the image to create a duplicate. Release Alt and 
move it into position over the other eye. Use the Move tool (V) with 
the cursor keys to fine-tune the placement. When it’s in position, hit 
Ctrl+E to merge the two Layers. Click the Add Layer Mask button and 
paint into the Mask with a soft, black brush to hide the upper part of 
the lens so it looks as though it’s beneath the eyelid. Use the Burn tool 
(0) to create shadows under the upper eyelid where they’d be cast. 



Apply a lens blur effect to 
simulate shallow depth-of-fleld 


10 

I To create the illusion that the constructed image was 

taken with a camera and to give a more graceful 
appearance, merge all the visible Layers to a new Layer at the top of 
the stack by clicking on the top Layer and hitting Shift+Ctrl+Alt+E. 
With this new Layer active, go to Filter-^BIur-^Lens Blur. Set Radius to 
18, Blade Curvature to 41 and Rotation to 90. Click the Add Layer 
Mask icon and with a black brush, paint into the Mask over the eyes, 
nose, mouth and forehead to reveal the foremost part of the face, 
leaving the rest of the head and body slightly blurred. 




Add a sci-fi 
colour cast and 
desaturate 



A great trick for making a composite image look unified and realistic is 
to make sure the saturation and colour cast on each element matches. 
To do this, make sure the top Layer is selected and click on the Create 
new fill or adjustment layer icon. Select Hue/Saturation from the list. 

In the palette that appears, set the Hue to +15 and the Saturation to 
-25. This will decrease the intensity of the colour in each of the Layers 
and shift the image towards a cooler hue, which is a little more in 
keeping with the look of a Hollywood sci-fi film. To further emphasise 
this, create another Adjustment Layer and this time select Photo Filter. 
In the palette, set Filter colour to Deep Blue and Density to 60%. 
When you’re happy with your shot, go to File-^Save As and save a 
copy of your shot. Use the JPEG format for sharing your shot or the 
Photoshop PSD format to keep all the Layers for future use. 


How to do it using Photoshop Eiements 



WiflMi: IMi I tnA 




In Photoshop Elements 
there’s no Pen tool and 
the Satin Overlay effect 
behaves differently to 
Photoshop’s Satin Layer 
Style. Although you 

won’t be able to get the " ^ 

exact same effect, you can do 

something similar with a little ingenuity. For example, to create a 
smooth Selection, use the Polygonal Lasso tool to create a 
symmetrical, angular selection, then go to 
Select -►Modify-^Smooth and use a Sample Radius of 50 pixels. To 
create the Satin effect, create your ellipse as in the original tutorial, 
then click Effects in the Action bar to open the Effects panel. Click 
on the Satin Overlay icon. Change the colour of the highlight effect 
to gold in the Action bar below the image. If you’re not happy with 
the Satin Overlay effect, try experimenting with other effects 
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The New ELB 400 

The World Is Your Background... 

- Increased power range, 7-424Ws 

- 20% faster recycling time* 

- Improved battery capacity 
- Enhanced rugged design 

- New OLED display 
- New flash modes 

Prices from £869 
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TWO PHOTOSHOP EXPERTS, ONE IMAGE, 10 MINUTES. 

THIS MONTH DAN AND MATTY DUEL OVER A LIVE BAND SHOT 


1 ll % 




START IMAGE 

1 

X 

1 

ThttlstheRAW 


Image supplied to 


pur expeits. It^s In 
the start linages 

Iplder^ so ytHi can 
tryltiWr 



VIDEO LESSONS 

SecJiowDanand 
complect 
(heifl«hniQu«m 
twvltewcsfiyouf 
ccKTTiwt^^ Knrerr. 
STAfFTIKAOESthd 
pKUir-0iijntlieSE^ 
hiagesfOkter.SO 
yOdcanbyittoeiL 
R'id^Wflleeafcd 




At a glance 


VDUXLLEAftN 

toerrhartcesl'icts 

VDirLLN EED 

t1N€ I^EOUIAED 

3Q rmns 

DIFRCULTT LEVEL 


Medium 


r 


□ NE OFTHE BEAUTIES OF 
PHOTOG R A FK V is ww 

all have ouro^Ti ideas on 
whst mil kes m Emag^ gm \ . i‘his 
vieivpoinc im'i limiied lo taking the 
picture, because dilTercntappccKichcs 
an he iHiken m prwewlng the Image 
too. amdit shcrcrliaEapktijrccaiibc 
reinvented OT ruined! 

Wil h t hii S3 H AW TiSe a* a st a n i ng 

point, we got two Phom.'ihop gurus to 
enh^rKiert in Camera Raw, ex plaining 
cheir individual ^proachesami 
methods along the way. Both l>an and 


haveexfensive experKTice 
ihootl ng a nd edir i ng live m usic 
photography^ but you can expect tbeir 
idc^s - and their icsuRs - lobc 
srartlinglydilTerenL I houghthe 
ongina I i mage above h clearly 
reci^gnisdWe in both corner, ii 's 
been tran!;rorn'fced iniofiomerhing 
new.'l'urn the page to see what they 
did and Juiwitieydld h. 

YoucaTi follow rhe ru'd video lessons 
to see all of their tips and trkks, then 
download ihc start 

image to have a go you rsel f] 


The rules of engagement 



Some guldeJIn^ were needed tp slop eur 
wantfeNng off pbte. To keep the 
playing KeW level, l»rh ewirendaFi were 
armed with a copy<jf Fhotoshflp and were 
only ellowBEl |;o u$e Adohe Camei^ Raw to 
make their changes to the RAW flit. A time 
iimrl: oHO mlnuief enforcedr Judging 
the restrib H DigtlAiPfotlu^B Andy Heather. 
The enfslno! ibot livery underexposed 
and in dire nwd ol rescue, lo he w*n|s 
tP see It either of our experts have 
what il take^i to save Ihls shot from 
the fiecycte 0in! 


tiicjw^0fi 









PIXELS AT DAWN 


DAN’S NOISE FREE 
SPLIT-TONE METHOD 



S AN AVrD BAND PHOTOGRAPH KR Vm 

^ to Lho ftrohloniK In 

ihifi Rihoi. AliliiiLJgh K’n uriiJLTro>ipQseJ, I ItdIIl^vc} ihh 
picture h a di^mcrntl in the rough. where hid^r^g in the 
pisels is 3 goitarljit sttlklnga stmng 'rw k' ifyoM’ine not 

currently ishooiing in the KAW formnL, this image 
demon SI rates perfectly why shoulrl, as you can 
successfully alter ihc ojcposure hy a few stops in jiroces-sing. 

A relatively high 1^0 of H^OD was used to lake the photo and 
this means Noise is evident. This will be further exaggerated 
by brlghioningthet^Kpostire diigiially. My solution is to crop 
in tightEy to Ici^e the meFisy background and focus Che 
viewerkaiiention solely on the guitarist, 
then 111 apply some Noiw Kt^diicibn, 
and add a sp!ft-toning effect to fiK t ho- 
st range colours cast by the stage lights. 

■ Crop out the metsir bacEtground. 
m Increase the Exppsijroahcl Sh&dows 
sliders to gel the image loo-king good, 
thefi use the Adjustment Bru?h tool to 
'spot light' the subject. 

■ Mute the colours In the shot and then 
$dd a subtle red and blue spHt^lone. 

■ Smooth out ihe digital Noise in the 
shot with the Nodse Reduction tab. 

■ Watch Dan's video to see the 
technique in-depth. 




V 



Brush tPOt to 
spdttigW:tHe : 
0uckprlst 


C4T?pOWt 


Lift the iMittei 
avui 

tHe’feLfl&feifpr 

tKtrP GOwbnfiSt 


MATTY’S GRAINY 
MONO TECHNIQUE 


AVINGSHOTMY FAIR SHARE OF live music, I haw 
to ad m i re t hv comps>?iition and i i m ing of i h is i m ,ige 
- all hough I hopt‘ ihe photographer packt'd somt- 
earplug:^ as it looks very loud! M'hc image is vastly 
« ndcresposed, but as the RxWV format ha s tween used, t h is 
giv^ us a ^cond chance at polishing this picture. 

Fnr me, this image needs M>me much* needed atmosphere and 
I think the best route is to convert ir to black white. 

Monu coin-er:fionscar3 look a litrle washed out with a lack 



of contrast, Ihjs. by editing the file in Adohe-Cramera Raw, 
reitit r nduci ng com ra st i s as easy as draggi ng a si kicr to i he 
right, l^sity, the changes I make will increase the Noise 
that's already evident in the image. But rat her than trying to 
get rkl of it, Tm tempted to enhance it, as 
increasing the 'grain' will 
produce a gritty 'film-style’ fwt 
totheshoT. 

m Remove colour with Saturallcn. 

■ Increase Exposure and Shadows 
to brighten the linage. 

■ Crop the Image to give a better 
balanced composition. 
m Add Impact with contrast and 
Clarity. 

■ Enharvee atmospher-e by adding 

Grain effect. 

m Watch Matty 's video to see the 
tectinique In-depth. 




l^VuCiM trtrpi^ 

tfl glv^ b&Ur 


NcWfirBfi 

suWeelA 

heMi !)»% fti«. 
tAbersectit^ 


.Skidd tetter 
view erffp. flrtfl 


ii^creas4fV0 &cpcwre 
S revests 

xtetRtl bv tke 
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>MraviM 

£atwirntU)iA. 


SnmMfi Bii4t 

AU^l ^rau% 
w£dl MOi££ 


ACtflBspia- 

tptiivua effttt 

sta0j 

uit<$ur£ 

'K«e£t exwsMrt 
diftit slifldows to 
bru^ 


t» 0 U/e Isv 
tbthe-pio 




^fi^ttfcs bib 
Hll»* d^raUt tev«l 
td be af^u£tu< 


&:iiA£Kf «5 . 

siwAeM$. gilder 
__ lH4£bedtBbqe 


cortbasts 
iri^ UMrtBstd 
tBBcierdefUuHA<i, 


^AturfltiOh siXcter , 
dirB00ed tatbe 
Lef^fco iwtAie 
colour 


4qrau^BddE(i 


' to enViBAce 
dt^LvifUe 
&vfrfliwt 



THE 

WINNER 


START IMAGE 


The final 
verdict 


Ourtwi^ photographers iiive 
ta hjerr very Clilffer&nit 
approAshasto pr-educt a 
asatl-^ Imaga from Ihe 
edglnal; urbderejcpai&d RAW. 

Clan's spliMpne effect h 
^ arguably a more 

synnpathetk b£4fbiieiirL 
K tliBl changes the harsh 
9 imi ^rish purple stage 
yP Hgtlting tp softeTj iripre 
^ f^atural tones. The result 
ils dose to natural- 
especially In the gultarl^fs 
skJn tone. 


FIKAL IHAGE 


Aipflt-terw afract 
helpttP iiiMic the 
Noise created from 
an urvdereMposed 
pic artda high ISO. 


Matty's ireatmeirt went Fn 


the opposite dlrectF-Pn and 



FINAL IMAGE 


A sinipht mqnp 
conversion mixed 
lefthagtalnerrect 
adds a retro fast^fflm 
fael to the Image. 


embraced the Noise In the 
frame caps^by the use ot a 
high ISO vaKie. 

Both oypcits cropped the 
Image to allow the Sulsjett to 
take up more of the frame 
and to gat rid of Ihe 
hac^rpund distre»ctipnsi 
Both also loplted to recover 
detail end bBlanc* the 
esppsu re - usmg the extra 
latitude found Ina RAWfhe 
lo Increase the appeal of the 


Both experts 
cropped the 
image to help 
the subject fill 
the frame 


Image, h'$ a tough call as 
they're very different 
plctiir«is, but my wlnnorls 
□mi's stylised split-tpning 
effect. Lophingllbea 
Rolling Stone cower* 
the warm, vintage- 
style effect Is Che 
perfect complement 
to the guitarist's 
rock pose. 


ft 




YOUR 

PICTURES 

Want your shots to benefit from our 
supportive expert advice? Send your 
best pics in and see what we can do: 

dpimages(a)bauermedia.co.uk 


Your experts 





Digital Photo’s technical editor, 
Dan, and assistant editor, 

Matty, are on hand to help with 
insightful shooting and editing 
tips. To have your work shown 
and assessed in Your Pictures, 
email a selection of no more 
than five images to the address 
on the left, and put Your 
Pictures in the subject box. ■ 



PALEETES & PROMONTORIES 

by Omar Nakib 

Camera Canon 5D Mklll & EF 17-4Qmnn f/4L USM lens Exposure lOlsecs @ f/16, IS0 100 Software Photoshop & Lightroom 


Perched on a rocky 
cove in Northern 
Italy, I was faced 
with strong winds 
and lapping waves. 
This was a little 
problematic as I was trying to 
capture a long exposure! Initially, 
my aim was to shoot this 
stunning coastline at sunset to 
bathe it in a golden light. But as 
the light dipped I noticed the 
brightly coloured buildings drop 
in vibrancy so I made a decision 
to take the shot earlier on to 
preserve the colours. 

DAN SAYS “This is a beautiful 
shot of Riomaggiore; the 
Southern of five colourful coastal 
towns on the Italian Riviera. It 
has to be one of the most 
photogenic locations in the 
world, but Omar has 
distinguished his shot from the 
hundreds of others by finding a 
new angle and using a 10-stop 
filter for a long exposure. 

“Cars cannot physically reach 
the location so it has a unique 
quality, and demands some 
photographic effort. Omar's use 
of a 10-stop filter works well, 
blurring the water and clouds to 
reinforce the timeless appeal. If 
you look at the water carefully 
you can see a few hints of red, 
possibly from a couple of 
brightly-coloured boats which 


moved while the shutter was 
open. This hint of colour is a little 
distracting and the pic would 
benefit if they were removed 
using the Spot Healing Brush 
tool in Photoshop or Elements. 
Just select the tool and paint over 
the offending areas to get rid of 
them. This makes the shot 
stronger as the water is 
uninterrupted and the viewer's 
eye isn't taken away from the 
heart of the image. 

“Omar cleaned up some rocks 
in the bottom right corner of the 
original shot using the Clone 
tool in Photoshop. Omar should 
be commended for this work, as 
it's seamless! However, I'd be 
tempted to use the Crop tool 


When there are 
multiple colours 
in a shot, it’s best 
to fine-tune each 
one individually 

with the Rule of Thirds overlay 
to remove this part of the shot 
completely. Doing so positions 
the corner edge of the main red 
house on a Third' line and makes 
it the heart of the picture. 

“With the crop area still active. 
I'd level up too by clicking the 
Straighten tool and running this 


over the horizon. It's then worth 
recomposing a little so that the 
waterline sits one third of the 
way up the frame. Hit Return 
after these tweaks to commit to 
the changes." 

MATTY SAYS “I agree with Dan 
on the cropping, and once the 
composition has been fine-tuned 
this shot becomes all about the 
colours. And there certainly are 
a lot of them in this picture! 

I think Omar was absolutely right 
to take the shot when he did 
rather than waiting for sunset, as 
the colours are fantastic. Had he 
waited for the Golden Hour, the 
lower angle of the sun would 
have increased contrast, 
thickening the shadows and 
losing detail, and much of the 
richness that makes the shot 
work so well could have been 
washed over with a golden haze. 

“Although the vibrant hues are 
wonderful, I think they could be 
pushed even further to make the 
colours really pop. Because there 
are so many different tones in 
this shot, a regular saturation 
wouldn't give enough selectivity. 
Instead, when there are multiple 
colours, it's best to fine-tune each 
one individually (see the panel). 

“The changes are subtle, but 
making them transforms a good 
travel shot into a great one. Well 
done, Omar!” 



r 





AFTER 


After some minor 
cloning work and 
colour tweaks, this 
shot is so good it’s 
ready to go in a 
glossy travel guide! 
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To increase 
saturation in a 
more controiied 
way, ciickonthe 
Adjustment 
Layer icon in the 
Layers paiette 
and choose Hue/ 

Saturation from 
the iist that 

appears, in the Hue/Saturation paiette, ciick on the box 
that says Master and change it to a specific coiour such 
as Reds. When you’ve adjusted the Saturation of this 
coiour, you can move on to the next. This way you can 
fineiy tune the Saturation of each coiour in the shot so 
they’re aii working in harmony. 
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> REED CORMORANT 

by Liam Cornell 

Camera Canon 70D & 70-300nnnn lens 
Exposure 1/800sec (5) f/6.3, ISO 400 

I took this photo on the beach at 
Kalk Bay, near where I live in 
Cape Town, South Africa. I was 
taking photos of surfers, and as I 
turned around to go home I saw 
this cormorant perched on a 
rock with the last of the evening light 
shining down on him. I was able to get quite 
close to take this photo and love the light on 
the cormorant, with the soft blue tones of 
the sea as a wave breaks in the background. 



i: MATTY SAYS “Liam's image is a great 
example of taking advantage of opportunities 
when they present themselves. Although he 
wasn't intending to shoot cormorants, Liam 


reacted quickly enough to not only frame up 
on the bird, but also to select a large aperture 
of f/6.3. This has kept the subject sharp and 
thrown the background into an attractive 
blur. The advantage of this approach is it 
gives a good sense of separation between bird 
and backdrop, while still keeping the seaside 
context in place. That's not all I like about the 
shot though, as the golden evening light 
bathes the subject in beautiful warm tones. 



There's even a catchlight in the bird's eye, 
giving extra depth to its features. 

“While all the right elements are present, 

I think they could have been arranged 
differently to make a stronger image. The 
main issue is that the bird is looking out the 
frame, rather than into it, and this 
unbalances the composition. 

“In the vast majority of cases, subjects need 
more space to move into than they have 
behind them, so positioning a right-facing 
bird on the right of the frame will create 
compositional tension, rather than harmony. 
If the bird were facing the other way, it'd be 
perfect, but Photoshop can be used to 
rearrange the scene. 

“To do this, I duplicated the Background 
Layer (Ctrl+J), and made a broad, feathered 
Selection around the bird with the Lasso 
tool. I placed this on another new Layer with 
Ctrl+J, and then dragged it to the left of the 
frame using the Move tool. 


AFTER 


Moving the cormorant to the 
left of the frame gives a 
better balanced composition, 
and using the Shadows/ 
Highlights command reveals 
extra detail in the plumage. 
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“Moving the copy of the Background Layer 
to the right covers up most of the original 
bird - although a little cloning and healing 
was needed to make it completely disappear. 

“The next fix was to repair the bottom right 
corner of the bird's perch. It's cropped off in 
the original, so I selected a small part of the 
rock with the Lasso tool and placed it in a 
new Layer. By using Free Transform (Ctrl+T) 

I then rotated and distorted it to match the 
existing rock, giving a natural look. 

“The last job was to enhance the bird's 
plumage. Although the light is fantastic, it's 
also quite contrasty and this makes the 
feathers very dark. To reveal more detail, I 
selected the bird and applied a Shadows/ 
Highlights adjustment. This boosted the dark 
areas, giving more definition to the subject. 
The revamped framing and extra tweaks 
make this great shot even stronger, and 
though he wasn't expecting to shoot wildlife, 
Liam should be proud of what he's achieved." 



Expert advice Use Shadows 
/Highlights to reveal detail 


The Shadows/Highlights command is a great 
solution for revealing detail in high contrast 
images with dark shadows. To find it, go to 
Image-*' Adjustments-*^ Shadows/Highlights 
in Photoshop, or Enhance-*' Adjust Lighting-*' 
Shadows/Highiights if you use Elements. 

A dialogue box will appear with Amount sliders 
for the Shadows and Highlights. You’ll seldo m 
need to alter the Highlights, so the AmountjA^^ 
here is usually left on 0%. The Shadows areip^^ 
different matter though, and by increasing this | 
setting, you can even out the contrast and gwe 
more definition to a shot or a selected area. 




11 


AFTER 


The foreground shadows are integral to ^ 


John’s composition, and increasing 
contrast with the Dodge and Burn tools 
makes them more pronounced. 



BRIGHTON 

by John Cole 

Camera Sony A77 II & Tokina 11-16mnn lens 
Exposure lOsecs @ f/11, ISO 100 Software Photoshop 



This image is part of a series I'm 
shooting as a project to capture 
Brighton's sea front. It was taken 
just before New Year and the 
promenade was quiet. I needed a 
long exposure, so attached the 
camera to my tripod to keep it steady. 


c DAN SAYS “John's low-light picture has a 
strong composition with a powerful lead-in 
line carrying the viewer's eye into the frame 
from the bottom right corner. There's the 
option to make the bench in the middle 
distance more of a foreground anchor, but John 
has decided to include the building and ornate 
streetlight on the left of the frame instead. 

This is an 'either-or' choice, and John's settled 
for his decision with confident framing. He's 
also created some great starburst effects on the 
lights by using an aperture of f/11. 

“What I like about the scene is the way 
shadows have been used as part of the 
composition. The bright light source out of 
frame on the right has cast some very definite 
and precise shadows of the railings, and John 
has employed these to excellent effect. 
Although painters train their eyes to see 
ground shadows as permanent 'structures' in a 
picture, many photographers don't 
acknowledge them in the same way. This is 
because everyday life has taught our brains to 
ignore them. If this wasn't the case, we'd 
continually be worried about tripping over that 
curious black shape across the pavement! 

“Because the hard-edged shadows are so 
important to John's picture. I'd be tempted to 
enhance them. By making the pavement 
brighter and the shadows darker, the contrast 
will be increased and they'll stand out even 
more as integral, compositional structures. 

The Dodge and Burn tools provide the most 



straightforward way of achieving this effect. 
After duplicating the Background Layer with 
Ctrl+J, select the Burn tool and in the Tool 
Options bar, set Range to Shadows and 
Exposure to 4%. Play a brush over the dark 
areas and you'll see them thicken. Make a copy 
of this Layer, and then select the Dodge tool. 
This time, leave Exposure on 4% but set 
Range to Midtones. Now brush over the paved 
areas and you'll see them brighten a little. 
Dodging and burning increases saturation too, 
and this helps to accentuate the colours in 
John's low-light scene. John's already taken a 
cracking urban landscape, but these subtle 
tweaks inch up the drama." 


Expert advice Controlling 
colour with the Sponge tool 


When using the Dodge and 
Burn tools in the way 
described, you’ll also notice 
that the intensity of the 
colour is increased along with 
the contrast. On some 
pictures, such as John’s 
low-light scene, this can be 
beneficial, but on others it can leave an 
unnatural effect. Grouped with the Dodge 
and Burn tools is a third tool, called Sponge. 

The easiest way to see this is as a brush that 
will either reduce or intensify the colour on 
the area it’s applied to. In the Tool Options 
bar, you can set the Sponge tool to either 
Saturate or Desaturate, and by using the 
latter, you can normalise the colour changes 
made by the Dodge and Burn tools. 

► 
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MARRAKECH SOUK 

by Daniel Marsh 

Camera Nikon D5200 &18-55nnnn lens 

Exposure l/6sec @ f/5.6, ISO 200 Software Lightroom 



I took this shot in a Moroccan 
Souk. It was intensely busy, but 
this calm shopkeeper was the 
perfect juxtaposition to the 
hordes of people rushing by 
I waited for a gap in the crowd 
and eventually managed to get this picture. 

I then added a toned, rustic look in Lightroom. 



DAN SAYS “The first thing I want to say is, 
what a great street shot! Dan has done 
fantastically well to capture this candid shot 
of a shopkeeper in a natural pose. I like the 
wide framing as it gives the shot bags of 
context, and the shopkeeper looks swamped 
by the sprawl of candle lanterns and trinkets. 

“One issue for me though, is that the subject 
of the pic - the shopkeeper - gets rather lost in 
the darkness in Dan's sepia-toned original. 

I suspect the bright reflections on the candle 
lanterns have tricked his metering system into 
underexposing the scene, and unfortunately, 
the bright circular highlights dotted around 
the edge of the frame are the first things that 
attract the viewer's eye. 

“These highlights need toning down to 
lessen the distraction, and although Dan's 
sepia finish is nicely accomplished, it doesn't 
help clarify the story being told. I think some 
colour is needed to rescue the shopkeeper 
from the shadows, and separate him from the 
extensive metalware on show. 

“There's a staggering amount of detail here, 
and for me, it's shouting out for a High 
Dynamic Range (HDR) treatment. This would 
bring out the textures across the entire 
brightness range, from the darkest shadows to 
the brightest highlights. It's possible to create 
an HDR effect from a single RAW - the file 
format Dan used to capture the shot. To do 
this, open the file into Adobe Camera Raw and 
set the Exposure slider to -2.0 to see the 
highlight detail. Click Open Image and then 
save it as Underexposed.jpg. Now open the 
RAW again, set the Exposure to 0 and save it 
as Normaljpg, then open it a third time and 
change the Exposure to +2. Save this version 
as Overexposed.jpg. All three JPEGs are then 
loaded into a special HDR program such as 
HDRsoft's Photomatix or Google's Nik Efex 
Pro 2 (both provide free downloads of demo 
versions for you to play with). 

“Restraint is needed when applying an HDR 
effect, as it's easy to overdo. I used a natural- 
looking preset which pulled the colourful 
shopkeeper out of the darkness. To draw the 
attention to the centre of the scene, I then 
applied a vignette effect (see the panel to find 
out how to do this)." 



AFTER 


Creating^h HDR 
effect from Dan’s 
image reveals extra 
detail and pulls the 
subject out of the 
dark shadows. 



Expert advice 

Add a Vignette with Levels 


Open your shot into Photoshop or Elements 
and in the Layers palette (Window-*^ Layers), 
click on the Adjustment Layer icon. Choose 
Levels from the list that appears. Under the 
Histogram graph you’ll see the black 
Shadows slider on the left, the grey 
Midtones slider in the middle and white 
Highlights slider on the right. For a vignette 
effect, drag the Midtones slider to a value of 
0.75 to darken the whole image. 

Now select the Brush tool from the 
Toolbox and hit D followed by X to set black 
as the foreground colour. When you paint 
onto the picture, you’ll actually be painting 
into the Mask created with the Adjustment 
Layer. This process will remove the 
darkening effect wherever you paint. Use a 
large, soft-edged brush, and brush over the 
middle of the shot leaving the dark vignette 
effect around the edges of the frame. 
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ROOD 


KOOD MANUFACTURE THE 
MOST COMPREHENSIVE 
RANGE OF FILTERS AVAILABLE 


All Japanese filters are packed in a twist bax 


Underwater Filters Blue 
water for water with Coral 


UK OPTICAL RESIN 
MADE IN UK 

1 OOmmxl OOmm 
1 04mnn Disc 
, ^5mmxl 25mnn 
27mm 
30mm 
''0.5mm 
4mm 
7mm 
7.5mm 
40.5mm 
43mm 
46mm 
49mm 
52mm 
55mm 
58mm 
62mm 
67mm 
72mm 
77mm 

For water without Con 

Green Water 
'Dreen Water 


thout Loral 

OOmmxl OOmm 

. 1 04mm Disc 

Green Water 1 25mmxl 25mm 
3reen VVater 27mm 
Dreen Water 
Dreen Water 
Dreen Water 
Dreen VVater 
Dreen Water 

Dreen Water 4( 

Dreen Water 43mm 
Dreen VVater 46mm 
Dreen Water 49mm 
Dreen Water 52mm 
Dreen Water 55mm 
Dreen VVater 58mm 
Dreen Water 62 mm 
Dreen Water 67mm 
Dreen Water 72 mm 




SLIM KOOD FILTERS 
MADE IN CHINA 


UVC 46mm 
UVC 49mm 
UVC 52mm 
UVC 55mm 
UVC 58mm 
UVC 62mm 
UVC 67mm 
UVC 72mm 
UVC 77mm 
UVC 82A4M 
UVC 86mm 
52MM UV Mu 
55MM UV Mu 
58MM UV Mu 
62AAM UV Mu 
67AAM UV Mu 
72AAM UV Mu 
77MM^Uy Mu 
46mm 
49mm 
52mm 
55mm 
58mm 
62mm 
67mm 
72mm 
77mm 
82mm 
86mm 



OPTICAL FILTERS MADE 
ON A MERCURY BED 
MADE IN JAPAN 


UV 24mm 
UV 25mm 
UV 27mm 
UV28mm 
UV 30mm 
UV 30.5mm 
UV 34mm 
UV 35.5mm 
UV 37mm 
UV 37.5mm 
UV 39mm 
UV 40.5mm 
UV 43mm 
UV 46mm 
UV48mm 
UV 49mm 
UV52mm 
UV55mm 
UV58mm 
UV 62mm 
UV 67mm 
UV 72mm 
UV 77mm 
UV 82mm 
UV 86mm 


OPTICAL FILTER 
GROUND GLASS 

Skylight 1 B 37mm 
Skylight IB 40.5mm 
Skylight 1 B 43mm 
Skylight 1 B 46mm 
Skylight 1 B 48mm 
Skylight 1 B 49mm 
Skylight 1 B 52mm 
Skylight 1 B 55mm 
Skylight IB 58mm 
Skylight 1 B 62mm 
Skylight 1 B 67mm 
Skylight 1 B 72mm 
Skylight 1 B 77mm 
Skylight 1 B 82mm 

OPTICAL FILTERS MADE 
ON A MERCURY BED 

Skylight 24mm 
Skylight 25mm 
Skylight 25.5mm 
Skylight 27mm 
Skylight 28mm 
Skylight 30mm 
Skylight 30.5mm 
Skylight 34mm 
Skylight 35.5mm 
Skylight 37mm 
Skylight 37.5mm 
Skylight 40.5mm 
Skylight 43mm 
Skylight 46mm 
Skylight 48mm 
Skylight 49mm 
Skylight 52mm 
Skylight 55mm 
Skylight 58mm 
Skylight 62mm 
Skylight 67mm 
Skylight 69mm 
Skylight 72mm 
Skylight 77mm 
Skylight 82mm 
Skylight 86mm 
Skylight 95mm 

INFRA RED 720nm 
Opt. GROUND GLASS 

Infra Red 49mm 
Infra Red 52mm 
Infra Red 55mm 
Infra Red 58mm 
Infra Red 62mm 
Infra Red 67mm 
Infra Red 72mm 
Infra Red 77mm 
Infra Red 82mm 
Infra Red 86mm 
skylight 1 05mm 

Opt. GROUND GLASS 
2ST0PS 

ND4 27mm 
ND4 28mm 
ND4 30.5mm 
ND4 34mm 
ND4 35.5mm 
ND4 37mm 
ND4 37.5mm 
ND4 40.5mm 
ND4 43mm 
ND4 46mm 
ND4 48mm 
ND4 49mm 
ND4 52mm 
ND4 55mm 
ND4 58mm 
ND4 62mm 
ND4 67mm 
ND4 72mm 
ND4 77mm 

THREE STOP 

ND8 37mm 
ND8 40.5mm 
ND8 46mm 
ND8 49mm 
ND8 52mm 
ND8 55mm 
ND8 58mm 
ND8 62mm 
ND8 67mm 
ND8 72mm 
ND8 77mm 


4STOPS 

NDl 6 46mm 
ND16 52mm 
ND16 55mm 
ND16 58mm 
ND16 62mm 
NDl 6 67mm 
NDl 6 72mm 
NDl 6 77mm 
ND16 82mm 

Opt. GROUND GLASS 

9 STOPS 

ND 400 52mm 
ND 400 58mm 
ND 400 62mm 
ND 400 67mm 
ND 400 72mm 
ND 400 77mm 
ND 400 82mm 

Opt. GROUND 


anser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 

ariser 


Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 

Linear 


39mm 

43mm 

46mm 

48mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 

77mm 

82mm 

86mm 


Polariser Circular 25mm 
Polariser Circular 25.5mm 
Polariser Circular 27mm 
Polariser Circular 28mm 
Polariser Circular 30mm 
Polariser Circular 30.5mm 
Polariser Circular 34mm 
Polariser Circular 35.5mm 
Polariser Circular 37mm 
Polariser Circular 37.5mm 
Polariser Circular 40.5mm 
Polariser Circular 43mm 
Polariser Circular 46mm 
Polariser Circular 48mm 
Polariser Circular 49mm 
Polariser Circular 52mm 
Polariser Circular 55mm 
Polariser Circular 58mm 
Polariser Circular 62mm 
Polariser Circular 67mm 
Polariser Circular 72mm 
Polariser Circular 77mm 
Polariser Circular 82mm 
Polariser Circular 86mm 

Opt. GROUND 
CLOSE UP SETS 
+ 1^ +2f +3 

Close Up Set 37mm 
Close Up Set 40.5mm 
Close Up Set 43mm 
Close Up Set 43.5mm 
Close Up Set 46mm 
close Up Set 49mm 
close Up Set 52mm 
Close Up Set 55mm 
Close Up Set 58mm 
Close Up Set 62mm 
Close Up Set 67mm 
Close Up Set 72mm 
Close Up Set 77mm 
Close Up Set 82mm mode in 

Opt. GROUND 
HALF DIOPTER 

Split Field 49mm 
Split Field 52mm 
Split Field 55mm 
Split Field 58mm 
Split Field 62mm 
Split Field 67mm 

Opt. GLASS VERY 
FINE ETCHED 

Storburst 4X 27mm 
Starburst 4X 28mm 
Storburst 4X 30.5mm 
Starburst 4X 34mm 
Starburst 4X 35.5mm 
Starburst 4X 37mm 
Starburst 4X 40.5mm 


Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 4X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 
Starburst 6X 

Starburst 8x 
Starburst 8x 
Starburst 8x 
Starburst 8x 
Starburst 8x 
Starburst 8x 
Starburst 8x 
Starburst 8x 
Starburst 8x 

DIFFUSER 


43mm 

43.5mm 

46mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 

77mm 

82mm 

27mm 

28mm 

30.5mm 

34mm 

37mm 

40.5mm 

43mm 

46mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 

77mm 

37mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 

77mm 


Soft Focus 
Soft Focus 
Soft Focus 
Soft Focus 
Soft Focus 
Soft Focus 
Soft Focus 


49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 


FOG OPTICAL GLASS 

Fog 49mm 
Fog 52mm 
Fog 55mm 
Fog 58mm 
Fog 62mm 
Fog 67mm 
Fog 72mm 

Opt. DIOPTER 
WITH CENTER HOLE 
FOR SHARP CENTER 

Centre Spot C ear 49mm 
Centre Spot C ear 52mm 
Centre Spot C ear 55mm 
Centre Spot C ear 58mm 
Centre Spot C ear 62mm 


Mu 

Mu 

Mu 

Mu 

Mu 

Mu 


it Image 3x 49mm 
it Image 3x 52mm 
it Image 3x 55mm 
it Image 3x 58mm 
ti Image 5x 52mm 
ti Image 5x 58mm 


ONE STOP 

Yellow 2x 46mm 
Yellow 2x 49mm 
Yellow 2x 52mm 
Yellow 2x 55mm 
Yellow 2x 58mm 
Yellow 2x 62mm 
Yellow 2x 67mm 
Yellow 2x 72mm 
Yellow 2x 77mm 
Yellow 2x 82mm 
Yellow 2x 86mm 

ONE STOP 

Y/G 2x 49mm Yellow Green 

Y/G 2x 52mm 

Y/G 2x 55mm 

Y/G 2x 58mm 

Y/G 2x 62mm 

Y/G 2x 67mm 

Y/G 2x 72mm 

ONE AND ONE 
THIRD STOP 

Grange 2x 46mm 
Grange 2x 49mm 
Orange 2x 52mm 
Orange 2x 55mm 
Orange 2x 58mm 
Orange 2x 62mm 
Orange 2x 67mm 
Orange 2x 72mm 
Orange 2x 77mm 
Orange 2x 82mm 
Orange 2x 86mm 

TWO STOPS 

Green 2x 46mm 
Green 2x 49mm 
Green 2x 52mm 
Green 2x 55mm 
Green 2x 58mm 
Green 2x 62mm 
Green 2x 67mm 
Green 2x 72mm 
Green 2x 77mm 
Green 2x 82mm 
Green 2x 86mm 

THREE STOP 


Rec 

Rec 

Rec 

Rec 

Rec 

Rec 

Rec 

Rec 

Rec 

Rec 

Rec 


2x 46mm 
2x 49mm 
2x 52mm 
2x 55mm 
2x 58mm 
2x 62mm 
2x 67mm 
2x 72mm 
2x 77mm 
2x 82mm 
2x 86mm 


CqnversiQn Filters 


We are unable to replace 
these with Japanese filters 
- replacements will 
be UK Optical 
resin filters 

m I JAPANESE 

* I OPTICAL GLASS 
>g*i« OR UK OPTICAL 
SXS RESIN 


80A 52mm 
80A 55mm 
80A 58mm 
80A 62mm 
80A 67mm 
80A 72mm 
80A 77mm 
80B 49mm 
80B 52mm 
80B 55mm 
80B 58mm 
80B 62mm 
80B 67mm 
80B 72mm 
80B 77mm 
81 A 49mm 
81 A 52mm 
8 1 A 55mm 
8 1 A 58mm 
8 1 A 62mm 
81 A 67mm 
81 A 72mm 
81 A 77mm 
8 1 B 49mm 
8 1 B 52mm 
8 1 B 55mm 
8 1 B 58mm 
8 1 B 62mm 
8 1 B 67mm 
8 1 B 72mm 
8 1 B 77mm 
82A 49mm 
82A 52mm 
82A 55mm 
82A 58mm 
82A 62mm 
82A 67mm 
82A 72mm 
82A 77mm 
82B 49mm 


China CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 

KOOD EXPORTS WORLDWIDE TO DISTRIBUTERS OR RESELLERS 


KOOD 


KOOD International Limited, Unit 6, Wellington Road, London Colney AL2 lEY 

Tel: 01727 823812 Fax: 01727 823336 

E-mail: info@koodinternational.com / koodinternational@gmail.com 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


82B 52mm 
82B 55mm 
82B 58mm 
82B 62mm 
82B 67mm 
82B 72mm 
82B 77mm 
85A 49mm 
85A 52mm 
85A 55mm 
85A 58mm 
85A 62mm 
85A 67mm 
85A 72mm 
85A 77mm 
85B 49mm 
85B 52mm 
85B 55mm 
85B 58mm 
85B 62mm 
85B 67mm 
85B 72mm 
85B 77mm 
FLD 49mm 
FLD 52mm 
FLD 55mm 
FLD 58mm 
FLD 62mm 
FLD 67mm 
FLD 72mm 
FLD 77mm 
FLW 49mm 
FLW52mm 
FLW 55mm 
FLW 58mm 
FLW 62mm 
FLW 67mm 
FLW 72mm 
FLW 77mm 



KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternational.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 

SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES | TRADE AND IMPORTERS CAN PAY BY iSSI 









Your photo experts 


PHOTO 

ANSWERS 

Your problems solved by our expert team 

\f you'd like to benefit from our expert advice 
email your query to dp@bauermedia.co.uk 
and put PhotoAnswers in the subject box 






? 

, -A * 


JON AI>AM; For sJhoottnqancI 
Photoshop queries. JOn i^On 
Iwd to Mp solve 
pncfclems you have. 

WH miO Wiih g bKkground 
In ptKi<ograpt^ retail, recb Ed 
Dan CDO ddviseonaij sspeas 
or [;aneie kit. 

MATTY GRA}I AM ASSiStsm 
Editor Mottv is newf seen 
without hts E>-SU?.and ts 
brimming wilb shootk'ig tips 
ANDY HEATHER Andy worked 
dd 4 ocimmefciaa photographer 
in Japan, and tsoverflovwn^ 
wiEhpfacticai advKje. 


BUYfMG ADVICE 


What type of D-SLR should I buy? 


Q l\ie knyk^ at plenty of and hsave decided rhai 

a f J-SIJt, ?ajits me- best, bu t Vm ci>iifusi!d as to which i^nv 
I should go loTj as they seem to have similar features yet 
range in price from a few huiislr^ posind^tio several thoii^nd! 

J don't have a .specific budget in mind - 1 just want to make sure I j^t 
the right one. Can your experts help me na,Tiowda\vn the choice? 
Jdrlf feeler 


DAN SAYS Getting togrips with the difTerent types of D-SLk^ can hea 
Cdhfusmg pnjspeft. p-StR ‘iuriiis for Digital Single U«rw keOex, ;hHi 
this lypcofcarriLTaoners the most comprehensive shooting system on 
the mariet.'ITiey all haw interchangeable lenses, :so you can fit different 
(JifTvrent and the lens you fii; is th^ orw? you st-^ 

through - via the vieft'rinder - to compo.se the scene, It's worth noting 
though, chat iense^i are specific to a particular brand, so you can't put a 
CiarKin-fiE lens cm a Nikon IXKly Cor vict'veotal All n NS^ii offer simSi^ir 
exposure modes including automatic, semi automatic and full Manual 
control, and all have an electronic sensor to record the picluncs, thcHJgh 
t his varies i n si/e with diiTerooE models, one slight Vfiriaiion is Sjony's 
D'iil 'rcamerM, whk"h have a Tran.dtKenr mirror and an electronic 
viewfiider/lliey'reu&ed just tike n-SLks though, so should be 
considerc'd in Ehe same way. We^'e listed minx of itK> current crop and 
placed them into four categories based on buiiget, to help you choiase. 


Sensor size and crop factors explained 



Sensofs inside 0-StRs vary in siw. Full-frame chips are the same sizeas a 
frame of 3Sttim film, but more affordable D-SLRs have smaller APS-C 
fbrmat sensors. As Ihcyre smaller, AP3< ftnsofs are cheaper to maKe, 
and this keeps the cost down on the caffiteras. It also gives a cropped 
View of the £i»ne, shov^n In the comparliSMi below. The APS-C crop 
makes lchs» behave as though they have a fonder focal length, and this 
crop factor Es consistent across all lenses. On Nikon, Soflv and Pentax 
APS-C D-SLRs you need to multipEy the local tength by l.Bt, while canon 
requires a l.&x crop factor. Lenses designed for Eult-frame cameras will 

still work on 
APS-C bodies, but 

win bo more 

'{ocNiied in' due 
to- the smalEer 
s*nsor. There's f» 
point In usktg 
bespoke AP5-C 
lenses on 
hill-frame bodies, 
Ai the Image cast 
ksp't large enough 
to ewer the Chip._ 
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Monitor 


Entry-level 

This is the beginner end of the 
D-SLR market. These cameras 
have plenty of features to get 
you started, and are designed 
to be user-friendly. Some even 
include Guide modes to help 
you. They have slower burst 
modes and smaller builds than 
their enthusiast equivalents. 
Advanced entry-level models 
offer extra features like faster 
burst modes, better LCD 
screens or more pixels. All 
entry-level models currently use 
a cropped, APS-C sensor. 


Enthusiast 

You’ll need a bigger budget 
here as the additional 
features and more rugged build 
warrants the higher asking 
price. This category covers a 
mixed bag of full-frame and 
APS-C D-SLRs and each has 
their pros and cons. Canon’s 7D 
Mk II, for example, has a 20.2Mp 
APS-C sensor and shoots at 
lOfps, but it’s £300 more than 
Nikon’s 24.3Mp D610 which 
sports a full-frame sensor. This 
means you’ll need to weigh up 
a fast burst rate against the 
image quality of a larger sensor. 


Advanced fsl 
Enthusiast 

This range sits in between enthusiast and fuli^T' 
professional cameras. The price bracket increases 
from enthusiast D-SLRs, but is still considerably less 
than a pro D-SLR - mostly to the tune of several 
thousand pounds! These D-SLRs are exclusively 
full-frame models and have a very rugged build 
quality that will take a few knocks. Megapixels are 
abundant, with Nikon’s D810 offering 36.3Mp and 
Canon’s 5DS and 5DSR cameras, a whopping 
50.6Mp! D-SLRs in this range are built for incredible 
detail and very high image quality, but can’t match 
the bombproof build and burst speeds of the elite... 


Professional 

These are the best-made D-SLRs 

money can buy. They offer a superior build 
and are designed to be used on a daily basis, in any 
conditions. They come with a fixed extra grip and 
shutter button to make vertical shooting easier, and 
have larger or multiple batteries so you can shoot 
for longer. You’ll be wondering why pro cameras 
have a lower pixel count, and there are three 
reasons. Firstly there’s less data to process, so 
these full-frame mammoths can shoot rapid bursts. 
Secondly, the intended users don’t need more 
resolution as 16 or 18Mp is plenty for newspapers 
and magazines. Thirdly, digital Noise is more 
apparent when pixels are packed tightly together 
on the chip. By having fewer, the pixels are larger 
and deliver cleaner images at higher ISO speeds. 
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Camera 

Canon 1200D 

Sony A58 

Canon 100D 

Nikon D3300 

Pentax K-S1 

Canon 

750D/760D 

Pentax K-S2 

Price (body only) 

£259 

n/a 

£309 

£353 

£419 

£599/ £649 

£549 

Price (with kit 
lens) 

£319 

£339 

£359 

£389 

£439 

n/a 

£649 

Resolution 

18Mp 

20.1MP 

18Mp 

24.2MP 

20.1MP 

24.2MP 

20.1MP 

Sensor 

APS-C 

APS-C 

APS-C 

APS-C 

APS-C 

APS-C 

APS-C 

Burst rate 

3fps 

8fps 

4fps 

5fps 

5.4fps 

5fps 

5.4fps 

AF points 

9 

15 

9 

11 

11 

19 

11 

Monitor 

3in 460k-dot 

27in460.8k-dot 

3in 1040k-dot 

3in 921k-dot 

3in 921k-dot 

3in 1040k-dot 

3in 921k-dot 



Camera 

Nikon D5500 I 

Canon 70D 

Nikon D7100 

Sony A77 
Mkll 

Canon 6D 

Nikon D610 

Canon 7D 
Mkll 

Price (body only) 

£608 

£749 

£749 

£764 

£1169 

£1199 

£1499 

Price (with kit 
lens) 

£679 

£838 

£899 

£1199 

£1849 

£1699 

n/a 

Resolution 

24.2MP 

20.2MP 

24.1MP 

24.3MP 

20.2MP 

24.3MP 

20.2MP 

Sensor 

APS-C 

APS-C 

APS-C 

APS-C 

Full frame 

Full frame 

APS-C 

Burst rate 

5fps 1 

7fps 

6fps 

12fps 

4.5fps 

6fps 

lOfps 

AF points 

39 

19 

51 

79 

11 

39 

65 


3.2in 

1037k-dot 


3in 1040k-dot 



3in 1040k-dot 3.2in 921k-dot 3in 1040k-dot 


from £ 74 qq 


M 






Camera Nikon D4s 

Canon ID X 

Price (body only) £4449 

£4499 

Resolution 16.2Mp 

18.1MP 

Sensor Full frame 

Full frame 

Burst rate Ilfps 

12fps 

AF points 51 

61 

Monitor 3.2in 921k-dot 

3.2in1040k-dot 
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We are thrilled to be working with 
such a successful and diverse 
group of photographers. Each one 
has helped set the bar in their genre 
and it is a pleasure to see their work 
realised on our papers.” 

Toby Herlinger 

Sales Director at Fotospeed 

To launch this new partnership we 
will be running a photo competition 
with prizes over £5000 up for grabs. 

Email signature#ffolospeed.com 
to receive yoytrerfithyqsfeektry pack. 


Pin sharp imaging, a wide colour 
gamut and a high D-max are all 
achieved with Signature’s state of 
the art manufacturing technologies, 
in both the paper base and the ink 
receiving layer. 



Fotospeed 

Professional InkJet 
Media & Inks 


Eor samples or to find your 
nearest stockist please contact us 
Tel: 01249 714 555 
Email: sales@fotospeed.com 


Fotospeed 

Signature 


WIN A SIGNED LIMITED EDITIDN PRINT 
FRDM DUR PRD AMRASSADDRS... 

AND GET YDUR REST SHDT 
PRDFESSIDNALLY PRINTED AND FRAMED. 
SEE HOW TO ENTER OUR £5000 COMP OPPOSITE 


The new Fotospeed Signature range brings together five of 
the world’s leading photographers with four of Fotospeed’s 
most popular, award-winning fine art inkjet papers: 

Smooth Cotton 300, Natural Soft Textured Bright White 31 5, 
Platinum Baryta 300 and Platinum Etching 285. 



Joe Cornish - Smooth Cotton 300 

I aim to crystallise the endlessly varied light, 
colours and texture of nature in my landscape 
photographs. At the end of a chain of photographic 
processes, the print is the culmination and fulfilment 
of that effort, and the paper is critical to the success 
of the print. Fotospeed’s Smooth Cotton 300 is my 
paper of choice. 




John Swannell - Platinum Baryta 300 

As a photographer I aim to capture the spirit of 
my subject. While technology has changed over 
the years the one thing I feel remains the same is 
the importance of the printed image. Fotospeed’s 
Platinum Baryta bridges the gap between the 
traditional darkroom papers and todays digital 
media. I find that whilst it is known for reproducing 
superb B&W images it should never be under 
estimated as a paper for colour work. 



Trevor & Faye Yerbury - Natural Soft Textured 
Bright White 315 

As traditional darkroom printers it has taken us 
many years to discover the right paper for our 
digital images that will capture and hold all of the 
shadow and highlight detail we demand. Natural 
Soft Textured Bright White is our preferred paper. 



Charlie Waite - Platinum Etching 285 

Landscape photography is much about 
discovery and photographers can only fully relish 
the rewards of their efforts when seen in the form 
of a print. The paper used for that print has to 
be as carefully considered as the image made. 
Discovering Fotospeed’s Platinum Etching 285 
has been a revelation to me and has proved a vital 
tool in my ongoing quest to match 
pre-visualisation with end result. 







PHOTO 

ANSWERS 


PHOTOSHOP 

How do I use the Pen 
tool in Photoshop CC? 


I’ve upgraded from 
Elements 9 to 
Photoshop CC, so 
have access to a whole new 
range of tools to improve my 
pictures. I’ve tried using the 
Pen tool which is supposedly 
better for making precise 
Selections, but I can only 
draw straight lines with it 
like the Polygonal Lasso. 
What am I doing wrong? 
Justin Hemmings 

■ DAN SAYS The Pen tool is an 
advanced Selection tool that 
creates a Path. This can be 
converted into a Selection once 
completed, and in use, will look 
like a series of Anchor points 
connected by straight lines. By 
editing the Path, you can turn 
these lines into Bezier curves, 
and you can reposition the 
Anchor points too. Unlike the 
Polygonal Lasso tool you won’t 
accidentally finish the Path 
early by double-clicking, and by 
bending the lines, you can 
really speed up cut-outs. 



The Pen tool 
creates a Path 


around a subject 






KNOW-HOW 

My polariser is 
stuck! Can you 
help me? 

^ I love to take 

landscapes with my 
Pentax K-50 so I decided 
to buy a polarising filter to 
darken my skies. However, 

I’ve managed to get it stuck 
and I can’t get any purchase 
on it as the filter ring is very 
narrow. The front ring which controls the 
polarisation is larger but moves freely. Do 
you have any advice? 

Samuel Clarke 

ANDY SAYS Polarisers are great filters 
and allow you to darken skies and suppress 
reflections. Ifs not ideal to get one stuck on 
your lens though, as they can reduce the 
light entering the lens by up to 3-stops. To 
remove one, try spacing your thumb and all 
your fingers evenly around the rear filter 
ring. Now grasp a part of the lens that 
doesn’t move, such as the front part of the 
lens barrel, with your other hand. Don’t 
twist against the focusing mechanism as 
you could damage your lens. For extra 
friction you can place an elastic band 
around the edge of the filter. If this doesn’t 
work, buy a filter wrench from a camera 
shop (they’re around £5) and you should 
be able to remove it as this will apply even 
pressure all the way around the perimeter. 



HOW TO USE THE PEN TOOL 



1 Activate the Pen tool 

Click the Pen tool in the Toolbox and 
check that Paths is selected in the 
Options bar. Now zoom in tight on your 
subject with Ctrl+Plus and then hold the 
Spacebar down to bring up the Hand tool to 
drag your subject into view. Now it’s time to 
start drawing your path, so click on any 
outside edge of your subject to begin. 



2 Draw your Path 

Click your way around the subject, and 
before releasing the mouse button, 
drag the mouse a little to start creating a 
curve. You’ll see two extra control handles 
appear either side of the Anchor point If you 
hold Alt, you can drag these to alter the shape 
of the curve created. If your Anchor point is in 
the wrong place, hold Ctrl and you can drag it 
into the position you want. 



3 Turn it into a Selection 

When you’ve made it all the way 
around your subject, you can close the 
Path by clicking on the starting point. This will 
give you a solid line around the subject. To 
turn this Path into a Selection, open the Paths 
panel (Window-^ Paths), and click on the 
Work Path you’ve created. Now click the Load 
path as Selection icon (it looks like a dotted 
circle). Alternatively, right-click on the Path 
and choose Make Selection. ► 
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ANSWERS 


0-SLR SKILLS 


How do I shoot a good sunset? 


J sliooting landKapc^ ^ilh niy 
Canon 700Dp bu t like to take 

more shots araund ainrise and 
sunset. My pictures Iui%t been a Little 
undertvheLmittgso fat, with the sky 3dwaj« 
looking too bright and washed out HcnA'dol 
get better re??ults at eilheir end of the day? 
MRmt 

fl MATTY SAYS Sunrise and sunset shots arc 
huj^ely pojHilar?bui jjeniog (he warm, rich 
colours to record well on ycHir censor often 
more Involved, than f raming up and pressing 
the shutter button. 

A common pr<^1cm is that the sky‘s colours 
are either inaccurate or washed outp and this 
Is a result ofyuur ca mm's White Bctlamv and 
meiering system being 'footed' by the scone. 

If jour camera is set to its Auto White 
Balano? setting, it may well attempt to 
compen&ate Tor the werly warm, ora ngey-red 
colours, and make them appear more neutral. 
To prevent this, set the White Balano.' to the 
llayllghr preset. Hiis way, your shot will leave 
t he fiery cotou r pa let te intact. 

W ben it comes to i he e^pt ku re sen logs, rt 
all depends on how the scene is composed, 
and how your TTierefing^iystem interprets the 
iurormaiion, ifyiHt fixu;^ on u rorr-gn^und 
element (such as the building in the example 
on the right h then ymir Evaluative meteririg 
mode may bias the exposure set tings towards 



that. .Since it's much darker than the sl()v fbe 
resiili will bean overly bright^ wa^ihed out 
?£unsot, and a W'dl-eKpOMr-d haiildirtg, 

'Itte orily w^ay to get reliable results is to 
take fu 1 1 font ro! of t he sett ings you rseli? ami 
Ibis means telling the camera how yim warn 
the shot lobe exposed. To do this^ use 
Apetlurc! priority miKk^ ( Av], and fiCiert yOur 
Spot nKici, Place- tbe active Appoint a 


midione in the sky and press the ' buiton 
with your thumb is> kick the espKJsure, 
keframe and shoor, then check the screen, if 
t he sky's too hnghi . spot ‘meter from a 
slightly bright er sky area, lock the settings 
w irb ' astd rcpi.‘ai- If it's too dark, ^pot metef 
from a slightly darker area in the same way. 

In all cases, shoot in RAW format, aS this lets 
ycni fun her refine your pic in sofiw’are. 



KNOW-HOW 

Why do I get shake on a tripod? 


Whenever ( use my Nikon D7100 and 
ISdO^mm VH Lem on a tripod I always 
seem to get some camera shake on my 
shots. I have a good quality Manfrotto tripod, so 
don't understand why this happens? 

SFeve W^fSofl 

JDN SAYS Camera shake can be idendfied by a 
uniform softness over the entire frame, or a ghosted/ 
double arounct fine detail It occufs because the 
caiTnera is mciving while the shutter is open. It can he 
caused tsy vibration, and the problem is CKaccfbatcd 
by lenses that magr^ify, ni® tefepberto ot macro opfits. 

Tbf cure for shak^ Is to ensure the camera is stHI at 
the moment of c^posufe. This is achieved by using a 
faster shuttefl- spend to fneeze any rnovemenb or using 
a thpod to deny the possitMlity of any oecunring. 

If yotiVc certain your shots are suffering from shake 
and Its happening when using a qualify tripod, then 


there are three likely culprits. The first is your VR 
system. Both cannofa and lens-based stabiiesation 
systems aclively seek movement to counteract, and if 
none is detected, they can get caught in a feedback 
loof^and intraduce therf own. Switch off VR. arwl you 
may weP be back to sharp shots iiwnediatety. 

Arxrther thing ( hat's essential for slower shutter 
spoods ts |o uso a remote shutler release or your 
Sdr-Eimer mode. It‘s easy to vibrato a camera on a 
tripod with hard movT^ment. and this can be 
transferred lo your shots wh^ pressing the button. 

The last thing to watch is ‘nwraf stap'. The mirror 
inside a D-SLR moves up out of the way when the 
eitfHKLrfe is taken, and this movement can create 
vibratkjns. It's usually only seen In macro or telephoto 
shOSs. but your D^KJO has a Mirror Up tMUpJ rriode- 
When using it, the first shuttcM' press clears the mirror, 
and the second takes (ho pic. Hake sure you reset it 
after use, or you'H find you're rniHlng every other shol! 



Tripod ticklist: 

Switch image 
stabilisation off 


^ Use a remote 
^ release or 
Self 'timer 

^Use Mirror Up 
— ^for macro 
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YOUR PROBLEMS SOLVED 


KNOW-HOW 


Whaf s up with my Live View? 


In addition to taking 
photos, I record short 
movies on my Nikon 
D3300. 1 think I know the basics 
of photography, and shoot in 
Aperture priority mode so that I 
can change the depth-of-field. 
When I go into the Live View 
mode to shoot video I can 
change the aperture value, but 
the depth-of-field seems to stay 
the same? 

David Watts 

ANDY SAYS Several entry-level 
Nikon D-SLRs don’t have the 
motor required to change the 
aperture while using the Live 
View mode. This includes the 
D3300, D5300, D5500 and even 
the full-frame D610. When taking 
pictures in Live View on all of 
these cameras, the aperture 
adjusts just before taking the 


shot so your image will have the 
correct depth-of-field. But for 
video, your aperture will be fixed 
at the aperture it was set to 
before activating Live View 
mode. There is a workaround you 
can use to change the aperture, 
however. Come out of Live View, 
set the aperture and then 


re-enter the Live View mode 
again to see the correct 
depth-of-field. 

It’s unlikely you’ll want to 
change aperture in the middle of 
recording your movie clip, but if 
you do need to do this, you can 
attach a variable ND filter and 
use this to adjust the exposure. 



Live View is a 
fantastic tooi for 
composing and 
recording movies, 
but some Nikon 
D-SLRs iockthe 
aperture when it 
isenabied. 


KNOW-HOW 

Is my Swiss Army Knife legal? 



release plates. But a friend told me mine is illegal, 


and I could be arrested for carrying it. I actually 
bought it from a camera shop, so is this true? 

Bill Jenkins 

JON SAYS With Swiss Army Knives (or SAKs), it 
depends on which one you have. The law states that 
it's fine to carry a folding knife with a blade under Sin 
for everyday use, so original SAKs with handles 91mm 
long or the mini varieties with 58mm handles won't 
cause any problems. If you have a larger SAK with a 
blade longer than Sin or with a locking mechanism, 
however, then you'd have to provide a good reason for 
carrying it if challenged by a police officer. This 'good 
reason' would need to satisfy the officer concerned, 
and would be judged at his or her discretion. 

Under the eyes of the law, locldng Imives or folders 
over Sin are seen in the same way as fixed-blade 
knives. This groups larger/locking SAKs with chef's 
knives, survival Imives and machetes. While these are 
perfectly legal to sell or to own, you can't carry one in 
a public place unless you have a good reason to do so. 
You can't keep one in your car's glove box either, as 
under the law, your car is seen as a public place. 

Many photographers carry SAKs or similar multi- 
tools for everyday use, but we'd advise you only carry 


non-locking types with blades under Sin unless you 
have a genuine and specific need for something else, 
and could happily justify your possession of it. 

If a police officer doesn't accept your reason as a 
good one, you could be arrested for carrying an 
offensive weapon. If the court doesn't subsequently 
accept your reason either, you could face a £5000 fine 
and up to four years in prison. It's not worth taking 
the risk over tightening a quick release plate, so if you 
an SAK model similar to the one shown below, 
remove it from your camera bag and leave it at home! 



Pocket knives are handy tools for photographers. But 
models with locking blades (seen above) aren't legal 
to carry in public without a good reason, so check 
yours before throwing it in your camera bag. 


Can I shoot macro 
on my D-SLR? 

^ My compact seems to 
focus closer for macro 
shots compared to my Canon 
1200D D-SLR. Is this normal? 
John Studderidge 

MATTY SAYS The 18-55mm kit 
lens that comes with most 
D-SLRs is restricted when it 
comes to macro. Many can only 
produce a maximum 
reproduction ratio of around 1:3 
- l/3rd lifesize. For true macro 
you’ll need a dedicated macro 
lens as these offer a lifesize 
maximum reproduction ratio of 
1:1. This means your subject can 
be captured at the same size as if 
it was laid directly across your 
camera’s sensor. The 1200D has a 
Close-up mode but this cannot 
focus the lens closer unless a 
macro lens is attached - all it 
does is set your exposure. 





What does Tilt- 
Shift mean? 

^ There’s a Tilt-Shift mode 
^ on my compact camera, 
but what does this mean? 

Chris Noei 

JON SAYS Tilt-Shift refers to a 
type of lens which literally tilts 
and shifts up and down on the 
vertical and horizontal axis. This 
allows the perspective to be 
controlled. They’re particularly 
useful for architecture as you can 
get perfectly straight buildings. 
They can be used to distort 
perspective too, shifting the zone 
of sharp focus to make your 
scenes look like tiny models. This 
is the effect built into some 
compact cameras. Real tilt-shift 
lenses are hugely 
expensive with 
Nikon’s 24mm 
f/3.5 ED PC-E lens 
costing £1465! Turn 
to page 72 to see 
how can give your 
pics a tilt-shift effec 
in Photoshop. 
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AFTER 


IT 

ORKS 

FORME! 

Show us what you’ve been doing with Digital 
Photo’s creative techniques & win great Lexar 
prizes! Send your best shots to us at 

dpimages(a)bduermedia.co.uk 



Karen gave the seafront 
at Bideford a striking 
new iook by turning her 
shot into a photo pianet. 






Brent's originai street scene was shot at 1/80sec with an aperture of f/8 and an iSO of 400. 


STREETS OF BELFAST 

by Brent Jansen 


From: Lisburn, Northern Ireland 

I ^ Teii us about your image: I took this shot in Belfast early one morning with my 
" * Nikon D7100 and 18-105mm kit lens. The contrast between the buildings, street and 

glass made it an ideal subject for trying out the Turn pics into paintings - fast!’ 

\ technique from the January 2015 issue. First I duplicated the Background Layer twice 
Jr to create the top and middle Layer. I added the Cutout filter from the Filter Gallery to 
the top and Background Layers, and Bas Relief filter to the Middle Layer. I played 
with the settings for the different filters before deciding on the punchy end result. 
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PLANET 

BIDEFORD 

by Karen Tillett 



From: Southam, 

Warwickshire 

Tell us about your 

IB 1 

I' * Bideford in Devon, 

but with a twist! The 
town houses are 
banked up on a hill all along the 
quayside, so the scene made for a 
great subject for the ‘Spin wide views 
into photo planets’ technique in the 

April 2015 issue. I took the shot with my Nikon D800 and 28-300mm lens. Following the step-by-step, 
I turned my image upside-down, made it into a square format and then applied the Polar Coordinates 
filter, before pasting my planet onto a new bright sky. 


Our photo planet technique inspired Karen into action! 
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WORKS 
FOR ME! 



LIGHTNING AT 
DUNNOTTAR CASTLE 

by Andrew Dalgarno 

0 From: Westhill, Aberdeenshire 

Tell us about your image: Dunnottar Castle in Aberdeenshire is one 
of Britain’s most stunning medieval fortresses. I took this shot with 
my Nikon D5200 and 17-70mm lens and then applied techniques 
from three different issues of Digital Photo. 

First I produced a single HDR image from three RAW files using 
the ‘Get a natural blend’ tutorial and the free Photomatix software 
from the November 2014 issue. I then 
cloned out some tourists and converted 
the scene to black & white using 
Elements. I made sure I retained detail 
in the sky and darker areas, following 
the advice from the September 2014 
mag. Finally I added a digital lightning 
bolt using the technique from the 
January 2015 issue to give the scene 
some extra drama! 



BEST OF BRITISH 

by Keith Boothby 

From: Wrexham, Wales 
Tell us about your image: Inspired by the 
‘Home is where the art is’ feature in the March 
2015 issue, I shot this image of a 1:24 scale 
MGB sports car model with my Nikon D5200. 
The background is a Union Flag cushion. Then 
using the ‘Make art that glows’ technique for 
guidance, I added the light trails by painting 
the shapes with a small torch during some 
lOsecs exposure, with my camera on a tripod. 

I then combined the images using Layers. 



Keith used the painting with light 
technique on a model car shot. 




BY THE LIGHT OF THE MOON 

by Peter Fowles 






From: Stevenage, Hertfordshire 

Tell us about your image: My moonlit stag was inspired by the 
‘Sunset silhouette’ technique in the March 2015 issue. I'd never tried 
drawing on an image 


before, so I followed the 
step-by-step, but used 
my own sky picture and 
added a moon instead of the starburst 
sun. I first had to adapt my sky image, by 
flipping it horizontally and cloning out 
some trees. I then used Levels and Hue/ 
Saturation to create the look of a moody 
night sky. I added the moon on a 
separate Layer, before adding the stag 
and painting in the mountains. 



Peter took our sunset technique in a 
new direction with a moonlit scene. 
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AFTER 


Tom softened his 
portrait shot and added 
the bokeh background 
from the April 2015 
issue to get a beautiful, 
dreamy effect. 






KADIE 

by Tom Maxwell 

From: Corby, 
Northamptonshire 
Tell us about your 
image: Initially, when 
1 took this shot of 
Kadie with my Nikon 
D600 and 24-70mm 
lens, I was only looking to create a 
beautiful natural portrait. Then I saw 
the ‘Create a dreamy soft-focus look’ 
tutorial in the April 2015 issue, and 
although the technique was applied to 
a landscape shot in the magazine, I 
thought the bokeh effect would really 
soften a portrait and add an 
enchanting look. 

1 combined my image with the bokeh 
effect, softened it with Gaussian Blur 
and desaturated the subject slightly so 
that the grey tones brought all the 
different elements together. 



I thought the bokeh 
effect would soften a 
portrait and add an 
enchanting look 



Tom applied a Digital Photo landscape technique to a 
portrait to create a fantastic, dreamy effect. 


Lexar kit up for grabs 

send in your best 
shots now! 


There’s a superb Lexar Professional memory card and 
a Lexar Professional 25-in-l USB 3.0 Card Reader for 
every reader featured in It Works For Me, so make sure 
you send your pics in to us at dpimages@bauermedia. 
co.uk FX £101.99, the 16GB Lexar Professional 1066x 
CompactFlash memory card delivers read speeds of 
up to IGOMB/s. Alternatively, at £41.99, the 16GB 600x 
SDHC UHS-I card gives a massive 90MB/sec read/ 
write speed. Each winner also scoops a Lexar 
Professional USB 3.0 25-in-l Card Reader 
- a professional-level, portable USB 
reader providing high-speed file transfer, 
worth £30.99. 

► See more at www.lexar.com 
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GRAB A BARGAIN IN OUR SPRING SALE 

Try a new subscription today, direct from the publisher of some 
of the UK’s best-selling magazines. We guarantee that we have a 
magazine that you will want to read... go on treat yourself! 



AVAILABLE ON PRINT, DIGITAL 
AND PACKAGE 



3 ISSUES 
FOR £1 


3 ISSUES 
FOR £1 




3 ISSUES 
FOR £3 


3 ISSUES 
FOR £3 


3 ISSUES 
FOR £1 


4 ISSUES 

for£1 



3 ISSUES 
FOR £3 


3 ISSUES 
FOR £3 


3 ISSUES 
FOR £3 


3 ISSUES 
FOR £3 


3 ISSUES 
FOR £5 


3 ISSUES 
FOR £5 



GREAT 

MAGAZINE$.CO.UK 


Terms and conditions: Offers are only available to UK residents paying by Direct Debit and are available until 31st May 2015. Cost from landlines for 01 
numbers per minute are (approximately) 2p to lOp. Cost from mobiles are lOp to 40p per minute(approximately). Costs vary depending on the geographical 
location in the UK. You may get free calls to some numbers as part of your call package - please check with your phone provider. Crder lines are open 
8:30am - 9pm Mon - Fri; 10am - 4pm Sat. Your subscription will start with the next available issue, unless you specify otherwise. For full terms and 
conditions, please visit greatmagazines.co.uk/terms. 
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CONTACT US 

Address: Digital Photo, Bauer Media. Media 
House, Lynch Wood, Peterborough, PE2 6EA 
Email: dp@bauermedia.co.uk 



> If you are aged between 16 and 24 and are 
interested in work experience opportunities at 
Bauer Media, go to www.gothinkbig.co.uk 

EDITORIAL 

Phone 01733 468546 
Editor Jon Adams 
Art Editor Kar Lee 
Production Editor Marie Marsh 
Assistant Editor Matty Graham 
Technical Editor Dan Mold 
Technical Writer Andy Heather 
Editorial Assistant Leanne Hyland 
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No part of the magazine nor its CD-ROM may be reproduced 
in any form in whole or in part, without the prior permission of 
Bauer. All material published remains the copyright of Bauer and 
we reserve the right to copy or edit any material submitted to the 
magazine without further consent. The submission of material 
(manuscripts, images, etc) to Bauer Media whether unsolicited or 
requested is taken as permission to publish that material in the 
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to ensure accuracy of your material when we publish it, we cannot 
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EXPERT TESTS TELEZOOM SHOOTOUT 

A 150-600nnnn zoom opens up incredible possibilities for wildlife, 
and two new lenses from Sigma and Tamron are priced at £899. 

We put them head to head. 

FREE CD THE BEST VIDEO LESSONS 

Master Photoshop, Elements & Lightroom software the smart way with our 
expert tutorials. You’ll only find them in the UK’s top photo mag! 

JUNE ISSUE ON SALE FROM MAY 21 



©wex 

"ly photographic 


^ ^ I have used Wex for nearly 15 years and 
always received excellent service both 
online and in store. 5 5 

J. Whigham - Norfolk 



CALL CENTRE NOW OPEN SATURDAYS 


01603 208468 

Mon-Fri 7am-8pm, Sat 9am-6pm 
visit www.wex.co.uk 


THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policy^ | Part-Exchange Available | Used items come with a 12-month warranty^t 







up to £250 CASHBACK** 

when bought with selected lenses 


IDXBody 


*Canon cashback offers available until 6.5.15 

**£250 cashback offer available for 7D Mkll and 5DS / 5DS R until 31.7.15 


Canon Lenses 


EF24mmf1.4LII USM £1224 

EF-S 24mm f2.8 Pancake £151.54 

EF 40mm f2.8 STM £149 

EF50mmf1.4USM ..£247 

EF85mmf1.8USM ..£288 

EF 100mm f2.8 L IS USM Macro .. £590.31 

Inc. £80 Cashback* price you pay today £670.31 

EF 400mm f4 DO IS II USM £6999 

EF-S 10-22mm f3.5-4.5 USM £434 

EF 16-35mm f4 L IS USM £714.24 

Inc. £80 Cashback* price you pay today £794.24 


NEW EF 1 1 -24mm f4L USM £2799 

EF-S 17-55mm f2.8 IS USM £576 

EF-S 18-1 35mm f3.5-5.6 IS STM £339 

EF 24-70mm f4.0 L IS USM £664 

Inc. £165 Cashback* price you pay today £829 

EF 24-1 05mm f3.5-5.6 IS STM £399 

EF-S 55-250mm f4-5.6 IS STM £235 

EF 70-200mm f4.0 L IS USM £812.72 

Inc. £80 Cashback* price you pay today £892.72 

EF 70-300mm f4-5.6 IS USM £369 

EF 100-400mm f4.5-5.6 L IS II USM £1999 


G7 X Compact 

£439 Including Cashback* 

price you pay today £479 


700D Body £425 

700D + 1 8-55mm IS STM £499 

700D + 1 8-1 35mm IS STM £709 

700D + 18-135 + 40mm £839 


5D Mk III Body £1999 Inc. C/back* 

price you pay today £2249 
5D Mk III + 24-1 05mm f4.0L 
IS USM £2499 Inc. Cashback* 
price you pay today £2749 


70D Body £739 Inc. Cashback* 
price you pay today £789 
70D + 18-55mm IS STM 

£788 Inc. Cashback* 
price you pay today £838 


5D Mark III 


7D Mark II Body £1499 


5DS Body £2999 

5DSRBody £3199 


6D Body £1099 Inc. Cashback* 

price you pay today £1 1 99 

6D + 24-70mm 

£1749 Inc. Cashback* 

price you pay today £1849 


£649 

£599 

£689 

£899 


760D Body 
750D Body 
750D + 18-55mm 
750D + 18-1 35mm 


f Vllhi H 



D3300 Body £353 

D3300 +18-55mmVRII £389 



Black 
or Red 


D5500 Body £639 

D5500 + 1 8-55mm VR 1 1 £679 

D5500 + 1 8-1 40mm VR £899 



D7100Body £749 

D71 00 +18-1 05mm VR £899 



D7200 Body £939 D610 Body £1199 

D7200 + 18-1 05mm £1119 D610 + 24-85mm £1699 



D750 Body £1749 

D750 + 24-85mm VR £2199 

D750 + 24-1 30mm VR £2299 




D810Body £2399 D4s Body £4449 

NEW D810A Body £2999 



DfBody £1999 

Df + 50mm £2099 


For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


Nikon Lenses 


35mm f1 .8 G AF-S DX £128 

Inc. £20 Cashback* price you pay today £148 

40mm f2.8 G AF-S DX Micro £160 

Inc. £25 Cashback* price you pay today £185 

85mm f1.8GAF-S £325 

Inc. £50 Cashback* price you pay today £375 

105mm f2.8 G AF-S VR IF ED Micro £529 

Inc. £90 Cashback* price you pay today £619 


18-300mm f3.5-5.6 AF-S ED VR £579 

Inc. £90 Cashback* price you pay today £669 

24-70mm f2.8 G AF-S ED £1060 

Inc. £175 Cashback* price you pay today £1235 

70-200mm f2.8 G AF-S ED VR II £1354 

Inc. £225 Cashback* price you pay today £1 579 

70-300mm f4.5-5.6 G AF-S IF ED VR £359 

Inc. £60 Cashback* price you pay today £419 


10-24mm f3.5-4.5 G AF-S DX £549 

Inc. £90 Cashback* price you pay today £639 

18-200mmf3.5-5.6 G ED AF-S DX VR II £504 

Inc. £80 Cashback* price you pay today £584 


80-400mmAF-S Nikkor f4.5-5.6G ED VR £1624 

Inc. £275 Cashback* price you pay today £1 899 

*Nikon cashback offer ends 31 .5.15 




Photo Bags & Rucksacks 


6x 

£144 

7x 

£179 

8x 

£199 

9x 

£199 


'bwepfo 


Perfect for 


carrying a 
Pro DSLR 
plus 24- 
70mm lens 
or 14-24mm 
lens plus 
accessories. 


Toploader: 

Pro 70 AW II 
Pro 75 AW II 


£290 

£326 

.£153 


Toploader Pro 
70 A\N\\ Black 


Perfect for carrying 
1-2 Pro DSLRs, 4-7 
lenses, 2 flashguns, 
a tripod plus a 
15” laptop. 


£66 

£71 


Pro Trekker: 

450 AW 

650 AW 

Lens Trekker: 

600 AW II 



Manfrotto 
Professional 
Backpacks 

Professional range of backpacks 
designed to hold a pro digital SLR, 
lenses, and several accessories. 


Professional Backpack 20.... £124 
Professional Backpack 30.... £189 
Professional Backpack 50.... £219 



Hadley Pro 
Original 

Canvas Khaki/Tan 


\mm 


Hadley: Canvas/Leather: Khaki/Tan, 
Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, Sage/ 
Tan, Black/Black. 


RuggedWear: 


Digital £109 

Small £139 

Large £154 

Pro Original £169 


Tripod Strap Black or Tan.... £19 


F-5XB 

£72 

F-5XZ 

£99.95 

F-6 

£99 

F-803 

£139 

F-2 

£149 


Tripods & Tripod Heads 


MaitfrOttO 


MT190XPRO3 

• 160cm 

Max Height 

• 9cm 

MT055XPRO3 

MK055XPRO3 

...£159 

Min Height 

+ X-Pro 3-Way Head 

MK055XPRO3 

...£219 

MT190XPRO4... 

MT190CXPRO3 

+ 498RC2 Ball Head 

...£169 

Carbon Fibre 

MT055CXPRO3 


MT190CXPRO4 

Carbon Fibre 

...£329 

Carbon Fibre 



£279 

£279 


MT055CXPRO4 


Carbon Fibre £319 

MT190 Series: 

MT190XPRO3 £149 


MT190XPRO3 

+ 496RC2 Ball Head £139 

MT190XPRO4 

+ 496RC2 Ball Head £199 


We sell tripod accessories including plates and spiked feet on our website! 





GT3542L 

• 178cm Max Height 

• 16cm Min Height 

Mountaineer Carbon eXact Tripod: 

GT0532 £479 

GT1532 £539 

GT2542 £599 

GT3542L £749 


JOBY 


SLR Zoom 

• Flexi-Tripod legs .^pri 

• 25cm Closed Length j 

• 3Kg Max Load / w 

/ I \ 

Gorillapod: ^ 

Compact £17 

Hybrid (Integral Head) £29 

SLR Zoom £39 

Focus GP-8 £79 




327RC2 

Joystick 

Head 

Roll UooHc- 


Ball Heads: 

494RC2 

498RC2 

324RC2 

327RC2 


..£45 

£74 



-Loved 
cameras 

Quality used 
cameras, 
lenses and 
accessories 
with 12 months 
warranty* 

.wex.co.uk/ 
pre-loved 

‘Excludes items marked as incomplete 
. or for spares 



430EX II 

£209 


SB910 LED Lights Ezybox Speed-Lite L308s 
£339 From £29.99 Softbox £44.99 £149 


Plus III Set Light Stands Tx500R Kit£949 D-Lite4Rx 
£229 From £10.99 Tx 500 Pro Kit £11 99 Softbox Kit £629 


Lastolile 



Urban Collapsible 
Background £165 


Terms and Conditions Ail prices inci. VAT at 20%. Prices correct at 
time of going to press. FREE Delivery** available on orders over £50 
(based on a 4 day delivery service). For orders under £50 
the charge is £2.99** (based on a 4 day delivery service). For Next 
Working Day Delivery our charges are £4.99**. Saturday deliveries 
are charged at a rate of £8.95**. (**Deliveries of very heavy items, 
N.I., remote areas of Scotland & Ch. Isles may be subject to extra 
charges.) E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 9.30am-6pm Mon-Fri and 
may not be available during peak periods. fSubject to goods being 
returned as new and in the original packaging. Where returns are 
accepted in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working condition. 

Not applicable to items specifically described as "IN" or incomplete 
(ie. being sold for spares only). 

Wex Photographic is a trading name of Warehouse Express Limited. 
©Warehouse Express 2015. 

*CASFIBACKS Are redeemed via product registration with the 
manufacturer. Please refer to our website for details. 
Showroom: Drayton Fligh Road, (opposite ASDA) Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 















PREMIUM RANGEFINDER-STYLE COMPACT 


ULTRA WIDE-ANGLE ZOOM LENSES FROM £245 


Full test of Nikon’s 
latest 24Mp D7200 
D-SLR«^h 




glPi grra L 

raciiu 


Expert verdicts you can trust 
on the latest cameras & kit 


Four wide zooms for APS-C D-SLRs do battle pm 



Sony takes TIPA award pii/ Pentax wins ‘advanced’ title piu 


Fujifilm X100T on test pi32 



TIPA jury awards NXl piie 



Why you can tnist our 
reviews & verdicts 



Technical editor Dan Mold oversees rigorous 
tests in the field and the studio, and after 
years advising on gear and technique in 
photographic retail has an unrivalled eye for 
what photographers want. All reviews are 
thorough, unbiased and objective. 



Quaiity assured tests & awards 
-since 1997 

Our tests are recognised by TIPA (the 
Technical Image Press Association), a 
highly respected international body of 28 
technical photo publications, so you can 
be sure only the very best products receive the coveted Digital Photo Gold and 
Silver awards. We’ve been providing the best tests in photography since 1997. 
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TIPA AWARDS 2015 


GEAR NEWS 


ilPA 


AWARDS 2015 


AWARD-WINNING 

PHOTOGRAPHY KIT 


- Photo magazine editors from around the worid gathered in 
Dubai, UAE, to vote on this year’s TiPA awards. 


HE TECHNiCAL iMAGE PRESS ASSOCiATiON (TiPA) is made up of 28 
specialist photography magazines from across five continents, and includes 
the UK’s best photo mag, Digital Photo and its sister title. Practical 
Photography. The Association gets together every year to select the best photography 
products released over the previous 12 months, and presents each with a prestigious 
TIPA award. This year’s congress took place on March 20-22 in Dubai, in the United 
Arab Emirates, and the 2015 winners were selected by the leading editors from across 
the photo world. Take a look at the TIPA winners below and for a complete list of all 
this year’s winners make sure you visit the website at www.tipa.com 



BEST ENTRY-LEVEL D-SLR 

Nikon D5500 

Offering easy access to all the benefits of D-SLR photography to first-time users, the D5500 is 
a lightweight and compact APS-C format camera with a 24.2MP CMOS sensor. It can deliver a 
maximum burst rate of 5 frames per second and shoots Full HD video, too. ISO sensitivity 
ranges from 100 to 25,600, and it’s the first Nikon D-SLR with a vari-angle touchscreen. Using 
Nikon’s wireless app, you can connect the camera and use it remotely via a smartphone or 
tablet. For capturing action, the top shutter speed is a rapid l/4000sec. ' www.nikon.co.uk 



BEST ADVANCED D-SLR 


Pentax K-S2 

The K-S2 features a 20MP 
sensor without a low pass 
filter. It has a weather- 
resistant body, an optical 
viewfinder with 100% 
coverage and is the first 
Pentax D-SLR with a 
vari-angle LCD screen. 

The compact body 
incorporates a Shake 
Reduction system to 
combat camera shake 
and the K-S2 delivers a 
top shutter speed of 
l/6000sec. Creative 
functions include multi-exposure, interval shooting, an advanced HDR 
mode. Full HD video, and built-in Wi-Fi with a dedicated app to shoot 
remotely or transfer images. >■ www.pentax.co.uk 


BEST EXPERT D-SLR 


BEST PROFESSIONAL CSC 



BEST ADVANCED CSC 

Panasonic Lumix GM5 

Measuring just 98.5x59.5x36.1mm and weighing only 
211g, the GM5 is a very compact and highly portable 
Micro Four-Thirds CSC. The camera’s Live View finder 
has 100% coverage and its sensor boasts a resolution 
of 16Mp. For connectivity, the user can simply scan the 
QR code displayed on the camera monitor with a 
smartphone and use it as a remote controller. The 
camera delivers JPEG and RAW stills alongside Full 
HD video, and offers an ISO range of 200-25,600. The 
impressive shutter speed range goes from 60secs to 
an incredible l/16,000sec. > www.panasonic.co.uk 


Canon EOS 7D Mark II 


The 20.2Mp APS-C sensor in the 7D Mark II sits in a 
weather-sealed magnesium alloy body along with 
dual DIGIC 6 processors. The camera features a lOfps 
shooting rate, a 65-point AF system, and 100% 
viewfinder coverage. Advanced features include HDR 
and multi-exposure modes, and an intervalometer for 
time lapse capture. The camera sports dual card slots 
for both SD and CF formats, and to support its 
extensive Full HD video functions there’s Dual Pixel 
CMOS AF, stereo microphone and headphone jack 
ports. ^ www.canon.co.uk 


Samsung NX1 



Built for speed and responsiveness, the NXl has a 
28.2Mp APS-C sensor and a DRIMe V processor that 
drives both 4K video and an amazing still image 
shooting rate of 15fps. A 3in tilting touch-screen 
monitor is ably supported by a high resolution 
2360K-dot electonioc viewfinder. The camera has an 
ISO range of 100-25,600 which can be further 
extended to 51,200 and the hybrid AF system 
combines phase and contrast detection and covers 
almost the entire screen. There are a host of video 
options built in, and the NXl can capture up to 120fps 
at Full HD resolution. Connectivity is via Wi-Fi, NFC 
and Bluetooth, and Samsung’s free Camera Manager 
app allows remote control operation via smartphone. 
■- www.samsung.com/uk 
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BEST PPEOFESSIONAL ^SLR 


Nikon Dd10 

The1ijll^rr^n>e [>£10 tOft 

stxwting rdt« od ^fps. Its -ISO lan^e of 
64-12.800 is eKpdnclfll3rtt^> J2^5UOO. 
bro^casl'^qM^lily^Fulk HD video. 

JD Ccktf Maidjt Hotcr (N providfrs 
bakiFKed ejiDosur^ei even wnttef diefk<i4C 
Ir^tinig. duel c^r'd rpr bom SD 

#HdCF formats. > ^ww.nikon.cftuk 




BEST EXPERT CSC 

Olympus OM-D E-M5 II 

I NaBed Hiadust. 50isstidnOliieeae-piwi m^gnesiym 
■iVtay body, Ihe IB.lMb sensOf ^ind Tru^Pit VII 
IHOCessCf 01 th« E-MrS It delrv«93 J Wide of 

tneatiw options. Tbecomcra sports a 2S&H-do« 
eiecbonit viewFindef and e 3in louchscneefk LCD. Its 
fast AF system boasts en &l-p&riE ar«ii, wUh 
low-light perfofmooce to match ths 
<amera'5 lOrps rite. 

► fvmv;ofyTTi3DusLaj.u*:' 



BEST Er^TRY-LEVEL CSC 


Sony Alpha 5100 

Dybbed ri 'Syp^r compiict'CSC. Ihe A5100 
olferj a 2^Ho APS-C sensOr. The cwefa 
delivers a very fepid Af acoulwtipn (tme trf 
Q.Q'7seo, with ci^tiouou$ shodfingit &fp&. 

Ihe lmpre$.slve AF Uodttng is aided by the 
17&-pwnt AF sensor, and fhe ASlOO boasts an 
Impressive ISO ranqflo! 100-25.600i. It's comp^htile 
wil+i Sony E-mourit tefises. and A-mounl optics with an 
optional adapter. lyi^ni^wnycouilf 


THE BEST LENSES OF 2015 


BEST ENTRY-LEVEL D-SLR LENS 



Sigma 18-300mm 

For 0-SLRs with APS-C sensors the 51gm<i 
13-30ClP^ can dnit all! it offers a 
lilm-«luTvalen( ifoom range of 2?-4S0fnfln 
^nd ariC^MiCal Stabilisation systerrK yet 
nwiagestdiit ihi&intoa ur^ |u$| spi.smm 
long tha^ weighs onty seSg. making H,a 
hlgh^ poriabve superyppm Sens. 





BEST mpmr d-slr zoom lehs 


Canon 100- 
400mm II USM 


Designed for fyll-rrame Canon 
cameras, rhe 10<i-400mm 
incorporates a a-slop image 54atiili2er 
and a fast, near-silent AF moto# 

A nine-btaded circular aperture delivers smooth bokeh aod the rear locusir^g 
design, wiih a PFoatir^b ^hienl. enhances AF spe^. ^ wwwcdncnjnii^ 



BEET PRO C^SLR PRIME LENS 


Sigma 24mm F/1.4 

Combining an u4Lre-fasl m^Kimun^ 
ao«rtura with a wide angle of view, the 
SJmm r/1 4 is cfeslgned for lufflTrame 
sert$or$. It OonlakvsFLDand 510 glass 
olcmcntitominilirtrtsc chromatic aberration, 
andc^ersariew fuH-tinw manual f^Kus mechanisjn - even 
wheo AF mode is selected. * nww.stgftK!'^m^grn^-akjC&rt 



BEST PREMtUM CAMERA 


Fujtf ilm X100T 

Thai&.3Mp AP5< x-TransCMOS II sensorand 
TXR pfocessorirt the heart or the KlOOT makes 
thes compact. fiKed-lentscaipercT highly capable. 
II S[XJrts the retro looks of a classic rangeFif«ter, 
yet isbrisRing with up-to-date (echpobgyfrom 
the Advanced I iyijffid Veewflrder lo the tofl 
ShtrttersisMd ol l/52.0<Kisec. $&tm 
Customisable Fo buttons, Full fiD video and 
built-in Wi-Fi make it a Une otieCt Pf desre. 

► www./vftfikn.^uAj^ 



BEST ENTRY-LEVEL CSC LENS 


Tamron 14-150mm 


C5C cameras promise a lighter, mpr« poitaPle 
eiperience and Tarwon Fias created a tens to 
match. Delivering a likii-ecitiivaient lange of 
^B-SQOmffv 1 he lefts wt«]hit a mwe 2eSg and * 
iU5t 804mm Song; Withan intefnol focusiTtg 
^ystevri and top quaRly glaS^ element.^ the 
1-1 -liSOmm offers llw idsn travel tern for wetphKonBcioLis 
photognijhers ► 


OTHER OUTSTANDING PHOTO KIT FROM THE 2015 TIPA AWARDS 


There are 40 TiPA afward-winnihg photo products In tota^, and here are the rest. 



- Best Easy Compact Camera: 
Canon IXUS 160/165/170 

m Best Rugged Camera: 
Panasonic Lumix PMC-FT-5 

- Best EKpeFt Conqiact 
Camew FujjifiEm finePix X30 

n Best Medium Fprmat Camera: 
Pentan; 6452 

■! Best Superieem Camera: 
NikM^ Coo^xPBlO 
s Beil Pro D-SLR Leas: 

Canon EF 'n-24mm (/4L USM 
m Best CSC PNme Leat: 

2els& Loxia Une 


V Best CEC Expert Zoom Len&: 
Fuilnon XF 16-55mm M.B R LM VR 

■ Beil Photo Primer: 

Epson EureColdf PEOO 

- Best Inkjet Photo Paper: 
canson infinity Photo Lustre 
Premium RCl-310 

m Best Photo Projector: 

Epson EH-LSSOOOCi 

■ Best Photo Scanner: 

Epson Perfection V&SO Pfo 

■ Best Imaging software; 
PhaseOnE CaptureOne Pro B 
m Best Accessory^ 
urrioBaii Ball Head 


; ■ eest Trk3od: 

Manfrottu Bef ree Caibon Series 
m Sest Storage Media: 

EyeFi MobiPro 5D card 

■ Qest Photo/yideo Camora 

' Expert: PaiuspniC Lumix LX10U 
— Scst Photo/Video Camera 
Pio-feislonali Sony Alpha A7S 

■ 8esl Mobllo Imaging Devke; 

I Sony ILCE-axi 

P Best Pro LlgttHng' 5 ystem: 
Profoto B2 OH-Camera Flash 
^ Beit Portable Flash; 

I Nissin Air Syf Eem 


■ Belt Photo Nonltorl 

LO Digital Cinema 4 k J1MUB7Z 

■ Best Photo Bag: Think tank 
Airport InlernationaE LE Classic 
m Best Photo Sef vlco: 

ZenfoNo 

Beit Action CHnere; 

Ricoh WG-Mt 

» Beit Imaging Innovation; 

Lytro Fllum 
1 Best Dosigrv: 

Lekra T (Typ 7013 

For more insighl; on all this year^ 
Winners, vKIt wwWrfi^rC&n 
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WIDE-ANGLE GROUP TEST 


WIDE-ANGLES EOR APS-CD-SLRS 


GO WIDE 
FOR LESS 
THAN 
£400 

An ultra wide-angle lens lets you 
pack broad vistas into your shots. 
We assess four popular models 
starting at just £245 


Sigma 10-20mmf/4-S.6 
EX DCHSM£345 




TEST Dr DAM miD 


1 IK M OST IM PORTA NT Tf i ING TO 
coll3pider wi! h A new Icn* is l he 
crcaiw poccmul scoffers, Oneoprie 
evt^r^'unc should own In an ultra wido^angk? 
-/.otm, i[ will allow ym to get mone ofthe 
scene i nio i Jic frame, O f oiurse, ynu ca n do 
this hy pti>'skally moving back^ hut this isn't 
always practic^al or ptiKsihlc!, Plus, simply 
moving hack doefin^L allow you toexa^ggeraie 
the perspective seen when a. Ibregmund 
fiuhlect k reiilly tiose co the lens - a great 
be nefsi of u^i ng w kle Ic usk. 

Rut splash ingcHit on a lens that alTows you 
to the wM in a difTerrht way isn'e 
something to he taken lightly, m wc'vc 
picked four modebf each witha stieet price 
umk-r £400. These shtXH as wide as lOmm 
jndare tnikn-made for APS'C D^Sl.Rs.l'his 
m-akes them kleal fcH"cntry-leveM>’SJ.KSp hut 
you'll fK'eJ to^fouiat for ihuiif crop factor, 
Th£‘ lenses here iW behave although they 


have a longer focal length w^hen conipared to 
a rull-frajnecamer^Mind hnVcdn equivalent 
rsnge of a round i S 3Umni, 

Many own-hrancL models were just uw 
expens^ive i o slip under our budget m] log for 
i nclusion in i hh lesr , a nd t he sa me went for 
t he Tulhfra me w ide-a ngle zooms wh kh can 
cost close toClOOOr 
When itconves id using wide-anglcs, 
foming up tsn't withiHit it;^ challenges:. 

It 's import am to he d isciplined with 
ciMtiposii kin , as ll ' s easy ro reduce i he i m|iaci 
of d iiitant, subjects. Si m ilarly ^ you need to 
take care wiiluhe angle you stisKurai. as if 
you till up or do wm, vertical lines will 
converge cFramatically. Unlike fishej'e lenses, 
wiiifh bend si raight line^ into curvesLthf 
lenses here a re correc red fordisionkin, and 
give norm abkxsk ing shm s. I'his ma kes t hem 
really versat \\v i n use, a nd i hereforc a 
valuable addition to your camera hag. 


How we did the test 


With the Wkle-^ngle? miHinted un APS-C 
D'SLRs, we toDlc them into th^ outdcxif S 
for » thorough workcut. We tested the 
^utcifocus speed and lecerdecl short vWeos fo 
irthe AF ivo^se wa^ picked up by our 
camera'^ built-in mkrophone. the build 
quality wss checked and we also assessed the 
Image quality before weighing un the 
performance agalnit the street grke. 
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WHAT TO 
LOOK FOR 

FILTER THREAD 

Ch« 4 « the filter thread to see 
yirfiach you turrenttv ewo 
viM rn. $qLiare fit’^s^^uifeii 
special filter hcfdi?f wheo used 
on a wickj-engle lens as siandard 
qoci oan caase vignetting. 


ZOOM & FOCUS RrNGS 

These shouCd lum smoothly with a 
rum action for the best acaeaty. 



LENS MOUNT 

The Ipnses on rest « 
avaiiabie to frt diFforont 
comerdmoynlESO 
chedc tomakesiufeiT 
lAs D'SLR belDie 
buviha- Lohs fiMJiJfrts 
differ between fdastk; 

and metaL with IN? 
I jttcf l»if>g me mofe 
durable over lime. 


AF MOTOR 

The AF motor inside a 
loos dictates hew fast rt 
can f«i focus, how 
smoothly rt does it and 
how loud llw AF fk, EM. 




digital photo iia 





CANON 10-18MM f/4.5-5.6 IS STM £245 


WIDE-ANGLE GROUP TEST 


performance of Canon's 
10 - 18 mm Is nothfng short 
of excellent - its Stepping 
Motor rockets into action 


The Canon 10-I8mm offen a focusing Mlactor 
swPtch plus an linage Stabilizer On the berref. 


AK1NG A WIDKR, VIHWTHAM 
TIIF lAMM £[id oTa icit the 
to-l K m m r‘4, %-S .ft f ■: eJtclu^ i ly 
10 fvt C^non EOS D-SLR^i with an 
APS-C sensor. Its street price of £24 S makes 
it Che affardH^hle on test. If you uwn a 
03 non 1 2m El, 7(S0n oir situ tlar A l*S-<L hi^iJy 
it's certainlywnrih a look, and gives a fklm 
eijuivalenl orJ6-19min whenatrachetl. 

Auiofocos performance was naihinjj; short 
or escebe nl. I \ 2 1 f- pres^i ng the shut le r lo 

rofus rocketed iis; stepping viotor {STM) 

into action - Lt^cking down our subjects in a 
heart beat . It was slow in comparison using 
our I20ail's Live View modep but this was 
the performance of rive j^WD'seoiitt^sr 
detect AF, and would have performed better 
on a Civnon htidy wdi h Hwal Fh>:el CMOS AR 
such as the 7{]E?. t]peraiing noise was 
nonTeKistent too - we couldn^: hear it 
working! U was i be only lenn th^t rernained 
silent when focusing with ithj autlihEe whir m 
our movie clips. The tOTSmm also beats its 
rivals for focusing, it fiKuses 2cm 
closer than all others on test, with a 
minimum focus distance of 'Just 22f m. 

It's afTotdablc aiid liati an extensive Ibt of 
Teal u res, so what's the catch? Web, its huSid 



is on par with a kn lens and It oETers the r>nly 
plastic mount on test. I?ut, though it may he 
ieis'i durable over lime, it ‘shy far i he lightest 
lens on test, weighing a mere it'salstv a 

real space- saver i n your ca me ra bag with 
dimensions of74,fts72mm. 

On. the side of the lens yt^Ej'H find Its A F/ 
y P and image Stabilisation switches. 1’hese 
sit s I ti t le big h up r he barrel a nd could 
henerii fmm being a touch more pronounced 
to make them easier to find hy feel. I'he need 
for siahitisaiioo on an uhria wide-angle is 
debatable as shake is less apparent with 
wider focal lengths, fhat aside^ the [n-l?(mm 
hasi^4-‘iitsp IS system wbkh will help in 
If) wdighL conditions. 

One qualm is the lack of extras. It's the 
only lens here not to 0 !>me wbih ^ lens hood, 
Un li ke t he ot hers, w hich all i nc lude a bt^nd a 
as standard, Canon V fAV-73C costs £24. 

The widest aperture ofTered is fslfly slow 
compared ro its rivals, Ar 10mm rhe 
lO-lSmm opens to £4.5, which is two-thirds 
of a .'i! op slower than jiigma's lO-itumm £'3.5 
and I'amron's IO-24mm £‘3.S-4.5. At its 
ma.xiiniirn zoom^ the aperture is reduced to 
£'S,^, find that's more than a full siopsloW'cT 
I ha n Sigma \ I0'20 nfim £'J..s. 


RWfcTHE RATINGS 

Pros: Rapki^ silgni poMablek lighL, 

image stabilisation, minimum Focus 
Cous; No lens hood, pla stic Ions mount, 
maximum aperture fit r/ 4 .?-S.$ 


Features and build 
Performance 
image OiiaUty 
Value for money 
Overall verdict 
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LJAi rfkairi:^ CfTiCki CF-S 


Kdiiirnufi l^.S-5.G 






ttaVHd ¥iw: feThm 


Dmfnw™ 


23^ 


VIsiU iiVAwarivhSJitjk 



r 


120 dk^ital photo 







SIGMA 10-20MM f/3.5 EX DC HSM £389 


Sigma’s 10*20inm f/|.5 
liets t0p marks for 
features & build, offering 
a constant f/3.5 aperturo 
at both ends of thezoga 


SiKirtlrTg a durable metal mount, the 
ID-20nim f/3.5 Offers a cfktstairt aperture. 


t m IMs 

L V- A -- 



i' !;' M 


ml * ^ ' 

i % - J 
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0 r S I GM A's 10 ZOKi M f. 5 

will do the most damage; to yoor 
wnllifL high price i^t 

josLificd hy a conslani aporiorf orr.^.5. 
which is uphetd at both ends of t he zoom. 
This fast apertu re is a fe^iruie to take note of 
hecaas^^ it alSoivs yop to shcsoi with faster 
shutter speeds^ and it's one the other lenses 
here Can’t match. 

The lD'20mnt r'3.5 is avaibhle to fit a 
whole host of APS'C D'SLRs. Its has a film 
equivalent of l5-25Tnm on Nihon, Pentax 
and Mony APS<! bodies, and i6-.32nim on 
Ca non nichde I s. It 's a iso ava i l^i hie for Sig maV 
own D-ShRs, where ii hecomes a J7-?4mm 
lens with the 1-73? sensor crop. 

A Hypersonic Motor -(I f SMI is built in to 
■drive the a k, and the focuj:Ing performance 
man:hH?d variable-aperture sibling, fhe 
Al'itseir was fluid and nippy enough, though 
inctk a rracTion longer than the 
lOHKmnt with its Stepping Motor. We a ho 
noted a »ilight hum froFii the AF^ystem. It 
hy no means loud, but wa:s entHigh to he 
picked up in quiet video recordings. 

M 0 vi ng On to t he huild^ t he lO-ZOm m f/ 3.5 
t^kes on q more snacky appearance 
compared to the less expensive Sigma 


model. It’s the largest lenson test with 
di menssonjs of S7.3xS S.2ni m , a nd it 's the 
he;ivie‘it too, weighing just overhalfa kilo. 
iH-splLe sizeable barrel, the focusing and 
zoom rings a re qu i Le n a etow and slender. 
That said, they protrude tnn from the lens 
and this- makes them &asy to find by 
w hen look Eng through t he v Eetvfi nder. Bot h 
rrng?i have been wel3-Cr.irted. TheyTe grippy 
and rigid so fine adjustments can be made 
an urately when focusing from 24cm to 
infiEtity. in the middleof the two rings sits a 
for us dtsi.ifLce window^ so you can see 
exactly when* your Tgcus point lies. 

There's a chunky Af-'M Fswiich on the side 
w h ich ha s a posit ive actio n. Tb is a Iso }uis 
out. making it easy to hnd when composing, 
and the pronounced switch is handy (lu 
locking locus when you're in a hurry. 

Sig ma ha.5 bee n m jk i ng t h is popu fa r lens 
for over hve years, how^cver its lens cap and 
hoi5d has recently been redesigned. I’lie leits 
cap is now too big to fit onto the Ti her thread 
itself - instead you need to mounE the 
hood on backw'ards a r^d cl ip ir into rhis. Th is 
slow'cd tkjw^n pmceedings when packing it 
a\vay, hut it\ a mi nor gripe with an 
otherwise CKCcIlenr Tons. 


pnSIbTHE RATINGS 

?fei\ Fasi CAfittanf f/J.5an«ttbJTe, saNd 
■but h^avy build 

Cans: Expensivei lens cap dEsIgil slowed 
USE, AFisa Ntile slow artd audible 


F^tur^s and build 
PerformanM 
Oublity 

Value for money 
Overall verdict 


ooooo 

oooo 

ooooo 

ooooo 

ooooo 


Quickspec 


Stnel prkiK £3^ 

rtsa^K Canon Ef -5^ Nfuoo F. J^efitan K 5*gf™s. Sony A 
HddfFMfvapHlLm r.'^5 
HMfnufn HMflitffr: 

HIrtImtfn te«» dblanet: JA.'t- 
Fltrr Ihrc^ Uw 
ENrwitaduw 

Wdgm.-5aOg 

V^\wwwvr^r 3 fMmia^i>^^ 
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Circular Filters I Square Filters I Lens Adaptors I Lee Filters 


Polarising Filters ND 1000 Filters 


49mm 

£16.75 

46mm 

£20.00 

52mm 

£17.00 

49mm 

£21.00 

55mm 

£17.00 

52mm 

£21.50 

58mm 

£17.00 

55mm 

£23.00 

62mm 

£17.50 

58mm 

£24.50 

67mm 

£18.00 

62mm 

£26.00 

72mm 

£19.00 

67mm 

£27.00 

77mm 

£21.00 

72mm 

£28.00 

82mm 

£26.00 

77mm 

£30.00 

86mm 

£33.50 

82mm 

£35.00 


Sizes: 25 to 86mm 



Infra Red Filters 


SRB’s ND1000 wins 
Best Value 
in Photo Plus’ Big 
Stopper Group Test 

■y- y- 


UV Filters 


Sees: 28 to 105mm 


Sfes:25to105mm 


ND Filters 

Full ND, Hard ND and Soft ND are 
available in: 0.3, 0.6, 0.9, and 1.2 

Full ND Filters ND Grad Filters 


46mm 

£17.00 

46mm 

£16.50 

49mm 

£17.00 

49mm 

£17.00 

52mm 

£18.00 

52mm 

£18.00 

55mm 

£19.00 

55mm 

£19.00 

58mm 

£20.00 

58mm 

£19.50 

62mm 

£21.00 

62mm 

£20.00 

67mm 

£23.00 

67mm 

£21.00 

72mm 

£26.00 

72mm 

£21.50 

77mm 

£28.00 

77mm 

£22.50 

82mm 

£31.00 

82mm 

£24.50 


Sizes: 27 to 82mm 


Sizes: 405 to 82mm 


ND & ND Grad Filters listed in AP’s 
Top 10 Landscape Accessories 
Scored a Max 5 stars in the Digital 
Camera ND group test, winning the 
Gold & Value awards 


Variable ND Faders 


Awarded four 
Stars from 
Amateur 

Photographer for 
Quality & Value 


46mm 

£26.00 

49mm 

£27.00 

52mm 

£27.50 

55mm 

£29.50 

58mm 

£31.00 

62mm 

£32.00 

67mm 

£35.00 

72mm 

£36.00 

77mm 

£39.00 




Close Up Lenses 


52mm 

£17.00 

55mm 

£18.00 

58mm 

£19.00 

62mm 

£20.00 

67mm 

£21.50 

72mm 

£23.00 

77mm 

£24.50 



Set contains 4 lenses 


Photoplus Best on Test 90% rating 

(Spring 2013) 

“Image quality is impressive with a 
whopping +17 dioptres magnification. 
An absolute steal at that price!!” 



ND Glass Pro Filters 


0.3 ND Glass Pro £29.95 
0.6 ND Glass Pro £29.95 
0.9 ND Glass Pro £29.95 


Awarded 5 stars from for Build & 
Image Quality, and Value for Money 

Digital Photo April 2014 


o 


Pro Filter Fielders 


A Size £19.95 
PSize £24.95 



52mm 

£19.95 

52mm 

£12.95 

Pro Filter Kits 

55mm 

£20.95 

55mm 

£12.95 

58mm 

£20.95 

58mm 

£13.95 

A Size starter £34.95 

62mm 

£21.95 

62mm 

£13.95 

A Size Filter £59.95 

67mm 

£22.95 

67mm 

£14.95 

PSize Starter £39.50 

72mm 

£24.95 

72mm 

£15.95 

P Size Filter £64.95 

77mm 

£29.95 

77mm 

£17.95 


82mm 

£39.95 

82mm 

£19.95 

ND Filter Kits 


IS 


- 3 ND/Grad Filters 

- Wallet - Adaptor Ring 
-Holder -Cloth 

A Size £49.95 

P Size £49.95 

P Size W/A £49.95 

Available in Full, Soft & Hard 


Holders 

A Size £8.95 
P Size £5.00 

P Size W/A £5.00 

Adaptor Rings 

A&P Size £4.95 

Square Filter Sets 
Landscape £37.50 
Black & £39.95 

White 

ND Filter Sets 

Include 3 ND Filters 

Full ND £34.95 

Soft ND Grad £34.95 
Hard ND Grad £34.95 


Individual Square Filters 


0.3 Full ND 

£13.50 

0.6 Full ND 

£13.50 

0.9 Full ND 

£13.50 

1.2 Full ND 

£15.95 

0.3 Soft ND Grad 

£13.50 

0.6 Soft ND Grad 

£13.50 

0.9 Soft ND Grad 

£13.50 

1.2 Soft ND Grad 

£15.95 

0.3 Hard ND Grad 

£13.50 

0.6 Hard ND Grad 

£13.50 

0.9 Hard ND Grad 

£13.50 

1.2 Hard ND Grad 

£15.95 

Circular Polariser* 

£26.00 

Blue Grad 

£13.50 

Sunset Grad 

£13.50 

Twilight Grad 

£13.50 

Red 

£13.50 

Green 

£13.50 

Orange 

£13.50 

Yellow 

£13.50 

4x Star Effect* 

£13.50 

6x Star Effect* 

£13.50 

8x Star Effect* 

£13.50 



step Rings 


This is some of our stock. You name it, we'll make it. 


Thread 

Range 

Thread 

Range 

37mm 

27-72 

55mm 

46-77 

37.5mm 

37-52 

58mm 

46-77 

38.1mm 

40.5-58 

62mm 

52-77 

39mm 

49-52 

67mm 

58-82 

40mm 

49 

72mm 

86-105 

40.5mm 

37-58 

77mm 

58-105 

43mm 

37-72 

82mm 

72-105 

43.5mm 

46-58 

86mm 

72-105 

46mm 

37-62 

93mm 

82 

48mm 

46-58 

95mm 

82-105 

49mm 

37-77 

105mm 

86-95 

52mm 

46-77 


From £4.95 


Camera 


Lens 

£ 

Canon EOS 

to 

M42 

£16.95 

Canon EOS 

to 

Nikon 

£22.95 

Canon EOS 

to 

Pentax K 

£24.95 

Canon EOS 

to 

Clympus CM 

£24.95 

Canon EOS 

to 

Con/Yash 

£24.95 

Canon EOS 

to 

Leica R 

£22.95 

Canon EOS 

to 

Leica M 

£24.95 

Canon EOS 

to 

Canon FD 

£44.95 

Canon EOS-M 

to 

Canon ECS 

£29.95 

Canon EOS-M 

to 

Leica M 

£29.95 

Canon EOS-M 

to 

Nikon 

£29.95 

Canon EOS-M 

to 

Canon FD 

£29.95 

Canon EOS-M 

to 

C Mount 

£29.95 

Canon EOS-M 

to 

M39 

£29.95 

Canon EOS-M 

to 

M42 

£29.95 

FujiX 

to 

M42 

£24.95 

FujiX 

to 

Leica M 

£29.95 

FujiX 

to 

Nikon 

£29.95 

FujiX 

to 

Canon ECS 

£29.95 

FujiX 

to 

Clympus CM 

£29.95 

FujiX 

to 

4/3 

£29.95 

FujiX 

to 

Canon FD 

£29.95 

FujiX 

to 

Con/Yash 

£29.95 

Nikon 

to 

M42 

£24.95 

Nikon 

to 

Canon FD 

£44.95 

Nikon 

to 

C Mount 

£32.95 

Nikon 1 

to 

M42 

£24.95 

Nikon 1 

to 

M39 

£22.95 

Nikon 1 

to 

Nikon 

£29.95 

Nikon 1 

to 

Canon ECS 

£44.95 

Nikon 1 

to 

Pentax K 

£29.95 

Nikon 1 

to 

Leica M 

£39.95 

Nikon 1 

to 

Leica R 

£37.95 

Nikon 1 

to 

Con/Yash 

£29.95 

Micro 4/3 

to 

Canon ECS 

£29.95 

Micro 4/3 

to 

Nikon 

£29.95 

Micro 4/3 

to 

Nikon G 

£34.95 

Micro 4/3 

to 

M42 

£29.95 

Micro 4/3 

to 

Clympus CM 

£29.95 

Micro 4/3 

to 

Minolta MD 

£29.95 

Micro 4/3 

to 

Leica R 

£29.95 

Micro 4/3 

to 

Leica M 

£29.95 

Micro 4/3 

to 

Sony Alpha 

£34.95 

Micro 4/3 

to 

Pentax K 

£29.95 

Micro 4/3 

to 

Canon FD 

£29.95 

Micro 4/3 

to 

Con/Yash 

£29.95 

4/3 

to 

M42 

£17.95 

4/3 

to 

Con/Yash 

£22.95 

4/3 

to 

Leica R 

£22.95 

4/3 

to 

Nikon 

£22.95 

4/3 

to 

Clympus CM 

£22.95 

4/3 

to 

Pentax K 

£22.95 

Pentax 

to 

M42 

£18.95 

Pentax 

to 

Nikon 

£44.95 

Pentax 

to 

Sony Alpha 

£44.95 

Pentax 

to 

Canon FD 

£44.95 

Sony Alpha 

to 

M42 

£15.95 

Sony Alpha 

to 

Minolta MD 

£44.95 

Sony Alpha 

to 

Nikon 

£44.95 

Sony Alpha 

to 

F^ntax K 

£44.95 

Sony Alpha 

to 

Canon FD 

£44.95 

SonyNEX 

to 

Canon ECS 

£29.95 

Sony NEX 

to 

Nikon 

£29.95 

Sony NEX 

to 

Sony Alpha 

£34.95 

SonyNEX 

to 

Clympus CM 

£29.95 

SonyNEX 

to 

Pentax K 

£29.95 

Sony NEX 

to 

Leica M 

£29.95 

SonyNEX 

to 

Leica R 

£29.95 

SonyNEX 

to 

Canon FD 

£42.95 

Sony NEX 

to 

M39 

£23.95 

Sony NEX 

to 

M42 

£23.95 


Visit SRB-Photographic.co.uk 
for more adaptors! 


Cleaning 


3in1 Cleaning Kit £7.50 Hurricane Blower £4.95 

6in1 Cleaning Kit £9.95 Blower brush £3.50 

Lens Pen £4.95 Dust Blower £4.95 

Cleaning Cloth £1.50 
Cleaning Solution £1.25 


100mm System 
Adaptors Rings from £20.00 
Foundation Kit 
Professional Kit 
Upgrade Kit 
ND Grad Sets 
Individual Filters 
Big Stopper 
Little Stopper 



Lee SWISO 

- Adaptor 

- Holder 

- 0.6 Hard Grad Filter 


Lee Sevens 

Holder £59.50 

Adaptors £17.50 

Starter Kit £109.00 

ND Grads £52.00 

ND Filters £64.95 


Big Stopper £62.00 
Starter Kit £310.00 Polarisers £190.00 


Hoods & Caps 


Lens Snap Caps 


Rubber Lens 
Hoods 


52mm 

£3.95 

58mm 

£4.95 

55mm 

£3.95 

62mm 

£4.95 

58mm 

£3.95 

67mm 

£4.95 

62mm 

£3.95 

72mm 

£4.95 

67mm 

£3.95 

77mm 

£4.95 


Sizes 27 to 82mm 


Szes:49to77mm 


Accessories 


Camera Spirit Levels from £3.50 

Memory Card Cases £9.95 

Reflector Kits £8.95 

Rainsleeves packof 2 £5.95 

White Balance Caps £9.95 

Filter Stack Caps from £8.95 

Motion & Lightning Sensors £64.95 

Right Angled View Finder £39.95 




Selfie Stick £9.95 


I 


Bluetooth Remote Shutters £4.95 


OpTech EZ Comfort Strap £9.99 
OpTech Gotcha Wrist Strap £9.99 
OpTech Tripod Strap £19.99 

OpTech Utility Strap - Sling £19.99 


Olloclip 4-IN-1 Photo lens 
for iPhone 5/5s £59.95 




Clloclip 4-IN-1 Photo lens 
for iPhone 6 & 6 Plus £69.95 


Shutter Release 

Compact Shutter Release Bracket 

£19.95 

DSLR Shutter Release Bracket 

£24.95 

Angled Shutter Release Bracket 

£24.95 

Compact Self Take Kit 

£24.95 

DSLR Self Take Kit 

£34.95 

Angled Self Take Kit 

£34.95 



mhm 


a 


If you're hesitant about investing in filters, SRB is a good piaoe to 

start. An Excellent choice.” Amateur Photographer May 2014 


Winners of the Good 
Service Gold Award 
2015 
























SIGMA 10-20MM f/4-5.6 EX DC HSM £345 


oft he two lenses or test ard 

X he^ bai h re i he sa me foca I 

ra nge of ] (>‘20rti m . t J uli ke iis pn-m Sum 
siblings thas modeE has a variable aperture or 
r''4-S,fs, so the widest aperture setting 
Iwomi^s more restrifUHi as yext iioorn m. But 
with a street price of £5+5, the £44 saving 
Over E he Version isn't to be snifled at. 
Adding to the value is the lens hood and soft 
pouch included in the box. 

Asa thiftl-piirty lens, it's avidilahle lo fd 
S^ikor , Pent a x a nd Sony A I'S- 1 ' bod k.s w here 
St g Wen a li I m eq u tva Ic nt ra nge ol^ 1 5-2 5m m. 
On Canon APS C models, it produces ftn 
eq u i valent ol' t(>\5 2fii nn , a nd on ign>a's ow n 
□ ■SLRs, it offers a 17-34Tiitn range. 

Atiiofixosirig was impress^, \ts, 

I lypor sonic Motor buniLrU down our 
subjects with only a fractional delay, 'inhere 
was 3 ^ 1 1 igh c hu m when UKm i ng w hich was 
audible in our videos. I he 10-20 mm r-4^5.<> 
matches the premium Sigma and 'ramron 
models for close fhem i ng , w ii h a m ini m u m 
focus di St a nee of 24 m ni . I'h is was be:3ren by 
tiarton's 1 0-1 Wmm which amid locus right 
down to from the him plane. 

Sigma^s f/1.5 model is quite a SE^.eahle lens. 



bur this variable ^ipct! tire vetsion is a 
different story. It feel s|u^ta?( sol idly built as 
it?j sjhlingp hut it s more stout with 
di me nsiatis of S 3.S !(8l m m. On i he le ngt h , 
it's the next size up from Canon's petite 
lO-JSmm jfo is nice and compact. It's not 
particularly light in weight though, and was 
one of the heavier models here. Ai 4H4g, it 
may nut be Ibr evefyuneds it can unbalance 
some lighter, entry-level I'J-lil.ks, hut its 
solidity d;oes place it firmly in your band. 

The grippy /.mm and focusing lings help to 
cemenr there, tfw. I bcv.oom ring is a little 
narrower than the one found on Tamron‘& 
10-24mrn, but it tyrns^vciih a smooth action, 
■fbe focus ring was an improvement on 
Tamrem's because sttrt^ positiw action 
made ir easier lafitie-titne the focus 
manually. I'bere's also a focus Jistanco 
window which sits in-between the rings. 

(ine niggle^ is that the ^ikEin version misses 
out on an AF/MPswkeb. fhis makes manual 
focusing tricky ^ as many entry-level Nikon 
hcKJies no longer feature a focusing wiich. 

'I'he burning question is, [should you buy 
this over the more expensiw f/3.5 version^ 
Wv 1 1 , w ii h on iy £4 4 sepa rati ng i he t wo, i he 
fl.S model i.'imuch more versatile. 


PISnbTHE RATINGS 

Solid build , good performaiKo 
conf: No AF/MF twitch on Nikon model, 
noitt Audlblo In movloi 


Features and build 
Performance 
Image Quality 
Value for mortey 
Overall verdict 


oooo 

oooo 

OOOQO 

oooo 

oooo 


Quickspec 


StnqE pfkv; £^S 

htMiCK C JFXxi EF-Sk F-, nwitaif K. SigniiL Jiofv A 

nadmunnapcctw; r/4i^ 
nVfhftwD ipcnuK; 

NViknufTi tacHf dhtonot: 2^'^ 

Flittf llvHd rhnn 

Wd«he4$4^ 

VlUt; 


► 


OrGtTALPWTOIJJ 





€ Month Used Guarantee ^ 7 Day Ne-Quibble Returns Next Day Delivery 


www.camerajungle.co.uk 

If you’re unsure atxjut your options, then give our fnendty staff a ring today on 020 8949 01 23 Mon-Sat, 9 am- 5 pm 


HUNDREDS OF PLACES WHERE YOU 
CAN SELL YOUR PHOTOS FOR CASH! 



OUT NOW! The 2015 edition of 
The Freelance Photographer's 
Market Handbook 

Described as the photographer's bible. this 
224-page BFP Handbook has hundreds of 
markets where you can sell your pictures for 
£££s. It includes magazines, greetings card 
and calendar publishers, picture libraries, 
newspapers, book publishers etc. 

Now in its 3Qth year, The freelance 
Photographer's Market 2015 gives full 
details of the type of photos - subject 
matter etc - being sought, fees paid, and 
exactly where to send your pictures. 

Price: £14.95 + £2.00 P&P 


1 ^ Market! ■■ 

new/letjef 

!rz_ qI willfdllf^ and 

: fill 


UK f^r Calendar firin 





Qwncki ■4» yrrtJM 



SPECIAL OFFER: Join the Bureau of 
Freelance Photographers (BFP) and 
get 14 months membership for the 
price of 12! 

For almost SO years, the BFP has been helping 
photographers like you to sell their photos. 

As well as getting the ar^nual 224-page 
Freelance Photographer's Market Handbook 
with hundreds of markets for photos, you'll also 
receive our monthly Market Newsletter keeping 
you up to date with current picture needs. 

You may also take advantage of our Advisory 
Service offering personal help on any aspect of 
selling photos. 

All for just £54 per annum. Join now and get 
14 months membership for the price of 121 



THE BFP 
FREELANCE 
PHOTOGRAPHY 
COURSE 




124 


NEW! The BFP Free!ance 
Photography Course 

While the BFP Handbook (above) wilt show 
you WHERE to sell your photos, this lavishly 
illustrated manual will show you HOW to 
sell them. 

It's a practical course with 16 lessons 
covering everything you need to know to 
sell your pictures to magazines, greetings 
cards, calendars, newsjjapers, books etc. 
When ordered from the BFP, it comes with 
a set of tutorials to guide you through 
the lessons. 

Price: £25.00 + £2.00 P&P 


To Join the BFP ■ To order BFP books 
Go to www.thebfp.com 
Phone 01707 651450 



Or send a cheque to: 

Bureau of Freetance Photographers 
Freepost 

Vision House PO Box 474 
Hatfield ALIO 1FY 








The Tamroit 10-24mti)JI^ 
Just as wide a$ at 

lOmiTit but offers more 
zoom at the long end 


the l^mr«Ttfr-24min offan a biggtf focal 


TAMRON 10-24MM f/3.5-4.S Dl II LD SP IF £359 


ITH A iiTREET PR ICE OK £ lot, 
Tamror's 10'24rnm may 

not be cho niQ^;r affordaible. but it 
hati tht aJvariEagt (>rcxcra nmm reach, li 
a 2.4x i^ocmi with a focal length 
ranging froin IO-24Tiim/rhai 's ju?^t a$ wide 
a^ ics rivak!^, hui gives: 4rnm tt^orc than the 
two Sigma /.oonii? and fimm more than 
e;inon':t KMRmfTiaE th? longerid. 

1 hL^ IC)-24nnni can be purcbajicd in j variety 
ofdilfcrent tens mounts. Avaitableto fit 
Canon APS-C bodtes, the 10-2+inm hasa film 
equHralcm: ori^-lS.4mm wirhtii^anon's (.fcx 
c rop ractor. It *s ’ll ^hl ty w kfer in the Nikonn 
Fern as and Sony mow nts, i they have a crop 
fac E or i>f ( Kit led to one of rhest' tl-S iJl^ . 
it has a him equivalent oflS-^Ginm. 

the firger ^ji:>orr! range, hut 
the IO-2+nini h a physkally large ieii’?, toi^. h% 
dimensions of RjJ:3(;S6.Smm make it much 
more bulky than canon's diminutive 
104 Smm. Thar sa id . it feels solid ^nd has a 
durable metal lens mount to boot. Its large, 
grippy^Eh^m ringturns wilha positive action 
and ufTers plenty nf purchase. '111^ Tocu^ ring 
was a little smaller hut still olTered plenty of 
grip, L hough IE was a I It lie looser to turn than 
the ring on the two Sigma miKlels. 


I fn li ke t he ]ui r of Sigm as, I'a m 
iO '24 mm has no focus distance window’. 
Instead, distance inforniation is printed on 
the front end of the focusiEig ring and Its 
large text iseasy toread. 

On the mk- youl I fi nd d n A ¥' M F witch , 
which proi racier wdk ttiaiking it easy to nn J 

wtic n your to t he v iewTi ndtr. 

We COUkl only award Tdfnron^^ ]0-24n1irrl ^ 
stars for pt^rformance.ThEsugh rapid enough 
in isolation, it w^as the slowest in 
compiiJ'ison, iJiking a moment longer to hnd 
focu?t. It was also rhe lEiudesx performer 
when JbeusingH with the potential to turn a 
few hi^ads at quiet events like w eddings or 
st'liE^ol plays. 

Vy'hen it came to cIoh* Ibcusings its on par 
with the two Sigma's at 2+cnn, but bewn hy 
Carbon's lOi^mm with tis Jiainimi,im focus 
distance of 22cm. 

The lti"24mm featuw noimagestabilisef, 
bur its maximum apex tu re is rwo-ihirds of a 
slop faster than the Canon EO lSmin at the 
both cjid^^ofthe *oom. its 
a per cure off/13 also marchejj the 
premiuTTi-levelStgma at lE^mm, but it's 
I wo-ihirdN of a stop slower ihc long end, 
closing down ID 1743. 


1 PntnbTHE RATINGS 

1 Pros; LargHl room on t#£t , solid build, 

1 t4srl/1.54pertureatiomm 

1 ConfLAF lx A IStllA on the xIomt } td« and AF 

1 motof noise was aud Iblo in mo vl«s 

1 Features and build 

oooo 

1 Performance 

ooo 

1 Imaqe Ouaiity 

oooo 

1 Valu« for rnortey 

ooo 

" Overall verdict 

OQO 

Quickspec 

Stnqt prkvi 


Lwi nwuiilK Canen ff Niluw F. K. Sott^ A 

Pla^knuniiWfWiiv; K3-5^S 


PfMmwn ipcflure; 

Kinkrwfn tacm dhtoncti 


Flittf llvud sl»: Thnn 

B4fTW1SiMU; Bf2KU65mn 

Wetflh(L:4i!*o 

, - 


► 
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WIDE-ANGLE GROUP TEST 


IMAGE 

QUALITY 


We used test charts to reveal optical 
defects like chromatic aberration, 
distortion, and vignetting through the 
aperture and zoom ranges. We also 
conducted tests out in the field... 


WIDE SHOT 


CANON 10-18MM 
f/4.5-5.6 IS STM 


SIGMA 10-20MM 
f/3.5 EX DC HSM 


SIGMA 10-20MM 
f/4-5.6 EX DC HSM 


TAMRON 10-24MM 
f/3.5-4.5 Dl II LD SP 


At the 10mm end we saw a tiny 
amount of barrel distortion but a 
fantastic amount of sharpness 
across the frame, even at its 
widest aperture of f/4.5. There 
was a small amount of purple and 
green chromatic aberration in the 
corners and contrast dipped a 
little after the f/14 mark. 

At the 18mm end, the centre 
was pin-sharp, but we needed to 
Stop the aperture down to f/6.3 
to see the corners follow suit. 
Chromatic aberration at the long 
end was very minimal though we 
saw a tiny amount of pincushion 
distortion at this focal length. 

ooooo 


At its widest zoom setting of 
10mm we saw a small amount of 
barrel distortion but a good 
amount of sharpness at the 
centre. The corners were a little 
soft at the widest aperture of 
f/3.5, and we noted some purple 
and green fringeing here too. 

Zooming in to the 20mm end 
we saw good sharpness across 
the aperture range. At f/4.5 it was 
noticeably better than the 
lower-priced Sigma model. There 
was also a little pincushion 
distortion at 20mm, and a small 
amount of chromatic aberration 
was evident in the corners. 

ooooo 


At 10mm, sharpness was good 
across the frame at f/4, and we 
were impressed with the low 
levels of chromatic aberration. 

We found this lens had a ‘sweet 
spot’ for sharpness at around 
f/5.6, but closing the aperture 
down past this we saw contrast 
degrade slightly. There was also a 
little barrel distortion at 10mm. 

Zooming in to 20mm, we saw a 
good level of sharpness across 
the frame - even at the widest 
aperture. Chromatic aberration 
disappeared here, but we did 
note a small amount of 
pincushion distortion. 

ooooo 


At the 10mm end, Tamron’s 
wide-angle matches the premium 
Sigma’s f/3.5 maximum aperture. 
Images taken at 10mm f/3.5 were 
quite usable, but were beaten for 
sharpness across the frame by 
the Sigma model. We also noted 
a small amount of barrel 
distortion and this persisted 
when zooming in to the long end 
of the zoom range. We saw a 
small amount of green and blue 
chromatic aberration at both 
ends of the zoom. 

At f/5.6 at the 24mm end, the 
centre and corners were a little 
softer than the others on test. 

ooooo 
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WIDE-ANGLE ZOOMS COMPARISON 


I 




CANiON IO-ISmm 

SIGMA 10-20MH 

SIGHA10-20MM 

TAMRON 10-24hM 


f/4,5-5.e IS STM 

f/3.5£X OC HSM 

r/4^5.6 EX DG HSM 

f/3.S-4.5DIIILD SP IF 

PfllCE 


im 


L3G9 

FULLFflAJMEODAPS-C 

APS^ 

APSC 


APS^ 

1£NS HDUHTS 

CanofvtF-S 

Nihor, i^Sajl 

Canqa Ni^oi^ 5^orna, 

hiifcn. Saeiy 

f^AXIHUH APERTUFtE 

PA5 5.15 

V>.5 

\./i 5,fi 

{B.S45 

HIN IHUH APERTURE 

l/32^Zfi 

V27 

I/2Z12 


HIN1HUN FOaJSIHe DISTANCI 

22£m 

24rWft 

Z4£nt 

24 cm 

FILTER TNR£Aq SIZE 


hziTipp 

7?pnm 


IHAQE^AbiySAllOH 

1-StM inr-sgfl Statsiter 


blonc 

NW 

AP motor 

St^pOinqHQfOftSlH} 

Hytwfsontc moi 

Hy^WfSOnc MOlQt f HSH) 

^per FjCfTC^'irx^nce (iPJ 

OIMEtlSiONS 

74.G;i 72^vrr ] 


^SxBfriirn 

^Jx^Snvn 

WEIGHT 


520s 


,424g 

INCLUDED ACCESSORIES 

WCflG 

:.cm hood And soft p<wcl1 

Lens Itood and $ofi pQLjch 

LCos froOd 

VISIT 

wnT^.carfoncou^ 

w'wtf Stgma'ffCJi^Tio'uhiCdrn 

www4:i5twa*inT^i^»uk.eom ; 

wffw tawcF’: cu 






IfEATURESteUILD 

ooooa 

ooooo 

oooo 

oooo 

1 PlRFQRIiANCE 

ooooo 

ooao 

oooo 

ooo 

HHAqLOVAUTT 

ooooo 

ooooo 

OOOOO 1 

oooo 

1 VALUE P^ORPtOlfET 

ooooo 

ooooo 

OOOO ‘ 

ooo 

1 OVERALL VEftOrCT 


QQQQQ 


ooo 


THE VERDICT 


H I S MONTH'S TEST WAS 
ver^' indeed. With 
ij4>rneaH\ti-brand APS-C 
wid^jngle lenses trt 

£IOOOf we were iiiiipiessed -with the 
I icy we fdij rid m i h™- 
|pafiw, s<>jifle<sf which were 4 
quaiteroftliat price. 


TarrircMi^s 10-HJ4mm was a scrorig 
contenricrand had thegrealest 
reach on test, \i^ Fda I length of 
Id -24 mm w^s a xiiikttieand versjtilc 
feat jre aiid rrw?a ni you could /joom 
in a lictle itKJrr. Ils rtusimuiil 
aperrureorf''^,5 4,5 more ihan 
fa^l enough Ibr every^da>’ but 




was yhtniaeely lei down hfy SuiSmagi^ 
quality and slower Ah" performance. 

Sigmas Kh20inin f/4-S.C> 
a ^roogci^ntender with a gtiod 
performance and rugged huiki, 
hut wv ocjyldn't I'lnd a goml enough 
reason nor tq^pend iheesrra 144 
on its fjster'aporture sibling. 




RUNNER-UP 


WINNER 


SIGMA 10-20MM 
f/3.5 EX HSM 

This optic has been a benchmark in 
wtiii im-ivingonrckikl Aw^hJ in 

prr\ioru rests. Iiccmldn i quite keep 
pace w ith Canon's litciit owm-biand 
rrhidekhuc if^'E^u dcm'i haw a Canon 
D-SIJl. rhe lOiOmtn r''3.S b the lens ro 
go Ibr. With imagequiility a.s^id as it,^ 
h 5 rdybijildpSigiii.a^ ]l>2t3fiim is a 
great lens, worthy of ou r Silver Award. 



CANON IO-ISmm 
f/4.5-5.6 STM 

'Itiis newcomer did an awful bt to get 
^head ofsigm-i's Ki-2qmfti Sis rapid 

fucu.sing, first-cl^ss image quality and 
unbeatable value certainly stood out. 

Wo\\ hav'e matked ii down for its plasric 
lens mouni, hut it's light, porxahFe and 
has a rantastb Image ^^ahili/et thrown 
in. If ]fqii'n?ari t^rxin APS-C user, this 
cracking lens at a briLIkant price' 
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NEW CAMERA TEST 


NIKON D7200 ^ENTHUSIAST D-SLRf£1119 WITH 18-105MM LENS 


A NEW CONNECTION 


Nikon updates its top flight 
APS-C D-SLR with a host of 
incremental improvements 


TEST BY BEN DAVIS 

0 VER TWO YEARS have 
passed since Nikon 
announced the D7100, 
which sat at the top of its APS-C 
format range. Its successor, the 
D7200, changes very little at first 
glance. However a closer 
examination of the spec sheet 
reveals of raft of refinements and 
subtle additions. And as is often 
the case with these updates, 


minor tweaks can add up to make 
a significant difference to the 
handling and performance of the 
camera. We put the D7200 under 
forensic examination to discover 
just how it has been improved... 

Features & Build 

The driving force behind much of 
the improvements with this latest 
release is the inclusion of Nikon’s 


newest image processor: the 
EXPEED 4. It means the ISO 
sensitivity has been advanced to 
offer a range of 100-25,600. The 
previous native range of the 
D7100 was limited to a top setting 
6400, so this gives an extra two 
stops of performance in low light 
conditions. However, if you want 
to use the expanded ISO settings 
of the D7200 (up to 102,400), 
then you’re limited to shooting 
black 8 l white only. Nikon has 
chosen to do this because there’d 
be so little accurate colour detail 
left at such high sensitivities. 

One big improvement as a direct 
result of the imaging engine is the 
buffer capacity of the camera. Like 
its predecessor, the D7200 can 



Image quality Detail & lens 

The D7200 comes with a 18-105mm f/3.5-5.6 lens, and 
offers an excellent zoom range for a kit lens. However, 
we did encounter a few image defects when analysing 
the results from our test chart. At the wide end of the 
zoom there’s a considerable amount of barrel distortion, 
and at wide apertures the frame edges are a little soft. 
There’s also some minor chromatic aberration 
(fringeing) throughout, but no observable vignetting. 

At the long end of the zoom, pincushion distortion is 
present. We also found the same issues with soft edge 
detail, but the chromatic aberration was gone. 


shoot 100 JPEGs in a continous 
burst. But Nikon claims you can 
now fire off up to 18 14-bit RAWs 
in a burst before it slows - three 
times the amount of the D7100. 

Despite the new and improved 
processor, the D7200’s shooting 
speeds remains the same. It’ll fire 
at a rate of 6fps (JPEG only, RAW is 
capped to 5fps), or this can be 
increased to 7fps when set to the 
camera’s 1.3x 'crop’ mode. This 
crop mode has two key benefits. 
Eirstly, it’ll extend the reach of 
lenses, almost doubling the 
telephoto effect of EX lenses, 
meaning you can get much closer 
to your subjects. It also enables the 
AE points to cover the entire 
frame, so you can accurately focus 
on any part of the scene. 

The AE system is one of the more 
notable improvements made to 
this release. The Nikon Advanced 
Multi- CAM 3500 II AE system has 
been introduced, and is the same 
AE system used in the full-frame 
D750. It uses 51 AE points, with 15 
of them being the more advanced 
cross-type for faster focusing. It’s 
sensitive down to -3EV, giving an 
extra stop over the D7100 to get 
sharp shots in the dark. 

Also new is the inclusion of NEC 
(Near Eield Communication) and 
Wi-Ei connective technologies. 
These enable you to wirelessly 
transfer images to a smart phone 
or tablet so you can upload them 
to the web. 

The Wi-Ei function will also 
allow you to remotely operate your 
camera, so you can use your phone 
to frame up and fire the shutter. To 
use the Wi-Ei function, you’ll need 
to download the free Wireless 
Mobile Utility app from Google 
Play or the Apple App Store. 


The new Wi-Fi 
function allows you 
to remotely control 
your camera using 
a smart phone 
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LENS 


BUILT-IN FLASH 


The D7200 



comes bundled 
with an 
18-105mm 
f/3.5-5.6 lens 
with built-in 
Vibration 
Reduction. 


MODE DIAL 



Intelligent i-TTL flash control and a Commander function is 
incorporated, and the latter lets you wirelessly fire and 
control up to two groups of remote Nikon Speedlights. 


LIVE VIEW BUTTON 


Here you’ll find the usual HASP controls as well 
as Auto, Scene, Effects and two user Custom 
modes. It is locked with a central pin. 


A press of this gives immediate access to the camera’s 
Live View functions for screen based composition, as 
well as enabling the Full HD video recording mode. 


street price: £939 (body) or £1119 
with 18-105mnn f/3.5-5.6 kit lens 
Resolution; 24.2Mp (6000x4000px) 
Format: RAW & JPEG 
Sensor: APS-C CMOS (23.5x15.6) 
ISO: 100-25,600 
Shutter: 30-l/8000sec & Bulb 
AF system: Nikon Advanced 
Multi-CAM 3500 II with 51 AF points 
Focusing modes: Single-servo 
(AF-S), Continuous-servo (AF-C), 
Auto AF-S/AF-C selection (AF-A) 
and Manual focus (M) 

Metering: Matrix, Center-Weighted 
and Spot 
Burst rate: 6fps 

Monitor: 3.2in 1229k-dot TFT LCD 
Viewfinder: Eye-level pentaprism 
Pop-up flash: Yes Hotshoe: Yes 
Video: Full HD 1080p (a)60fps 
Write speeds: 0.6secs RAW, Osec 
Extra Fine JPEG 
Storage: SD, SDHC and SDXC 
Weight: 765g (body only) 
Dimensions: (WxHxD) 
135.5xl06.5x76mm 
Visit: www.nikon.co.uk 
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LensesforHire 


_ _ 


Easy, flexible and affordable 


There's no need for 
your imagination to be 
limited by what you own 

Huge range of lenses and cameras 
and the largest stocks 

Comprehensive insurance 
included as standard 
No deposit required 
Very competitive prices 


www.LensesForHire.co.uk 
Help(S) LensesForHire.co.uk 
0800 61 272 61 / 01628 639941 


on-linepaper 

The ontine paper specialists 




iHahnemuhle 


canson' 

MUSEO 


[lUFOfa? " " 

- 


J 


The whole range in stock for 
next day delivery 


Bockingfordf Somerset 
Enhanced, new Photo Satin 


Platine Fibre Rag, HiGloss 
and the new HD Canvas 


Silver Rag, Portfolio and the 
super Dmax, KAuseo Max 

Gloss, Pearl, Fine Art papers 
and quick delivery 


Platinum Baryta and the new 
Natural Textured 
the whole range at fantastic 
price* 




FREE UK DELIVERY ON ALL ■ 
ORDERS TILL IBDrSIBI. 
CHECKOUT CODE DPHOTIS 


W# siOCM: Hatinremuhl*-, Perm&Jflt, 

Epton, HtVfk MouftUiri^ Ilford, Innovi. 

Folcnpeed. Somerset, FuJIf llin, Kodak, 

Muho a Imajot. 

50 X A5 Imajet Pre-Scored Fine Satin Matt Cards c/w Enveiopes... £12.98 

Call 771245 or amiiit I i n epap or. c O^ k 

IJLik* ua or^ Pa<Mi*p«»uk lor mari; 


Power 

beyond 
its size 



The new Nissin 140 mini flash. 

Introducing Nissin’s new pocket size flashgun, 
the 140. Weighing in at just 2 03g and measuring 
only 85mm high, this high speciheation flash 
is ideal for travelling. 

Although compact, the 140 packs a real punch with 
a guide number of GN40 at ISO 100. It boasts an 
auto zoom range of 24 - 105mm (1 6mm with built 
in diffuser) and supports up to 1 /8000th second 
shutter speed. Other features include LED video 
light function. Wireless TTL and a bounce and swivel 
head - all wrapped up in a stylish design with easy 
to use intuitive controls. 

The 140 is available in Oanon, Nikon, 

Sony, Four Thirds and Fuji ht. 

Visit www.kenro.co.uk to hnd out more. 



Nissm 

The art of light 


Supply the photographic industry for 
/^S/VO * Kenro &c\, Greenbr|Sge Road, Swindon, ! 


‘ over 40 years 

.SN3 3LH 

t: 01 7^3 615836 frOl 793 530108 e: sales@kenro.co.uk 


^ www.kenro.co.uk 

P Follow us on Twitter 
D Like us on Facebook 
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NIKON D7200 



FOCUS 


Thf sensor in the D7200 rcmsins 
the same as. the previous 
incarnatbn. ll'so 24,iMp APSC 
sensor wiihniJL an 
I'llter, jiving ^iharpertlelaiL h 
ntea%htes23.SxlS-rjmm and has a 
resolution of 6000s4 OOOpNL 

Ahhtnigh few new 

components instde The canict^fc, 
the externals Eem^inthe same as 
the D7100. There's no ntrw button 
la^'jMiL, ihc- dimL-nsi£>n>ta:nd 
iwijht mirror its preclcce^tsor and 
the 3.2in monitor has the same 
U39k-doi rcsolmion. 

Perfomiance & Handling 

In ihe handihe l>72£KJ sits very 
comfortably. I'he jriparkl 
testured fuhhvr pads a(i 
excellent purchase, and rhe 
ergonomic layout places the 
cori trol'i firmiyu rider you t 
fi ngenips. ITiero are from -a rid ^ 
hack rotating command dials 
d^Ecaied to con tml hog t he 
aperture and shutter speed, so 
^'ou never need to drop the 
camera froin yoUF eye to make 
exposure adjustments. 

1'weakingotherjieitings i.^a 
foo. Both the hinton 
layout and interna] menus are 
intuitive, and the f button gives 
quick JCCCS.S [[3 \amtr frequeiuly 
calk'd ’Upon controts. Doth the 
Function and Preview buttons 
can be cuscomised, so yi'»u can 
assign them to controls that suii 
ye>iir preferred sty ft' fsfshtiotinj. 

I'tie viewTinder is large and 
bright, and offers I0df"fl frame 
coverage. If you want to frame up 
froiTi chaflenging angle.s it has 
I jve VieWn hut unlike some of its 
rivals the rciaF screen is fixed, so 
you canT flip St oue from the hi>dy 
rorexlra framing accuracy. 

Kocu-sitig when using l.ive View 
is noticeably slower rhan when 
using rhe viewfinder. It often 



The 07200’! H9hrwel9hl 
magnesium alloy body k dust artd 
weather-re^ktant, ufferiug you 
protection from the tltments. 



m 


image Quality ISO, JPEG 
& RAW image test results 


Th« 0^200 has an iso range of IOO'2S,EOO, ar>d at low 
wc found our Imaffcs to be sirwoth and 
from grain. At ISO aoo. both Luminance Noha 
lin} and Colour Nobe <red and b4u« s-pecklex> began 
to (merge on ouf WAW files, and this increased 
graduaEly as we upped the sensitivity, However this is 
easily combatted with post-processJrtg. On the JPEG 
Tost files, the problems were suppressed by In^csmera 
processing, but resulEeti In a more ^wasy' nnish. 


r 


We found the EXPEED 4 image processor 
actually outperformed Nikon’s claims 
when it came to write speed 


lumted back-i^nd-fnith js it 
aitcrnpti^d 10 a sharp lock- 
Tliis isn't unique to the D7ZOO 
though, A3 1 1 >-s I .Hs Ku ITii^r t he 
syime issues, as the Fess effect tve, 
sensor-based contTastdetect AF is 
usc^l when I be mirror is np. 

Forthe best AF performance 
you'll neesi louse Ehe viewfinder. 
We fEiund ix to her smooth and 
accurauv even in low-Fight 
conditions. The AF-assist lamp 
kicks out al&eam to help find 
focus when the fight was even 
mnre scarce /Jtie focu-sing w;k 
howiewi a little slow when forced 
to make big distance adjust ments 
in. but iE still delivered sharp 
shcHs, despite the slight wait. 

We found the EXPEFD 4 
processor actually ouipcrformtxl 
MiKon's claims. When sci to shcMit 
RAW' at a top speed of Sfjw, \V 2 
managed to fire olT22 frame.s 
before ihe bufTet filled. These filers 
took just 3.4f?ecs to be staved to 
our A PNY 1C iwt card. 
A single RAW took O.Osec to be 
saved. Switchi ng to J PliCk 
rattled ofTa iTO-shoi burst before 
the camera came to a hair, and 
these were written instantly, 
with no need lo w^li to review 
rhe files. 


Value for Money 

The D72CK3 conies bundled with 
the IfidOSmni f '3.5 -5.6 lens and 
costs £1119^, or it can be purchased 
far £93'^> NKly-only.Thhs price 
it on par wit it some of its 
key enmpetStors. 

If yuMiVe fijoking la spend under 
IlOOE) The Canon 70n casis £939 
and eomesw^th a lS-13Smm leru;. 


It‘s got 1 9 cros.S' type A3^' poi nts^ 
shotkis at 7rjw hut ha^ 4 slightly 
jimaiEer20,2Mps4'nsot, 

I f it's a supc riot speed you're 
after, the Sony A77 Ft fires at Ufps 
and hay 79 AF pointer li cmcs 
£1 199p including the l6-S(Jmm 
Ivns. AtEern.itively i he tVntaX K-T 
will shoot at S.3fp«. and costs 
£1029 witha 1 8- 1 35 mm lens. 


RHb THE VERDICT 

The D720Dka gr«at lPp-Sp«^#i1thu5la^t D-SLAh but Ft'S dlfftCult Ifi 
envisage many Owners Pf tha D7100 nffshing e>uI in thebr droves to up^ade. 
But rf ynu'rE cDfnlnglnfreshtDthe market, it's worth paying tFieeictra £190 
to gel this latest model. The n«w processor makes thob^ggesl dllrorcnco. ll 
pfpvldet an Imptes^lvo buffer whkh wHH kee-p yen- shooting loriongeiKand 
the Ificreaseci tso cap^ablllty wIlFget you more detail In Die dark. The new 
AF s|3terTl proves ib worth too. even if we did occasionalFy find it a little 
sluggish. Not all Users will take advantage of Ehh model's conneciMty, but 
those Utaldo will find It a useful feature and the accompanying app H well 
designed. However, IF you're 


looking to ta^ie your photography 
to the rvejrt leveE, you may want 
to consFdef goirkg fuN-lrameHAS 
at £1119, the 07200 is only 
E80 Cheaper than the Dfrio 
body (£1199). 


Features & build OOOOO 
Performance OOOOO 
I mage i^ua1 Ity O OO OO 
Value for money OOOO 
Overa 1 1 score O OO O O 
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NEW CAMERA TEST 


FUJIFILM XIOOTfl PREMIUM COMPACTg£969 


STYLISH STREET SHOOTER 


With retro looks and snnall 
dimensions, could Fuji’s X100T 
be the ultimate candid camera? 


TEST BY MATTY GRAHAM 

HEXIOOT IS THE 

third incarnation of 
Fuji’s retro-styled fixed 
lens camera. Following on from 
the original XlOO (launched in 
2011) and the XlOOs (unveiled 
January 2013), the XIOOT sticks 
with the tried and tested 23mm 
focal length (a film- equivalent 
focal length of 35mm) and the 
compact dimensions introduced 


in the two earlier models. As this 
is an update though, you’d expect 
there to be new features and this 
is exactly the case. Improvements 
to the viewfinder, button 
configuration and connectivity 
aim to attract new users. 

But, are there enough additions 
to tempt XIOO/XIOOS users to 
upgrade or attract new buyers to 
the brand? Let’s find out... 


Features & Build 

The sensor inside the XIOOT 
hasn’t changed from the XlOOs 
and still features the X-Trans 
CMOS II APS-C sensor with a 
16.3Mp resolution. While this 
places the Fuji at a disadvantage 
when compared to rivals such as 
the full-frame Sony RXl (24Mp), 
our test images confirmed the 
Fuji has enough pixels to 
produce incredibly high-quality 
pictures (see panel below). 

On the exterior of the XIOOT, 
improvements are more obvious. 
At the rear, a D-Pad has replaced 
the rotary dial design featured 
on the XlOOS, and this gives a 
more ergonomic layout, allowing 
you to change settings quickly. 




Image quality Detail & colour 

The image quality that can be achieved with the XIOOT 
is simply first class. Images shot in the RAW format 
capture a large dynamic range, so skies that may seem 
to be overexposed can be rescued easily using suitable 
RAW software such as Lightroom. JPEGs are also of 
high quality without suffering from colour casts. 

Considering the small size of the lens, the 23mm optic 
records frames that are sharp and packed with 
impressive detail. Images are sharpest at f/8, with 
barely any chromatic aberration and the most minimal 
of vignetting at f/2. 


Extra feature buttons have been 
moved to the left of the rear 
camera panel, allowing users 
to quickly change the View 
mode between LCD and EVF, 
as well as activating the Wi-Fi 
function. Lastly on the 
reconfigured button layout, the 
XIOOT has a shortcut Qmenu 
that can be customised. 

Perhaps the biggest addition to 
the XIOOT is the technology 
infused into the hybrid 
viewfinder, which has a 92% field 
of view. At first impression, it 
looks like a normal optical 
viewfinder, but you can opt to 
have exposure information 
displayed on the viewfinder. This 
is quite amazing and essentially 
makes it a half-optical, half- 
electronic viewfinder. You can 
choose the best viewfinder mode 
for your shooting situation, as 
not everyone likes to have too 
much exposure information 
around the viewfinder display. 

The main LCD on the rear of 
the camera is now 3in - 
marginally bigger than the 2. Sin 
of the XlOOS - but it also sees a 
huge jump in resolution from 
460k-dot to 1040k-dot. 

In essence, the XIOOT offers a 
raft of subtle rather than major 
changes that add refinement to a 
tried and tested platform. For 
example, the retro-style, 
machined mode dial now 
features a cross-hatch dimpled 
design, which not only looks 
more classic but also feels better 
under the fingers. The Exposure 
Compensation range changes 
from +/-2 to +/-3 EVs, allowing 
for more control over the 
metering. And the XIOOT is the 
first in the series to offer Wi-Fi. 


Perhaps the 
biggest addition 
is the technology 
infused into the 
hybrid viewfinder 
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Discreet yet stylish,^ 
the xToOT is a street'^ . 
photographer's dfe^m 


Key features of the Fuji X100T 


Quickspec 


FAST SHUTTER SPEED 

Along with a top mechanical shutter speed of 
1/4000sec, the X100T has an ultra speedy 
electronic shutter speed of 1/32000sec. 



MODE DIALS 

The machined aluminium dials on top 
feature a cross-hatched milled design that 
adds to the retro styling of the camera. 



ADVANCED HYBRID VIEWFINDER 

Featuring an advanced hybrid viewfinder, the 
X100T allows you to view exposure information 
superimposed on the optical viewfinder. 


ENHANCED SCREEN 

The X100T features a bigger 3in LCD than the older X100S 
(2. Sin). The screen resolution has more than doubled, 
changing from 480k-dot to 1040k-dot. 


Street price: £879 
Resolution: 16.3Mp (4896x3264) 

Format: RAW & JPEG 
Sensor: X-Trans CMOS II APS-C 
Lens: 23 mm f/2 
Stabilisation: No 

ISO: 200-6400 (100-51200 expanded) 
Shutter: 30-l/4000sec (1/32000 electronic) 
AF system: 49-point hybrid AF system 
Focusing modes: Single AF, Continuous AF, 

& Manual focus 

Metering: TTL 256-zone, Multi, Spot, Average 

Burst rate: 6fps 

Monitor: 3in, 1040k-dot LCD 

Viewfinder: 0.48in 2360k-dot hybrid 

Pop-up flash: No 
Hotshoe: Yes 
Wi-Fi: Yes GPS: No 

Video: Full HD 1080p at 24/25/30/50/60p 
Write speeds: 1.7secs RAW, 

Isec Extra Fine JPEG 
Storage: SD, SDHC and SDXC 
Weight: 440g (including battery and 
memory card) 

Dimensions: (WxHxD) 

126.5x74.4x52.4mm 
Visit: www.fujifilm.co.uk 
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NEW CAMERA TEST 
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Performance & Handling 

With a maximum frame rate of 
6fps, the XIOOT is certainly 
capable of capturing action shots, 
but it's even better suited for a 
more considered approach to 
photography, such as candid 
street shooting. The autofocus 
system locks on to subjects 
quickly and is only flummoxed in 
extremely tricky lighting 
conditions, like shooting into 
bright sunlight. 

Tipping the scales at just 44 Og 
(including battery and memory 
card), the lightweight nature of 
the XIOOT makes it a genuine 
pocket camera that you can carry 
around all day. It's easy to see the 
appeal of this highly portable 
solution as there will be some 
situations - like a day in the city 
- where a heavy D-SLR and extra 
lenses will both weigh and slow 
you down. 

In the hand, the XIOOT feels 
very comfortable and well- 
balanced. If you're used to a 
D-SLR, it may take a little time to 
get used to the diminutive 
proportions, but the button layout 
is logical and works well. 

There are the odd niggles, such 
as the placement of the On/Off 
switch around the shutter button 
that makes it easy to accidentally 
knock, but nothing major. Write 
speeds were quick enough (1.7 
secs for a single RAW file and 8.4 
secs for a burst of five images). 

The magnesium alloy body and 
machined dials give the Fuji a 
premium feel, and the slim profile 
of the 23 mm lens offers a high 
degree of discretion when 
shooting - it didn't draw any 
attention when used in a busy 
town centre. 

The placement of the aperture 
ring around the lens means you 



The slim profile of the fixed, 
23mm lens enables the XIOOT to 
be small and sleek enough to slip 
into a jacket pocket. 


TEST SHOT 
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Image quality ISO, JPEG 
& RAW image test results 

The XIOOT handles Noise superbly. Our test images 
showed that digital Noise was virtually undetectable 
until the ISO 1600 mark. Even when the ISO is cranked 
up higher, Noise is still expertly suppressed and frames 
captured at ISO 6400 are still suitable for use, even 
when enlarged or cropped. 

RAW files are typically cleaner than JPEGs, but both 
formats impress and show the impressive capabilities of 
the Fuji’s X-Trans sensor. 



r 


The position of the aperture ring and the 
iens offers the abiiity for photographers 
to change the f/number in an instant 


can change the f/number in an 
instant, and the large maximum 
aperture of f/2 opens creative 
doors for stylish shots. At f/2, 
there's an incredibly shallow 
depth-of-field, with the subject 
held sharp against a background 
of attractive bokeh. The use of 
this aperture adds a slick, 
professional feel to pictures - one 
you can't achieve using a D-SLR 
with the variable aperture Tcit' 
lens that comes supplied. 

One additional feature worth 
noting is the new 'Classic 
Chrome' film simulation mode. 
Rather than a quirky, throwaway 
Picture Style option, this mode is 
a genuine way to add character to 
images. The contrast, colour 
balance and saturation 
automatically applied evokes the 
era of iconic analogue slide films, 
and it's all done through in- 
camera processing. 

Value for Money 

At £969 all-in, the XIOOT is a 
sizeable investment, but sits 
comfortably in the middle 
between its two closest rivals. 

The Fuji is £1000 cheaper than 
the full-frame 24 Mp Sony RXl, 
but around £500 more expensive 


than the Nikon Coolpix A. 

The Nikon boasts a similar pixel 
count (16.2Mp) and a fixed 
18.5mm lens, but it has a slightly 
slower maximum aperture of 
f/2. 8. If you make the 
investment, the rugged build 
quality suggests it will serve you 
well for many years. The nature of 
the fixed-lens system means you 


won't be adding to the initial 
outlay with any extra optics, 
though because the XIOOT sports 
a hotshoe, it is possible to slip on 
an accessory flashgun or use a 
wireless trigger system with 
off-camera flash or studio 
lighting. Overall, the XlOOT's 
price-tag isn't over-the-top 
considering its premium spec. 


THE VERDICT 

The XIOOT is certainly faster, easier to use, better iooking and more intuitive 
than the X100S it repiaces. However, because the sensor and processor 
haven’t changed and the megapixei count hasn’t increased, the decision to 
upgrade from the X100S may be a difficuit caii to make. Those coming to the 
system for the first time however wiii have an much easier decision. The 
XIOOT not oniy offers great image quaiity and the faciiity to get beautifui 
shots with a very shaiiow depth-of-fieid, but it’s aiso a joy to use. What’s 
more, there’s the added benefit of the ciassic, retro styiing and the discreet 
dimensions. Sure, it’s on the pricey side, but you can see and feei where your 
money goes, and the durabie 

buiid and hybrid viewfinder Features & build OOOOO 

technology goes a long way to Performance oooo 

justifying the price tag. This is a i^gge quality OOOOO 

fantastic camera that’s sure to be ... , 

popuiar with those after top Value for money OOOO 

quaiity in a portabie package. Overall score OOOO 
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l4D.ia£^-f^ £21.M.-’=r-i 

Uo.-ianuij £7.»:ii 

I^D.iacMV^.-r £4.» .- 

N^.taXLii^irrii £44.9 ««ai.h 

hto.iaXLML £l4.»i- 

l4D.iaXL^f^ vih £41.Har 

1*0.24'^. f+ £44.M- =- 

140^4 HjCAli Hnii £7.»9 

N^.24i:LUy.«^j^ £7.»l. 

hto.Z4XLSci^n £S9.»9rtiif« 

UoUXLt/uiAt^.mMh £l1.n . 
N«.Z4XL i-m- £ 1 1 .iS a /im 

140.24^#^ £3tl.a9-^ia + 

l4D.2|iUU.t £f.»n. 

l4o.2iPhiiE.auA £7.a9i - 

l4o.2t&tty- ’ £7.&S^ 

£S4.»9 

l46.2iXLbEk £14»ifMi 

l4o.2iXL ■■ .■/. £1 a.» r rp, 

Cn.»M.irrt 


CpHifwiailg*: 

Cj.»«?OTi.i^tia.va 
ikilCta.W 
t-i.M Fore. ■ . Clia,f4 

W.MHm ; 

.’CtwA 

tttwkWebsft. 

Ctw* W(il»4P 
Ch«3K VlltilM«e. 
£i4.da ii«NKiv£4j,a£ 
tJl.Wnp ^4.W?lrrt.jrcrCt3.?i 
£119*—- C5.9a ^ Ir« * STTU-W 

4{«.?9 ^ f MU 1« £$«.»$ 

£14 Ca.Wnmi.3ipiftft.M 

iTrU t?.W9 2 In*. ^ 9,W 

£ltl99$.^.u^CaS.S9 

41, Ki C J.9S ^ im .V b> 

£14.9$ 1^1 £4.H iTin^ ^ 

£4.9iS 3 Inf. 5 hrriHXW 
Ca.WfIrrt 
£91,94 Mi: Wf Ch«d( WebiaKi. 
£15.94 i ... tk^Wehsilo 
£ 35.94 CttaKiK 
Cl5.44'Tifii Ch^Wotitfiu. 
£14.44 Hr«f 4 lU.li 
£1.94 e4.H.-lm. JI.-^£tX#4 

£S.44— E3,99 3 inijj^F 419,44 

£14.94.^^ a £14.44 £,15.49 

£i.99 r *mi £4.45 13m ^r4 tiyW 

£9.94 ^ N-i £3.49 < > 1 ^ £^4.44 

£74.94 ..-^-1 ChwKVrtitijifi^. 
£l5.44 irni Cfiack WqtKdg 
£ 15.44 iCM CkflH* Wfil>irt0, 

£41 44 -- ’ ■’ ^ £1 4.94 i .« v,r £47.94 

£9,9a.’w E3.49i>rt. aifvCl4.-99 

Ca.HiM iip£t4.94 
Ctiort Wgbsdu. 

Chotk li^tMaa. 

Ch«* writMifle. 

ChoUk vUob^ke. 
£74.94 Ml Ctwk wabsra?. 

£4.94 Chotic Wobrfidg. 

£4.44 

£54.44i«iMia £14.44 
£7.44 £4.49 

£7.94 Ca.»giui« 

£42.44 4 £l4.-g4H^.rf’i 


£4.94 
£74.94 
£7.94 - 
£9.94 ‘.■^-4 
£4.44 n£^ 


CJ.4S ihT* 

£4.4-9 13^ 
r - M £144.94 >ri=di 
*^£1*7.94 

-£74.t4<iUMH 


£ 4 t .»4 ..c- £ 354.44 . 


£14 fi4r.^ rf^ 
£4.44 3M 
11.49 1^- 
£14.44 
C4.49 ikt. 
£1.49 

£14 94Eiri.T^ 
£4.49 1M 
ei.H 

£14.94 eMt'i 
£4.49 lOTi 
£1.49 iM 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 


* lU P 


Suttikbla £P£OM Prlntori-: 
I'hrfti no *; \ nwX bb^. *'A 17 
Urn*! f:o (t*. Mfl. "'>7. 
if>t^fln oto \Jfl). tjV- 
hTm giD. u£> sfkkt. On. 


C4#,Cn] CAf C4a. 
nv-.-tOaoMMi iCXNM!. cyrwn 

Pvwc/Jnkj 

>;d3H^ fena F^jua 
^jHn jenua. 


rtfeifc ^rA». iM Iru 


kt*i, 

UMm hTuln 


nfUTi 

LWyMu 


^if-ii-.»;rr.;i OXf2COf*iX DX4mJiSf4iM 
rvdi^ Bne^Mn 

Iric ££i SKFOOTywiio^rl^TDQ^ztis^ inrifS 
.UTA-viftKAih. villa uri^i j 4. M4ak ^.lud 

l-Wnfa-IWO 

CmFlWti 

fflvita JP*j. .i^Ke&i^O^iWrfrfltWrj™ 
t'^y^i/wtyv-Kf vmiti/Kaxf H-nj-Tiiy tiiu- 
k£tha6ip-^.AM^^iMtS 
t’r^trVKJtf 


f nt p*#w row* w ■«***. « 


rv«A'FnMi 

hnUir Ml 

ta SJtriOtr^. .Sx4iiStV.'4iMr**^iit 
ta.viiM 

Fw Mb 

Aw#JmT4 W 

iK^Af.rtauf r^TWiiea.sjH«)rijs(i«>sjtfw 
ikri!i.laF-iinilOAu iiul!iffyM-Wi.> jMrT*i.! 
r«nh Mb 

rtubFrifUa HWiipAWMF Mh 
Mb 

l^4i/1i^WlWJ IHF.' 

Wb«Aflv aiMF. ayjHf 

F4wfiMi Mi 

.-aiptw jVt;^ 

iwyi^ tMfMKiTv r^waroai Fhw Mi 

r:iij>iwi»rtt/ 4 uria .kii'JCi Juniir Jti'Jiv. 

M“3W. A™1 ATWi 
piyh Buiiy Ml 

Ej^nnifuriW 
tKrfyUNnI Mi 

FijytHMiti^^' aii'lAv 

hi|A fMA«il Mp 

£1 ■■ ■-.■■ 

Mi 

EifimiKAPh.- '-Mfina WW5 XP7» 

Myh Ci^rry Mi 

^ f 4c«s prrii-ivi#? Wff M k>i^ 

'l .infr -twiW MkTM 


Canon 


Chi««i Orlgiiisis 

aCl^jprcMn Ihnt. BBfii £5.9^ 
POU'h^m tttn tia.49 

d,!^ «70WA. lart B*I?1 £ 1<l.49 
MW.«»ucii£lfl.49 
£79.91 

^*r iJiT £1.91 

hiliiiuiWif £49.91 

h[3k59 ?ftTi »m*£ 55 91 
hGi59M#|it £549.91 

hijiTj .VMKn., l*ii.i*ihE1fl.91 

h^L75 H-irf lip £91.91 
PSi4JSpirt.i*» I1tl,6l 
CMS5t mxiwm M £4.49 
Peti5flJCLi551fi44»9£4f,9i 
PGli5i ILiao, lOri .E]d.9l 
C£i95« vsritj^- EM £4.49 
PQd5$^CLI9».n-t iif 4C44.49 
P^iS9«WiVii £ld,4fl 
CUU1: JYri £8.49 

POtiSfiCLlSM W Oi 9 £45.49 
PG4eb«7ibTi £14.49 

PGSrfni.^m £21.49 

PGIlQi^iribTi £11.49 

PG915nf^i^ £1£.49 

PGS44XLLiMtirTi £17.49 
PG14SXLrT.>r4i!yftf £18.99 
CLitcriiBFiM £ia.49 

C£l1 71^ £21.49 

CL111 £11.49 

C£1llD=i^iM £54.41 
Ci.541Xt.{^iM^ihii £14.49 
ClWXL r.^r.i 1M £18.49 

C^rvpn t^hmpH||5l« 
Pgi8A|l»lW* *ajA» ra.4S 
P5i5-3*A:^ 14, W 

gitu 1-.' B.ji 

PGtsZdH^iTF. C4.49 

gLSSJi iKTiYWfMi n.M 
PGL-559HKftlf» C4.49 

g|,IS8eriy.wirflp^hTi £3.49 
PCkSHXLHKNZ^rW £4.49 
ClH51XlnTJ4™i)M 13.49 
PE#4fl-OW(!Sr' £13.49 

PQ3J-ii«7afe: £15.99 

PCSlD’eiWiil'.^ £13.49 
PigISIZliU:*!:-- £14.49 

PeSSMLWunZliW £13.49 
gL41i;i^ihTi £18.49 

CLSICoiv^ZM £14,91 

CUlJtMMiiv- MS 91 
CLST3 c<7m tVN Cie,49 
Cl.S4lXF-"^inni £18 49 

IHH?r JTWtW At- irocff I 


m 


HPprSgJiiflk* 

Nll.Sa E.wn E-Jiri iwn £2IG.94 

No.1«liu^i«Ti £1D.» 

Nm.lMD^iTT/ £11.44 
Na.141 I'-.-K^ :. ■ £4.44 

Nii.»1r^M £11.94 
No.117iHnr^ Cie.44 
Ni3..1Sa|liMrpu £ia.a4 

No.3»imi.z^- £23.44 

Ni].345>m-7rTi £20.44 

£24.44 

Nn^lMr- : - - £11.44 

£14.44 

Nia.ie^iilMLbTi £13.44 

NE1-.3B3 irAi^mt Vbm-i £4.44 
No.SS4l':-- E7.44 

N>E].3A4i‘ticijMv>ii^ii £8.44 
Nb.SU £21.44 

No.4&lH«lHni £11.44 

£14.44 

Nc].424J£LSin4r4 E4«.94 
ND.4}2XLli.ri ]7.Mii«ii Clt.44 
No.4mLt^wviu^»u. £4.44 
Na.444XL SmMi £84.44 
Na.4S4XLiMrx:^»d. £24.44 
Na.451XL^'r|*TiB«A £17.94 

HP ComppUOHs 

N4-.1S->>!.l4^ij £4.9s 

No.ai WfU £7.« 

N0.52 £11,94 

£4.91 

£4.94 

£l5-94 

Nq-.79>::i;fcu-3iM £4-94 

Na.1l8r.?4w'^ £10.44 

Ni;r.344kLiiMLiM £14.44 
Na.300XLCi^iMi £18.45 
Na.3dlXLiiL.Lihfi £14.94 
Na.30lXLi;^iftTi £1G.94 
No.3Saita>ilM £T,94 

N£].3S7 1^3111^ £1d.-45 

No.3SaiiuifcZini £10.44 
N0.394W7M £11.94 

Na.341 ijiiA^ I hw £10.94 
No.343ip^3iTii £11.94 
Na.344r^^M £14.94 

Na.34Ar->w?Ma £11.-94 
Na.3«Xl,t^uii £14.94 
Na-AS-iUcL lU^i^jikTi £18.94 
N£].}43lH«:L3DTi £8.94 

Nd.liJ-cM-v.fn^nv BKh £4.94 
No.3fi4Xl, ^ irM £4.94 
Na.U4XLwv'iirTi.^ ES.94 
4ii#njr 4ri 44iK4r 


Kodak 


Kedah OfIginAl |ini;|Pwr 

£SP bJM. Tine 1D 1'^ £S.94 

eS-PorMr% --. £13:94 

£SP BLirt 9n« 3D Iri £8-94 

£13.-^ 

£8^ iyBrii-T~nwp tium/^ni £18.94 
ffg4rt n^otD atfHf Ae nwttr 


brother 

Brottur Otflglniali 

LC110{>3«i^1 

£3«.39 

LC1144 5r«^4 

£47.39 

LC1ieQXL^«r4 

£85.39 

Brolhor ComgatjblDi 

LCm-.^AtAA 

£11.39 

LC979/1«K3 3ad4 

L11.39 

LCt89il1103iiii.,iife 

Eli. 39 

LD98SMdt4. 

L11.39 

LC1Z40vAd^4 

E11.39 

LC129dXLSu4i4 

£1^.39 

Ihny iiK» irr akicfr.' 


Dexm^uik 

l«nt(mT% Pngiruls 

hta.i4-iuvu 

£18.93 

No.liCBiB# 

£54.43 

ko58r^^ 

£18.93 

hhii.29 CDiv 

£13.93 

No.li niicx 

£52.43 

No . 33 

£24.93 

No.38iuwa 

£13.93 

N 0.37 iIiJig,,r 

£23.43 


£33.93 

Loxiriiuk CarnpallbiaD- 

hte.l ;:iiLW 

£19.99 

NeZCctoif 

£11.99 

N-o.a 

£14.91 

hfO.tbiMi 

£11.99 

hro.iTQbA* 

£9.91 

Nol8i.4>.r 

£12.99 

heoZT-cctw 

£11.91 

tH^22m*Jk 

£3.99 

N#i.53ei4M 

£11.99 

It0.34fftaa 

£11.91 

he 

£12.99 

Mmijjmm* 

« jyi AiMir 


PHOTOGRAPHIC PAPERS & MOUNTS 


pfemium 


I’rofThiLun GTqsv 7157 . *i+. L . 

Premkifn IbIiqu m . 9 U 1 .* 5 $ Tim 
P’ramkHTi Liutn 77tii aoui i H ntfJi 
Pyamhjm|_uilTB-rJTii-M :n^-y5SiPftH 
$;niwHn Haarvywalght hbtl rvvi m. vhn 


£9.49 

£11.84 

£9.44 

£11.44 

£14.49 


Smoolh Gtoms ii[^ tu* iik>-i#w 1 i £17.49 

Smooth O-ioisatq^.ju. imiUiMta £23.44 

Sfifoolh G4^s .I'Oa ah, ■>- Iff Fltei. £13.49 
SfiMHrih Gtosi 31113 A3 m v-iHi £19.99 

Smoolh G4 oib- Jiiq^ /a*, jo^ * 14 PPI£E Cl[13.49 
SriMHrih Piear1.'-!Og, U 11 iiD^wiK £1J.49 

SfiHHrih Pwart aiog. ra^. 10 : jrvaiB £23.49 

Smooth Ptiafi .icn iUi y^i^i i Id FREE £11.49 
Smoolh Poarl Jipg.Ai £2:9.49 

Smoolh Poairl j ID? Aak.j Vi --» IS FREE £31.49 
Gotd Mono 3llh vro? m. zwia -Iff FHIZ £14.49 
GoklFibnSrikjiua Ai.iuiiM. £44.49 

FIfioJM Smoolh M IS itappii £28.49 

FIno Arl ToKlurDd..-/i 4 M.iAVMi E2E.49 

Smoolh LlkEio Duo :.i» 3 ? M £14.49 


Simphi Pjck ifBtntii /.dnmtpKpsn^ £4.-99 

PlgrrianE riHnitty Gkn-i M £17.94 

Pilimant Frkindly ijui.1r» ^ ihPBb £17.94 
Han y lira, wd ah sd omi LI 4.94 

Hatl Dud-^ U-. ipffiiHb. £14.94 

NT Nalural TB-itund a's? Fm ^ mtu. £17.94 
NST tlDtuu-fll ToaiurEdlilq m, L1T.44 
NWS lll^ Whrtv SrriDiKh ais« ^ jq iivh£19.94 
MW Plenum earvla lOir.M, £22.94 


FHaSjMod faioCIODk^ 
Hiu ntw. CtMTNC^. DOd 
Anfar iMin^.-TtynMFri 
d ijif^df. 9Wf^ la hU 
Ahil4«bl»7t 
b»<t. (n IftWlr. 

7h5 £4.74 

ID^ii Cft.24 

i4i.li Ea.» 


Ki 


VlBKHiBlai 1 ^ V 

■MW u 4iulffy wor iiuooA 
4i£>TFntKM KMCtPK 
mU H p n l Mi l 
[lOft/ 4 ^ K»fn[li^ 

8x4 £i94 

8x2 £4.44 - 

8x8 £f3t9 

11x4 £14 .94 ^ 




SdlMliff P4e4{ £11 >93 

PtL-^UIdO Pfftrl J«64 ha JSihBto LI 1.93 

HcwTIUiTium Luniro , • v ^ pr^n E22.93 
Ditnlffi 01464 ff r OynHF m. h um £7.93 
Di^ctnlCICta er Ovffliiii'F'Tati, FF^Movifi LI 4.93 
DIgMflf Glff64 6t 0^t«r JTl^.Ai. WlfMo £13,93 
Dr^ilAl 01414 Hfi^r DySter .-J-lQ U. luSiNrM E21 .93 
DhyrldtOlffb*^ QyiEffr J7 i 4 A7+ C23.93 

Double SUwd iM, iL^ E Z1 93 

Dcubl* sided Mill ^ M, IM bIm E24.93 

H4ll Plpoellng iH^iij. AX ^M■|^l^l^l#« £13.93 

Hffti null HA Jfi ihuM £3.93 

Ffb^ 0446 04«4 ha. Jf. ^. :;•. 12* 9^ 

tttw Fibre eitff DfttIhff lien Mflff M sst^ EZ5.93 
Si^bolh Fin* Art PsrtTolie ."■>4.41. EI3.93 

Smbblh Fin# An Portrail HOg. 5 Mi LZi.93 
SPWblh F|fi# Art Omens .-.riu m. h«*. EZ 3.93 
Tihiured F<liMAn Artist: 103.^1. 2h» 02.93 

Te^ii^ riir» Art Parchment ^*a. £21 93 

TffMured Fm* Art 1tu»um m jmi £23.93 


-m 

m 

- - — * 

Tt^ Bigeno h[v^ hfigc- eifiVi 
«r LTiv aaOpAmd Folia Muwi yvu 
b r^i 4 pmhKNaut hA4d-biK^ 
pAjo^h. IkiA m 4A?flMci r< monoi 
rM bi ibIiijwD ib iiMinirtHl 

wnMb4 darniUo;i youi- prrt» 
,AirAXl4tAi U1 |M#eS uni Umum 

J£5 1 IV Lvr^fUiiBTwi £14.38 

A4 FwnK IT £17.-39 

Al pvrt^ iv LBiduuqv £42.38 
£48.38 



= Hdhi7Pmii["ik^ = 


AR^wpciii turB+71?^ AJ Ci!S.P4 

g#nTia|iEI;4hlrio»i-.u.z»9hHh iW.Vt 

Ciambvo^ M ze^ApAi £33.39 

Ptfcolp rt*3 3d8 wifli M K i*it^ £34 W 

Pholaflag P#Dil-:i4fq .At ?vahHFh. £39,48 

Ptml#Nag SaNriiti;^ Ax.z»«hnh £34 91 

Ptmrt^ Nag Baryta air^ A^. 3b u*tta £43-49 

Phui Art P*ffrt I45g. *<!. £37.41 

Firija Art Baryta .-i;h.>d. A i ^'m ■iwh £38-44 


EiOE FHtoffff mffv b# MbkKt to tfwige. -IhX hebeMUy oell 


mrw Irk li l^it3D(FPi**c. Uwt^iW ftwd. l.(iAn^ 1M3 


Lowering the Cost of Photography 

OfdCffU atC 5h!p<K?d promiHly Royal Mail 1s4 po*(. tor wtBch wt cJiargo pii« El 99 por 

Ofd^T. AJfc pftefiB Incitidfl- VAT. and A lulf VAT s pfmiddsd wilh Bmrt ordof Rayitmtfit 

adcctTktd by ofDdiVdoitit GimJ. d^KijuD cr postal ovdor. Ofildfa iaccofUAd scourA4y ^r^hns. 
www.fNbnwr-prtt.Cd.Ulc, bvfrf Jhd lolopiho™. 0 1 9C6 339ff77. by po«S. dr by visitinH chjf thop: 
PfooikK trik S. Pbotographio. Lw>gfcid Fldad. Sydertham ind Etlaio, Lca*imgldri Spa. CV3<1 fXB. 

01926 3S9977 www.premier- inh.co.uk 



I Premier 

Ink & Photographic 


M/hnj7£f^ iV in PlWifbvfrJvi^^ 20 'Qcod SwVe* Auiwrf' 


MEMORY 


SatOisk 


Swtdip4«iW 

$onci:hft* 

IGB 

4ca 

AGDiiOi^ 

iMA ^ 

SPffCCAHifi 

5WCVl 

SGB 

is&a-xH.. 

i2GA 


B 

t*A§ 

C4.« 

u.» 


L^.n 

t«.« 

£10.» 

£!«.« 


C14.» 

U2.9a 

wsa 

CU.H 


CT3,W 
£34 .W 


SOrttfU f irty^vhit' Hjh 

5GIHCOHJ Iff 

J. A7 & 45im/S !■ 
aGO—. t;.w 

aofl ».» 

im;b4w. ci4.» 

92GB 4» £2e.H 

04GB w i:57.H 

WlVSentftflr Gctremt H? 

SWMTiWS-J 
cIh$ ja 
ffiHHi/f 
aGG 

tUSBiaii-. 

320B "-u^ I 

SnndiiiJt JJftnr 
ContHKl Fihu#i 
JM4^i 
40D > 

0OB V vf.- 

1 WB ^ 

ioiidi'Ki f ifmnr 
Gwrawrt Filairi 

tGBin»^ 

111GB ■.*=i. 

32GB a». 
i^B 

Jbmdsi E jiJi-lu p l A 
Compiir! FJCdiA 

IBGBhw. 

56r»di«JtUtlb« 

MiCfOSDfK 
Otm€30M3/i. 

0GB 

16GB 
3JO& 

644^ 

Sotffdril 
CnrJVr Avde 

iGB^-»jL 

)ZGBj=: 


tJT.M 
145 « 
174.« 
in&s* 


C71« 


£ii.^ 

£4flL« 


€4Va 

£7.99 

L1S.» 


Lexar 


Itxor 


St}»€ <hft la 



tGB ki.. 

111.99 

1SGBr..-^J, 

117.09 

IZGB ^ 

£32.99 

Oxif Pt^fmsioAPt 
Cbmp&et 

AHX 12MrPA 

H 

0GB w. 

£24.09 

lOGB-ik^. 

£10.09 

IZGBipiMd 

£«.M 

ieMar Pio^^3danaf 
Daaf Skit Header 


SO A Campari FJaiJl 


USB34 

E35^ 


ID 


DELIWI 

DEVICES 


Compott fknfi 
SO^ 7SMA/J 



0GB 
1W& 


UmivvTHf MrniffiT 
Cuvd Awicr; 
USaa.DR^Mkf £9.B9 

usaj.ORMd^f Eia.vt 


BATTERIES 


Boftfdw 



N&2UL^ViCiH4^ C».?l 

NB-4L-rCifw (1,99 

NB~SluitaCtKn C9.n 

NB-CL4m<;ww (9.99 

NB^TLIkO^.- ei2.99 

NB-9Lmc^ (9,99 

£12.99 
E12.99 

DF-Sllhjrr^. £12.99 

LP-ESicrCv^^ E13.99 

LP-Ei^^GHi^ C19.99 

LP-E0i:fCw E13.99 

LP-E1<k.Cw £12.99 

LP-E12l5rCM £1299 

£9.99 

NP»i.r4j £9.99 

HP9S+.r^ £9.99 

NPVVl»iif.»^ £1799 

£12.99 
£9.99 

EW-ELJEvk.- £14.99 

EH-ELSk.^ £999 

EI4£L9hFlUiion £12.99 

EH-EL10-v^^u^ £999 

EH-ELII^'M £9.99 

EH-E£12iMM- £1.99 

EI94L14^i^.^ £19.99 

EN^LIS^^^'^ £j4Ba 

Em-ELlfhFh. £12,99 

El1^l.2Vlr«h^» £14,93 

ENhELIIvi^ £14.99 

£990 

LM0SW iiif riwehH £9.99 
LlMv. Liyr^ £9,90 

BLH-! £12.10 

£24.90 

BL$-1krO0w £12-99 

B£,$-S^#[iy^ £1S.90 

£9.99 

CGA-$0q? Tr PWiMfnr £9.90 
tJ wetc&io ^r^^r„«^E19.19 
£19-40 

PiaMr-BCK:7-n! :^ai..r.. £19-90 
BlMLBiBl Tkr CI 9.99 

CHnv^E9fcr;^.»r £12.90 
Di«MLf 19 L.: tl9.90 

0HW-BfelB9 %. 02.90 


b-iisa !u4 I' 

B-UtH 
&d,il-itJ?0k-5 
&LI|A-I074 1. .- 
BG-1 ka 

ex-l 

NA-Fia^Odtlka?»i 

HA^FHSa kv Vyv, 
HP^fVtiA -v --xi-r 


£12.40 

£12.40 

£12.40 

£9.40 

£1^40 

£1940 

£f4.40 

£l9.4fl 

£19.40 

£24.40 





C0J.W 

Fgi Cannon SCMhlU EBW 

ForiCairKMi 70: £0494 

ev tin^Mi BOO t04.$t 

FooCkh^SW £0444 

FofCpwfiOOO: £B4,99 

ForCimEW^ £0144 

Fi^ Cin^ ?0® £04.94 

FprhllJuinBtiOO- £04.99 

Foe Mluim pTOOO: £04.49 


1e»j«:w *i.a™ri— “3- 
'■J-mnrt n 
M. AaAJ 


£19.401 


AA t AAA | 

AA'-':— .*.'■ ^.TVsd.A £4.09 

AA .iy.i(LpjHrt.ap Mevw, '-- C7.0I 

AA 

AA. vMi^cpit^- 

ta.01 

AA 

li.09 

AAA ribnW-C": V 

£5.09 

AAA 

£0.09 

AAA - ;^LvnJNn 1 hkilB . ' ' 

£4.09 

cc^ £ y 

AA ■: --r ifai. t. 

£5 09 

AAA 1 lPPirs.i^^^ ■*".»- 

. £509 

CR123A r-hfa^jw-TSdi^ ci, 

£1.09 

CR2 1 kcirij'.. * 

£1.09 

2CftS . -.••.• 

□ 09 

CRV2-^.^km— =■ 

£9.09 

LR44 ■■ - 

£1.09 

CR2e2S. CFt2932.e. 

£1J# 


SCREW-IN FILTERS 


SQUARE FILTERS 


KOO& A-Thp* Syftm 

Tha P-T|1 hi M^iHwreoin*^ 

canHa v I0IM PBik 

t| An 

‘Uycwrlra 
nAikfcKlir^ 

11 Dik^ ip- 'nan ;a4'mi w^}fi 

tCOOCf %^ufMrr fittrf^ are maf\ufBctirfed io fhr and an? 

tMv wnpfftiidit mHi 


9 


i2ftWn 
SSrrHtt 
SflAHtin 
Mftm* 
iTftWAA 
TZlfWnAl^R^^ 

72 0100 ^pulbng 
0ZfWVIIl4#v^ 

SuoidAfd hMhr 
yvid4A0oi* HAkhr- 

FRDtf WallpE .nwd aeif'H.r 


L4.»t 

14,H 

UH 

14.91 

14.99 

14.99 

14.99 

14.99 

14.99 
1^.99 

10.99 
lt.99 




fa Su>A«n' 

^ Mam^TKit 

a £43.99 

I * h# dM* H W M NII 

W n wylMf jM Hm v dp 

ijpiedi Hi* ka««fw«# ^1 M» If 

M OnKlMKri^. 1^ MD4 RbP. 
U W4 ■«* ra ij# . K|# rity Ik P,TV?# 
p ap FkvJdN I * ftT-jp*. JLhipAi paKa:.iid 
IfW <*H# tOCkiSHII i 


C^rtvlir INriAffUdrM 

mu 

Hm 

HO^MW 
HPI -.i 

wp 

KG4 S^Gwapm 

HG4 fri m»F. 

imr 

KG0 MW 

LIOhltSlii«Gt.^«M 
CUrh Blud awiiiMP'r 
LioMGyntPt Ab 
B ark BuOli^loci 
LioMTAbate^c 
Dirk T(ib^£4<. 

UohfE Nltiiv* 

Dirk lAiuyp .-r!^MW,^ 

[NPhrMi* .nphA^or^i 
Savbutiliwi.wAm^i 
€i<r%*-Vp 1+1 +141 •*\ 
Rri. QfAftafc. YUkrif .■ 


m.9t 

£•99 

£9.9f 
ClO.ilt 
(11. «f 
( 11 . « 
(11, 9f 
i11.« 
(13.91 
ei3.« 
£11.91 
(11.91 
£11.91 
£11.91 
I1t.99 
£11.91 
£11.91 

£11.n 

£491 
(9,91 
112.94 
C1Z.91 
- ll.if 




LENS HOOD & CAPS 


ADVwwr-Fjriffn NKPdi 

DDO 


ES. >^TlliL»ir.un I 
ET>0a^Fip« n-nk«4 4 

ET. 4SB C.BV m-JDAri-L k. 

047 

04TB itMVFi-ak? I 
EW'UC 

e:w^73e.£M 1 r-i£ Id 

EW>70Bh Cpii^7^ii9.ii 
EW>TWc.mT4.1Bld 
EW.70E "an, pr, I^AM'i, 
EW41£i^ ir^-f :- 
EW43J 'f.5$iT i: 
hlB>4.S Pi^ wA 
SRWHK 


£«.»S 

£0.»a 

10. M 
£4.« 
tS.M 
£0.H 
E7.H 
£9.« 
CB.» 
£049 
£I2.» 
£12.90 
£ 12 .« 
£7.49 
£9.09 


ifTtw-flf Li«tf TFPddf 
UhniFi a 
!15rnm i 
Stfnrwii 
fi^rnrti *, 
flTinffH 
72mffi I 

■iipim ■; 4av Hni 
SZmtnfkMPKMi 
Stimm HkMv i«Diji 
EJfllffl Tk i fch P4M 
47Wn Ht.ii-Bv iiwi 
72lrrtlFI Pk i il f WMH 
/TAITFI AhCM Ih^xP 

Ctffi 

Ljim ClfH-Cwi i B I Vii i Hi 
Lxini Cifu rti»pi« IB 
Body CdiM 
Riaar Miuncmn 


EII.49 

1049 

CG.og 

E7.09 

£709 

Lt.og 

C3t9 

13.09 
E3.09 
1449 
14.99 

15.09 
E5» 


fi-OO 

£0jH 

LS49 

£14# 


STEPPING RINGS & MACRO 


nrtdr Sif^ChaiHi Alinps 

tiPili -illj i »' n 

Iv'i nin Mr bib hb b-e^ej 

±JJ5teni ^r-UHW 

Ta-fidnifi GfrSl^ *P'-T?if^ 
U-S2Brfk 504 F™i 

Ki-Affm TT-rrnP- 

i»-Ww ^wanifi tz-rin^. 


AwivTAnpita fOSifim 

Pi^ Mi ||T» l n Ai i.Piun a* fNi WCf 

£4.#4Hi:lij 


ftf^PtfUftO ff^i £12.99 Jb^Attg^Vig^finden 

CiUtfiAnqmgi. £11.99 .i 

3ie% bvI 0. ■* ii j .'k ■■ n JAC JVj, ■ 

mm ^hMi issss a: .' r^nr Mf JMI hP rtflii 

ixtmuonttibef CIT.W lOKZW t«9.H 

< QK-a 3K £H.M 



TRIPODS 



KOOQ 

Mcmivni' 

MmHMI 

SlTM F-n#1ii 

iWn IfWM hfk^uuHd 

Ohm rfg.Tc hUHAOd 

UVFMre 

Ciw ^iTiKfC^i Fw^t^ 

Fr- 

mmn 

46rnm 

14.09 

40r?im 

[10.0# 

3TiWfl 

112.09 

Mfnm 

£4.09 

40mm 

f 10.99 

'HeiiiTf 

£12.09 

SZrnln 

£4.00 

52mm 

119.99 

52fWrt 

111.99 

SSmm 

€5.« 

55mm 

111.99 

Sflmftv 

£i4.n 

Sfimni 

le.in 

5Amm 

112J9 

EZrnvfi 

£10.09 

tZiirm 

17.90 

62inm 

114.99 

fTrtwd 

£10.99 

0Trtm> 

ia.99 

ft7fnri1 

115.99 

72nm 

E21.99 

7Zi™ti 

14 .« 

72mm 

[ir.9ft 

TTffltt 

12599 

TTriVti 

111.09 

77Yrirrt 

110.99 

titmn 

E2».99 

tZmoi 

CBmm 

114.09 

119.09 

B2mm E2Z.9# 

Mdruwnr AkIG 

ttofa P^J Oigitoi 


moG 

Frvma Hi£c^;mcI 



3M1 Hiinii 

Wl-am 

0ZP[Wt 

1Z7.99 

CMIW f Om 

52mi¥i 

11599 

S0*ri*fi 

E5Z.09 

4flrtPTl« 

112.99 

54mm 

11599 

t2ftm 

£35.09 

SZmm 

£14:09 

■B2mm 

Eir.99 

(Trwt 

tnt.n 

$5rtini 

£1^.00 

07fnfn 

110.99 

72nwi 

£44.09 

Sflrnrn 

£17.99 

ZZmnfi 

£21.99 

77 mm. E99.0I 

i’Zrnin 

£1*99 

77mn1 

124.99 

03Pt<4n 

ES5.99 

07n>ni 

CZ2.99 

Atarumr DM 

Miiya Pt^l Ogitof 

TZrtwir 

120.09 

Ffww 

f tamer 

77m«i 

129.99 

rjrrjJtP FtM4rva FliWw 

f-rraiM- 

rr— :F'^ 

OZlTvfi 

134 99 

52inm 

131.90 

SZfflPP 

£52.09 

Hrwn 

C39.«f 

54m rfi 

13599 

Sflfflfll 

£U.H 


Mooa 

mmm 

iW.99 

6itW^ 

£67.09 

Qoit Up raw Sow. 

07rtlifi 

144.99 

tTmtti 

C7S.H 

'■a. -7* 

r2mm 

14099 

73rw 

£».» 

fZtmt 

£20.09 

77iPiiri 

15499 

77"Wl«i 

^t79.» 

SBrtiETT 

£34.99 

Hwiyi 

10999 

PZnWTk 

11Z4.99 


Q UPicUinp 


VjntvM'd AtlAl>1iO»3AT 


Ksnir* ^ 

FoiM f 70 


14 

NRPEFBGi MOWfB0.90 


i&H 1 M ■ 
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ft 
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■ - ~ / •nan iPp- 


14044 
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H¥<^. 1»W1 

itf^Ltn lcCrW£129.! 
SWFKl^ 


h 
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ss » 
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LcuJ 
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£S] kM-mt HOW LI&949 

flSSXPROB « 4#fiAC2 |4W 
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HM 244 Ar 4 J HfcQOlCA * 

r-T / ^r/ 
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FmlM 4iun 
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IM 5 4hq. C.B«J^ i «ig 
£i*.#0 iw CBS.09 Jw 
Rftf>f4A fID RfV>£T5 clSj 
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htOi lUCifl 

RRP tB5 NOW £34.49 1 
TfI^ 40 Ul4 C4#.f4 


1 4flki Itei i-Lwa 1.BM 
FciM «4CP1 Vwi He r" natm 

trlMl «l EH* 

'^W5K-_-.P. uHl 

: UC 

rartr-r^dBlBBr-n, „ 

A\ 

hMed *lun M. m 
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RRPE» NOW 159.99 

BHSOBAtHeeid 
BUUBatHud 


£19.91 

£29.99 


B6NRO 


GHZ 


a ftkfl 'At l.4u 

£214 £294 IfWf’ 

*WP07'- ClO^ Afop-cwo £24a 


BAGS 


ItWnll 'H:M o 


Wr awIfA dr tfXiP anV 

JFeaA jun^r Jn JstorJiT 


R44r9»9K0i>1 



Billlneh 


am 


el-fV MblsA ftf 0««E AN 7 
yji ^agftomprinl 
R4r47 



Digital £12# 
Sirufl £1-5.$ 
Ljnge £17# 

Pwg £199 


Flsfn- 


U 


Se^#*f0fla 

|rii*rt» £10 

StughkH-pMl 
0P4a £34 

Tripod 

£22 


22# £204 

#3# £104 

44# £1» 

#S# £lfiS 

Tbo 47 Bjgi- 

tor a» 

297 lit# 

ur £11# 


0 v44cuuno 


UP4Ski* UP-RI14 
lriHung*n BACkjlKL^ 

*«i 

gt™20£?2 UpriMsasCTS 
UpvaaHlAI Ui!Ft94 40 £15 
g^20 £44 Uia^4B 199 


CAMERA 

STRAPS 


mmsm 


WkniSUap 
Claa-ajc Sir ip 


E1.09 

£14.09 


SypOfCbialcSlrap 11509 


PiihirS Strop 
Pf o Limp 5lrjp 
LMliiy SfingStiap 

rij icCfckrH 


£1599 

11599 

£19.09 

■lixJi 


FLASH GUNS 
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i:.g7^?L0CI’i . -■ 
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lilU fair :-- 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions 
and opening times for both stores 


CAMERAS 


LENSES 


BAGS 


TRIPODS 


PRINTERS 


Canon EOS 5D Mark III 

A full-frame 22.3 MP DSLR with 61 -point 
autofocus and 6fps continuous shooting. 


FREE Canon DSLR course when | 
purchasing this camera! 


1 cashback/^ 

Vfrom Canony' . 




Body Only 

£1,999""* 


-|-24-105mm -l- 24-70 mm f/4L ^Prices include £250 cashback from canon UK, 
or for the 24-70mm offer, 3 Combined £41 5 


£2,499""* £2,623< 


cashback. Offer ends 06.05.1 5. T&Cs apply. 


, CABtlli 


Canon EOS 5 Ds/5Dsr 

J 


Combine fast, instinctive DSLR handling 



with 50.6-megapixel resolution, and capture 
exquisite detail in every moment. 



1 Visit www.ParkCameras.com & watch our 

Due May 2015 

"J 

f first look video to learn more! 

Pre-order to receive one of the first in the UK, plus claim up to £250 cashback 
on selected lenses and to be in with a change to win our London Photo Trip! 


Canon EOS 750D 

Effortlessly take your pictures Enjoy up to 
to the next level with the latest £40 cashback 
DSLR technology & ^ on selected Canon 

scene intelligent lenses when you 

auto mode. ' n pre-order ^ 

Expected April - 

Body SRP / f ' - r 

£599.99 ' j ■ 


Canon EOS 760D 

Take your photography to new 
heights with a 24.2 sensor, 
> customisable 19 point AF 
" ' ^ 'T. system & versatile 
^ — — controls. 

'V ■ 

Body SRP 
£649.99 


Canon EOS 70D 


Canon EOS 6D 


Canon EOS 7D Mk I 



gjXELS^FPS 

^ £50 1 

CASHBAClJ 

" 1 

Body Only 

+ 18-55 IS llB 

£699®®* 

£788""* I 

"Prices include £50 cashback H 

1 from Canon. 

Ends 06.05.15 ■ 


20.2| _ “ £100 

MEG^I . CASHBACK, 

PIXEL H7F i»S*^' 

r c. I 

Body Only -1-24-105 is 

£ 1,069 °°^ £ 1,495 00 * 

"Prices include £100 cashback 
from Canon. Ends 06.05.1 5 


-P 24-105 IS 

£1,495""* 


^ ' ERPP 1 

|20.2lQ^ 

MEGA 

^IXEL^TOfFK 

TRAINING 
COURSE j 

t ^ 1 

Body Only 

+ 17-85 IS 1 

£1,429®® 

£1,599""! 

Purchase from Park Cameras 1 
& receive a 2 year warranty! 1 


Canon EOS-1DX 



See our website for some 
recommended lenses 

CANON LENSES 


Even more DSLRs 

1200DBody £259.00 

1200D + 18-55ISII £319.00 

lOODBody £307.00 

100D + 18-55 IS STM £359.00 

700DBody £419.00 

700D +18-55 IS STM £489.00 
700D Twin lens kit £699.00 

See online or instore for details 


PIXMAPRO100S 

A3+ printer 



Prices updated DAILY! 
See www.ParkCameras.com/DPHOT 0 for details. 


14mmf/2.8LIIUSM 
20mm f/2.8 USM 
24mmf/1.4LMkllUSM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mmf/1.8USM 
28mm f/2.8 IS USM 
35mm f/1.4L USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mmf/1.2LUSM 
50mmf/1.4USM 
50mmf/1.8ll 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mmf/1.2LIIUSM 
85mmf/1.8USM 
1 00mm f/2 USM 
100mm f/2.8 USM Macro 
1 00mm f/2.8L Macro IS USM 
1 35mm f/2.0L USM 
180mm f/3.5L USM Macro 
200mm f/2.0L IS USM 


£ 1 , 668.00 

£385.00 

£1,224.00 

£458.00 

£149.00 

£379.00 

£389.00 

£1,029.00 

£399.00 

£149.00 

£1,049.00 

£247.00 

£ 88.00 

£203.00 

£283.00^ 

£853.00 

£1,499.00 

£279.00 

£358.00 

£335.00^ 

£589.00^ 

£768.00 

£1,049.00 

£4,399.00 


200mm f/2.8L USM/2 £569.00 

300mm f/2.8L USM IS II £4,799.00 

300mm f/4.0L USM IS £999.00 

400mm f/2.8L USM IS II £7,698.00 

400mm f/4.0 DO L USM IS £3,499.00 


400mm f/4.0 DO IS II USM 
400mm f/5.6L USM 
500mm f/4.0L USM ISMKII 
600mm f/4.0L USM ISMKII 
800mm f/5.6L IS USM 
TSE17mmf/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-15mmf/4LFisheye USM 
EF-S 10-1 8mm IS STM 
EF-S 10-22mm f/3.5-4.5 USM 
11-24mmf/4LUSMNEW 
EF-S 15-85mmf/3.5-5.6lS 
16-35mmf/2.8LII USM 

16- 35mmf/4.0LISUSM 

17- 40mmf/4.0LUSM 
EF-S 17-55mm f/2.8 IS USM 
EF-S 1 7-85 IS (No packaging) 


See web 
£929.00 
£6,899.00 
£8,895.00 
£9,899.00 
£1,659.00 
£1,479.00 
£1,129.00 
£1,124.00 
£949.00 
£ 220.00 
£419.00 
See web 
£542.00 
£1,169.00 
£709.00" 
£549.00 
£532.00 
£199.00 


CANON LENS CASHBACK! Up to £1 65 cashback available on selected lenses. 

"Prices shown include cashback which is claimed from Canon UK. Ends 06.05.1 5. T&Cs apply. 


Nikon D^OO J 

Nikon D5500 

Body Only -1-18-105 

£ 939-00 £ij 19.00 

Body Only +18-55VRII 

£639"" £719"" 

See web for more details 

See web for more kits 

Nikon D7100 

Nikon D610 


Nikon D3300 



Learn more about the D3300 
with a Guide Book - £14.99 


Nikon D750 




24.3 

MEGA I 

pixel[|5fp^-- .W' 




Body Only +18-105VR 

£ 749-00 £ 899-00 

Purchase with selected Nikon 
lenses & receive £100 cashback 


Body Only + 24-85 VR 

£1,199"" £1,699"" 

Purchase with selected Nikon 
lenses & receive £125 cashback 


MEGA-I ^ 


PIXELg^S FPS* 

• 

Body Only 

-P 24-85 VR 

£1,749"® 

£2,199"" 

Purchase with selected Nikon 

lenses & receive £150 cashback 


Nikon D810 


Nikon D4s 


IhK 


Nikon Coolpix P9Q0 


Body Only See web for 
£2,349-0® full details. 

£400 Trade-in bonus when 
part-exchanqinq your old DSLR 


Body Only -pEN-EL18a 

£ 4 , 449-00 £ 4 ^ 593-00 

1 2 months interest free credit 
if bouqht in April 2015! 



Add a Nikon EN-EL23 spare 
battery for just £43 


Buy a selected Nikon lens & receive up to £275 cashback! 


DX Lenses Price C.B 

AF-S35mmf/1.8GDX £128.00" £20 

AF-S 40mm f/2.8G ED DX Micro £160.00" £25 

AF-S 10-24mm f/3.5-4.5G DX ED £549.00" £90 

AF-S16-85mmf/3.5-5.6GEDVR £388.00" £60 

AF-S 1 8-200mm f/3.5-5.6G ED DX VR II £504.00" £80 
AF-S 1 8-300mm f/3.5-5.6G ED VR DX £579.00" £90 


FX Lenses 

AF-S 85mm f/1 .8G 

AF-S 1 05mm f/2.8G VR IF-ED Micro 

AF-S 24-70mm f/2.8G ED 

AF-S 28-300mm f/3.5-5.6G ED VR 

AF-S 70-200mm f/2.8 G (IF) VR ED II 

AF-S 70-300mm f/4.5-5.6G IF ED VR 


Price C.B 

£299.00" £50 
£529.00" £90 
£1,054.00" £175 
£569.00" £90 
£1,354.00" £225 
£359.00" £60 


"All prices include cashback which is claimed from Nikon UK. Terms and conditions apply. 

For even more Nikon lenses at low prices, visit us in store or online at www.ParkCameras.com/DPHOTO 


SONY OFFERS 


Visit our London or Burgess Hill stores where you can try out the 
range of Sony cameras and lenses, to help choose the perfect product. 


Sony a7 

^^THalf^ 

PP 1 

24.3 

MEGA 1 B ' 

[ PIXELS ^ 

* adapter * 

'f 

Body Only 

+ 28-70mm 

£899®® 

£ 999.00 

1/2 price Metabones adapter 

whilst stocks lasts! i 


Sony a7 I 


Sony a7R 


See website for details I In stock from £1,339-®®* 
& our latest price! I see website for full details 


1/2 price Metabones adapter 
whilst stocks lasts! 


1/2 price Metabones adapter 
whilst stocks lasts! 


EF-S 1 8-55 IS II (No packaging) £79.00 
EF-S 1 8-1 35mm IS STM £339.00 
1 8-1 35 IS STM (No packaging) £289.00 
EF-S 18-200mm f/3.5-5.6 IS £389.00 
24-70mm f/2.8L II USM £1,479.00 
24-70mm f/4.0L IS USM £634.00" 
24-1 05mm f/4.0L IS USM £749.00 
24-105mm f/3.5-5.6 IS STM £379.00 
28-300mm f/3.5-5.6L is USM £1,899.00 
EF-S 55-250mm f/4-5.6 IS STM £259.00 
70-200mm f/2.8L is ll USM £1,599.00 
70-200mm f/2.8L USM £975.00 
70-200mm f/4.0L IS USM £81 3.00" 
70-200mm f/4.0L USM £471 .00 
70-300mm f/4.0-5.6 IS USM £369.00 
70-300mmf/4.0-5.6LlSUSM £959.00 

70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 USM III £219.00 
100-400mmLISUSMII £1,999.00 
EF 200-400mm f/4.0L USM is£8,598.00 
1.4x III extender £319.00 

2x III extender £319.00 

EF 1 211 extension tube £79.99 


Interest free credit available on the Sony a7, a7ll, a7Rand a7S! Call 01444 23 70 55 
Sony FDR-Xl 000 Sony a6000 + 16-50mm Sony RXl 00 III 

i ^TTn 




Visit us online or in store 
for further details! 


Add a Sony NP-FW50 spare 
battery for only £65! 


Now only £639 °° 

SRP £759.00 

Add a Sony LCJ-RXF case for FREE 
worth £69 whilst stock lasts! 



All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DPHOTO. All products are UK stock. E&OE. * = Please mention "Digital Photo" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 











Visit our website - updated daily 

www.ParkCameras.com/DPHOTO 

or e-mail us for sales advice using 

sales@parkcameras.com 

BINOCULARS SCOPES 


Phone one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam 5:30pm) or Sunday (ii:ooam-4:30pm) 

01444 23 70 55 



FLASHGUNS 
& LIGHTING 


ACCESSORIES 


TRAINING 




Olympus E M5 II & now in stock; 

With the E-MS II, you'll find a 
whole range of improvements 
including enhanced with 
enhanced 5-axis IS & ' 

impressive video capabilities. 

Visit us in our Central London or Burgess Hill stores to try 
this camera out for yourself, or visit www.ParkCameras.com 


Prices updated DAILY! 
See instore or online. 


from £899°° 


OLYMPUS 
M.4/3 LENSES 


OLYMPUS 


9mm Fish-Eye Body Cap £79.00 
1 2mm f/2.0 Silver £556.00 

1 5mm f/8.0 Body Cap £59.00 

1 7mm f/1 .8 Silver /Black £359.00 

1 7mm f/2.8 Silver £229.00 

25mm f/1 .8 Silver /Black £299.00 

45mm f/1 .8 Silver /Black £218.00 

60mm f/2.8 Macro £365.00 

75mm f/1 .8 Silver /Black £709.00 

9-18mmf/4-5.6 £459.00 

12-40mm f/2.8 Pro £799.00 

1 2-50mm f/3.5-6.3 (Unboxed) £199.00 
14-150mmf/4.0-5.6ll £549.00 

40-1 50mm f/4.0-5.6R £129.00 

14-42mm Black (Unboxed) £99.99 
1 4-42mm f/3.5-5.6 II R MFT £239.00 


40-1 50mm f/2.8 Pro MFT See web 
75-300mm f/4.8-6.7 ED II £389.00 



Pentax K-50 


i>yd a PfrftuicEMJiDg 

battery for only £45! 



Pentax K-S2 


Add a Pentax D-Li 109 spare 
battery for only £45! 



Add an Olympus VF-4 digital 
viewfinder only £200! 


Add an Olympus VF-4 digital 
viewfinder only £200! 


Add an Olympus FCON-T01 
Fisheye converter for only £1 29! 


Add a Pentax 3.8-5.9mm 
f/3.7-4.0 lens for only £424! 


Add a WG Handle bar mount 
0-CM1 472 for only £29.99! 


Add a WG Handle bar mount 
0-CM1472 for only £29.99! 


Panasonic DMC-GM5 Panasonic LUMIX GX7 Panasonic DMC-G6 



Add a DMW-BLH7E spare battery 
for only £44! 



Add a DMW-BLG1 0 spare battery 
for only £55! 



AddaDMW-BLC12Espare 
battery for only £47! 



NEW & NOW IN STOCK! 

Our Price £349 

Purchase between 26.03.1 5 & 
02.06.1 5 & claim a 5 year warranty! 


Panasonic LUMIX GH4 Panasonic TZ70 


Panasonic 
M.4/3 LENSES 

Lumix G 8mm f/3.5 Fisheye £555.00 
LeicaSummilux25mmf/1.4 £429.00 
Leica Nocticron 42.5mm f/1 .2£1, 199.00 
Lumix G 12-32mm f/3.5-5.6 £429.00 
Lumix G 1 2-35mm f/2.8* £789.00 

Lumix G14-42mm f/3.5-5.6* £199.00 
Lumix G 45-1 50mm OIS £199.00 
Lumix G 45-200mm f/4-5.6 £249.00 




Panasonic DMC-TZ60 Panasonic DMC-FZ200 Panasonic LX100 


Adda DMW-BLC12E spare 
battery for only £49! 


Try out the latest Panasonic products & get expert 
advice in our Burgess Hill or Central London stores 


Tamron 1 S0-600nftm Tamron SP 15-30mm Tamron 70-200mm 



For the complete Tamron range, visit us in store, online or call 01444 23 70 55 


Pentax Lenses 

1 0-1 7mm f/3.5-4.5 DA ED IF£329.00 
1 2-24mm f/4 DA ED AL (IF) £739.00 

1 6- 50mm f/2.8 DA* ED AL £81 9.00 

1 7- 70mm f/4 DA AL IF SDM £449.00 

18- 55mm f/3.5-5.6 DA WR £159.00 
1 8-1 35mm f/3.5-5.6 DA WR £379.00 
1 8-270mm f3.5-6.3 ED SDM £429.00 
50-135mmf/2.8EDIFDA* £849.00 

Fujifilm X30 

A premium quality compact 
camera offering a range of class- 
leading functions, unrivalled 
image quality and superb design! 


In stock at only £419 °°’ 

See web for full details 


50-200mm f/4-5.6 ED WR £269.00 

55-300mm f/4.0-5.8 £359.00 

60-250mm f4.0 ED (IF) £1,069.00 

02 Std. Zoom 27.5-83mm £249.00 

03 Fish Eye 160 Degree £79.00 

04Toy Wide Lens 35mm £59.00 

05 Toy Telephoto 1 8mm £59.00 

06 Telephoto 15-45mm £249.00 



Purchase the X30 from Park Cameras between 01 .04.201 5 & 

21 .05.201 5 and receive a FREE FILTER KIT and a HALF PRICE CASE! 


Interested in hiring 
the medium format 
Pentax 645z?^’ . 



Call us on 01444 23 70 58 
for details 


Fujifilm Lenses 

XF 14mm f/2.8 £665.00 

XF 18mm f/2.0 £399.00 

XF 23mm f/1 .4 £719.00 

XF 27mm f/2.8 Pancake £339.00 
XC 1 6-50mm f/3.5-5.6 OIS £339.00 
XF 1 8-55mm f/2.8-4 OIS £489.00 
XF 18-1 35mm f/3.5-5.6 OIS £699.00 
XC 50-230mm f/4.5-6.7 OIS £349.00 
XC 55-200mm f/3.5-4.8 OIS £539.00 


Want to know more about these 


lenses? See www.ParkCameras.com 



Add a spare NP-W126 battery 
for only £54! 



Now only £698 

SRPm9S9 

Available with the 18mm & 


27mm lenses for FREE! 




Samsung NX30-F 18-55mm 


Samsung NX300 -f 20-50mm Samsung NX5CX)+ 16-SQmm 


20.3 

MEGA 

PIXELS 


20.3 

MEGA 

PIXELS 


28.2 

MEGA 

PIXELS 


Add a SanDisk 1 6GB Ultra Supplied with Adobe Photoshop Add Adobe Photoshop 

SDHC Card for only £10! Lightroom 4.0 FREE Elements 13 for only £76! 


Samsung NXl 


V 15fps continuous shooting 
¥ 200+ point wide-area autofocus 
V4K and UHD Video 
¥ Durable body 



Now only £1,299 •00* Includes a Samsung 64GB Pro SD " 

SRP £1,320.00 ^ ' card (90MB/s) & soft case for FREE! 



Sign-up to our newsletter 

Sign-up to our weekly newsletter to get exclusive promotions, bespoke offers and information on the latest products 


































FAMILY RUN SINCE 1954 



UfKrSfocIo^ 


Mail Order : 


PHONE LINES OPEN 


01803 852400 


Email - info@imifsuds.coim 

www.mifsuds.com 

27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


SAT Sam - Spm, 
SUN lOam - Ipm. 
SHOP OPEN 
MON -SAT Sam - Spm, 
SUN lOam - 1pm. 


Canon 


MIFSUDS ARE CANON PROFESSIONAL STOCKISTS 

M SERIES 


EOS FULL FRAME 

1DX 

body £4449 

5Ds R 

body £3197 

5Ds 

body £2997 

5D MKIII 

body £2247 

plus 24-105 F4LIS £2747 

BG-E11 grip £229 

6D 

body £1199 

plus 24-105 F3.5/5.6 IS STM.. £1699 
BG-E13grip £159 


M + 18-55 IS STM £599 

EOS APS-C 

7D MKII 

body £1498 

BG-E16grip £229 

70D 

body £747 

plus 18-55 STM £897 

plus 18-1 35 STM £997 

BG-E14grip £139 

760D 

body £647 

plus 18-135 STM £899 

750D 

body £597 

plus 18-55 STM £688 

700D 

body £439 

plus 18-55 STM £499 


EF-S NON FULL FRAME LENSES 

10- 18 F4.5/5.6 IS STM £237 

18-55 F3.5/5.6 IS no box £129 

18-135 F3.5/5.6 IS STM no box £279 

24 F2.8 STM £147 

EF FULL FRAME LENSES 

8-15 F4 L USM Fisheye £947 

11- 24 F4 LUSM £2797 

16-35 F2.8 MKII LUSM £1079 

16- 35 F4 LIS USM £777 

17TSE F4 L Shift £1549 

17- 40 F4 LUSM £565 

20 F2.8 USM £379 

24 F1.4 L II USM £1197 

24 F2.8 IS USM £447 

24 F3.5 LTSE MKII £1449 

24-70 F2.8 L II USM £1447 

24-105 F3.5/5.6 IS STM £399 

24-105 F4 L IS USM no box .... £549 

28 FI .8 USM £379 

28 F2.8 IS USM £409 

35 F2 IS USM £447 

40 F2.8 STM £147 


50 FI. 2 LUSM £1059 

50 FI. 4 USM £279 

50 FI. 8 II £69 

70-200 F2.8 IS Lll USM £1597 

70-200 F2.8 non IS L USM £949 

70-200 F4LIS USM £919 

70-200 F4 L USM £489 

70-300 F4/5.6 L IS USM £999 

85 F1.2USMLII £1449 

85 FI. 8 USM £288 

100 F2.8 IS L USM macro £669 

100 F2.8 Macro USM £385 

100-400 F4.5/5.6 IS Lll U £1998 

200 F2.8 II LUSM £569 

200-400 F4 IS L USM £8597 

300 F2.8 IS L USM II £4599 

300 F4 LIS USM £1079 

400 F2.8 IS L USM II £7697 

400 F5.6 L USM £947 

500 F4 IS LUSM II £6898 

600 F4 IS LUSM II £8894 

1.4x III converter £317 

2x III converter £317 


EOS 7D MKII 


£1498 


£1998 


llj 


Buy 7D MKII Body + 

1 00-400mm To Receive 
A FREE BG-E16Grip 


Nikon 


CTEECO Rnm. 

D4S 

body 


mi 


£4444 


D810A (Astronomical Version) 
body £2999 

D810 

body £2347 

MBD-12 grip (D810/800/E) £279 

D750 


body £1747 

plus 24-120 F4 VR £2289 

MBD-16grip £229 


D610 


body £1199 

MBD-1 4 grip (D61 0/600) £1 98 


MIFSUDS ARE NIKON PROFESSIONAL DEALERS 


iaiaga£s?®@ 


D7200 

body £924 

plus 18-105 VR £1098 

MBD-1 5 grip £228 

D7100 

body £747 

plus 18-105 VR £897 

MBD-1 5 grip £228 

D5500 

body £597 

plus 18-55 VRII £678 

plus 18-140 VR £898 

D3300 

body £359 

plus 18-55 VR £384 


COMPACT CAMERAS 

Coolpix P900 £499 

DX NON FULL FRAME LENSES 

10.5 F2.8G ED £549 

10-24 F3.5/4.5AFSG £639 

16-85 F3.5/5.6AFSVR £435 

18-55 F3.5/5.6AFS VR £99 

18-105 F3.5/5.6 AFS G no box £179 

18-140 F3.5/5.6AFS VR £397 

18-300 F3.5/6.3AFS VR £597 

35 FI. 8 AFS G £169 

40 F2.8 AFS G macro £177 

FX FULL FRAME LENSES 

14-24 F2.8AFSGED £1315 

16-35 F4AFS VR £829 

18-35 F3.5/4.5AFSG £517 

20F1.8AFSGED £677 

24-70 F2.8AFSGED £1245 

24-85 F3.5/4.5AFS VR £399 

24-120 F4AFSGED VR £719 


28 FI. 8 AFS £495 

28-300 F3.5/5.6AFSVR £659 

35 F1.8AFSG FX £465 

35 F2AF-D £269 

50 FI. 4 AFS G £299 

50 FI. 8 AFS G £149 

58 F1.4AFSG 1 only £1279 

70-200 F2.8 AFS VRII £1619 

70-200 F4AFSGEDVR £947 

70-300 F4.5/5.6AFS VR £439 

80-400 F4.5/5.6 AFS G VR . . . .£1899 

85 FI. 8 AFS G £374 

105 F2.8AFSVR macro £629 

200 F2 AFS G VRII £3799 

300 F4 E PF ED VR £1639 

300 F4AFS 1 only £949 

TC14EIII converter £448 

TC17EII conv Last couple £289 

TC20EIII converter £366 


asam 

D7200 

- 

body 

- V ‘ £924 

% + 18-105 

VR £1098 


300mm f4 PF 
ED VR . 

1 * • 1 l 1 u ^ 


£1639 


FUJBfILIVI 


X-T1 blk+ 18-1 35mm £1337 

X-T1 blk+ 18-55mm £1237 

X-T1 body graphite/silv £1199 

X-T1 bodybik £889 

X-E2 + 18-55mm OIS £739 

X-E2 body £499 

10-24mm F4 XF £747 

14mm F2.8XF £649 

16-50mm F2.8 £899 

18mm F2 XF £349 

18-55mm OIS no box £379 

18-1 35mm F3.5/5.6 XF £597 


23mm FI. 4 XF £647 

27mm F2.8 XF £309 

35mm FI. 4 XF £398 

50-140mm F2.8ROIS £1197 

55-200mm OIS XF £495 

56mm F1.2RAPD £1099 

56mm F1.2XF £749 

60mm F2.4 XF £425 

X100T Black £967 

XI OOT Silver £967 

X30 Black £418 

X30 Silver £418 


SIGMA 

10-20 F4/5.6 EX 
DC HSM £338 

70-200 F2.8 DG 
OS HSM £799 

105 F2.8 EX DG 
OS HSM £399 

150-600 F5/6.3 
OS Sport £1499 


SONY. 


RX1R 

£2099 


RX10 


£679 


s 


RX100 MKIII 

£639 



HX60 


£229 


Pan asonic 

NEwaj|Mfe 

m 

GM5 + 12-32mm. £649 
GM5 + 15mm £899 

LX100 £649 j 

FZ1000 bridge £647 

TZ70 compact £349 


TAinRon 




16-300 
E f3.5/6.3 Di 
live PZD 

£479 


150-600 
f5/6.3 SP 
VC USD £898 
Kenko Converters 

1.4x Pro 300 DGX....£149 

2x Pro 300 DGX £149 

Auto ext tube set £99 


PART EXCHANGE WELCOME 

WE PART EXCHANGE, BUY FOR CASH 

OR COM MISSI ON SALE 

©®0[]©@i$®oD ©am SHMiagscilp ©©oaikxBG go© aQ 

B[]ilfeS[]uQ0iM](lfeG@@[jLll ©[? [jflDQg] ©'Q©®© 


Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 30/03/2015. P&P Extra. E&OE. 

FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 
















Although we are the best stocked dealer in the West Country, we cannot 
always have every item listed in stock at all times, so we are happy to 
reserve new & used items for customers planning to visit. Prices correct 
at time of compilation 30/03/2015 but are subject to change without 
notice so please see website for the most up to date prices. 


For PANASONIC. PENTAX. TAMRON. 
LOWEPRO. VANGUARD. Please see web 


BUY ONLINE (new stock only) - CHECK LATEST PRICES AND 
MANUFACTURER CASHBACKS/PROMOTIONS 

www.mifsuds.com 


QUALITY USED EQUIPMENT. See website for full list. Call us for condition and to buy secondhand stock. 6 Month warranty on most secondhand. 


5x4 USED 

Walker Titan XL M- £779 

BRONICA ETRS 645 USED 
ETRSi + 120 RFH 
+ plain prism + 75 F2.8 Ell + 

speed grip £299 

ETRS + 75 F2.8 PE 

+120 RFH £199 

ETRS body £99 

40 F4 MC £149 

45-90 F4/5.6 PE box. ..£449 

60f2.8 PE £199 

100 F4 PE macro £249 

100 F4 E macro £199 

105 F3.5 £99 

135 F4 PE £199 

150 F3.5 E £99 

150 F3.5 PE M- Box.. ..£149 

200 F4.5 PE £199 

2x extender E £79 

El 4, 28 or 42 ext tube ..£49 

120 RFH £69 

Polaroid Back £25 

WLF £69 

Rotary prism £129 

AEIII prism £179 

AEII Prism £79 

Plain Prism E £29 

Angle viewfinder E £129 

Winder early £79 

Speed Grip E £39 

Tripod adapter E £39 

Winder early £49 

Metz SCA 386 £49 

BRONICA SO 6x6 USED 

SQA complete £269 

40 F4 S £299 

50 F3.5 S £149 

110 F4.5 PS macro £349 

135 F4 PS M- £249 

150 F3.5S £79 

150 F4 PS £149/199 

200 F4.5 PS M- box... .£199 

2x PS converter M- £179 

Polaroid back £25 

SQAi 120 RFH £79 

SQA 120 RFH £49 

SQA135N back £119 

Plain Prism S Boxed £69 

AE Prism Early £79 

ME Prism Finder £69 

Metz SCA 386 £49 

Pro shade S £59 

Lens Hood 65-80 £20 

SQAi Motorwinder £149 

Speed grip S £69 

CANON DIGITAL AF USED 
ID MKIV body box. ...£1799 

ID MKIV body £1299 

ID MKIIN body box £299 

7D body £399/499 

5D MKIII body box £1599 

5D MKII body box £999 

5D MKI body box £399 

50D body box £299 

20D body £129 

600D body £279 

550D body box £249 

300D body £79 

BG-E1 £39 

BG-E2 £39 

BG-ED3 £39 

BG-E4 £49 

BG-E5 £49 

BG-E6 box £119 

BG-E7 £99 

BG-E16Mint box £199 

G11 compact box £199 

SX60 compact £269 

CANON AF USED 

EOS 3 + PB-E2 £239 

EQS3 + BP-E1 £199 

EQS3 £99/149 

EQS In body £129 

EQS3 body £129 

EQS 5 body £39 

EQS 300V/650 b/o ea ...£29 

EQS 600/500 b/o ea £20 

8-15 F4 Lbox £849 


14F2.8LUMKII Mint.. £1399 


10-22 F3.5/4.5 U box.. £349 

16-35 F2.8 LIIMint box... £899 

16- 35 F2.8 Lll box £799 

17- 55 F2.8 IS U £479 

17- 85 F4/5.6 IS 

U EFS £179 

18- 55 F3.5/5.6 IS EFS. ..£79 

18-55 F3.5/5.6 IS STM ....£99 

18-55 F3.5/5.6 EFS £59 

18-135 F3.5/5.6 IS £219 

20 F2.8 USM £279 

24 F2.8 IS USM £369 

24F3.5 LTSE box £799 

24-70 F2.8 £699 

24-85 F3.5/4.5 U silv/bik £149 

24-105 F4LM- £499 

40 F2.8 STM £109 

50 FI .4 U £239 


50 FI .8 MKI box £149 

50 F2.5 mac box £479 

55-250 F4/5.6 EFS £119 

60 F2.8 EFS mac £249 


70-200 F2.8 IS U Lll £1199 

70-200 F4 L U £339/379 

70-300 F4/5.6 IS U L...£899 

70-300 F4/5.6 IS U £279 

75-300 F4/5.6 MKIII £89 

85 FI .2 L MKII M- £1179 


85 FI .2 L MKI M- £949 

85 FI .8 U M- box £239 

90-300 F4/5.6 £69 

100-400 F4.5/5.6LISU....£799 
100-400 F4.5/5.6LISU....£699 

180 F3.5 L £799 

300 F2.8 IS LU MKI... £2899 

300 F4 IS USM £799 

400 F2.8 Lll IS USM ..£5799 

400 F2.8LISU £4799 

500 F4LISU £4699 

1.4x extender MKII £199 

2x extender MKII £189 

2x extender MKI £139 

Kenko Pro 300 DG 2x..£119 

Teleplus 2x DG conv £89 

Kenko ext tube set DG ....£99 

Jessops ext tubes £69 

BP-50 £20 

LC-4 wireless kit £119 

Angle finder C £99 

PB-E2 drive £99 

SIGMA CAF USED 

10F2.8 DC Fisheye £349 

10-20 F4/5.6 HSM 

Mint box £299 

10-20 F4/5.6 HSM box £279 

17-70 F2.8/4 DC 

QS HSM £269 

17- 70 F2.8/4.5 DC £149 

18- 35 FI .8 DC M- £499 

18-50 F2.8/4.5 DC OS £149 

18-50 F3.5/5.6 DC box.. £49 
18-250 F3.5/6.3 

DC OS £199 

24-70 F2.8 HSM £469 

24-70 F2.8 EX DG mac.... £349 

50 FI .4 EX DC £249 

70-200 F2.8 DG OS £639 

70-200 F2.8 EX 

DG HSM £429 

70-300 F4/5.6 

APO mac DG £99 

70-300 F4/5.6 DG £69 

1 00-300 F4 EX DG £379 

150 F2.8 EX DG mac £399 

500 F4.5 EX DG HSM.... £2399 

2x EX DG conv £149 

OTHER CAF USED 
TAM 17-50 F2.8 Di 

VC XR £289 

TAM 18-200 F3.5/6.3 

Dill XR £119 

TAM 28-300 

F3.5/6.3 Di £179 

TAM 70-300 F4/5.6 Di...£79 

TAM 90 F2.8 £199/249 

TAM 150-600 VC £799 

CANON FLASH USED 

ST-E2 transmitter £89 

MR14EX £299 

220EX £69 

380 EX £69 

430EX II £169 

430EZ non digital £39 

580 EXIl box £279 

580EX box £239 

CANON MF FD USED 

T90 body box £79 

A1 body £79 

FXbody £49 

24 F2.8 FD £79 

28 F2.8 FD £49 

50 FI .4 FD £99 

80-200 F4 £69 

135 F3.5 BL £39 

200 F2.8 box £239 

2X B Extender £69 

TDK 60-300 F4/5.6 £69 

WLF fits FI early £79 

Motor drive MA £49 

Winder A £19 

Angle finder B £49 

PB-E1 power booster.... £69 
CONTAX SLR USED 

28-70 F3.5/4.5 MM M- £349 

50 FI .4 AE M- £199 

FUJI DIGITAL USED 

X-Pro 1 body box £399 

16-50 F3.5/5.6 XC M-..£199 

18 F2 M- box £269 

18-55 F2.8/4 £299 

23 FI .4 R M- box £499 

27 F2.8XF £249 

50-200 F3.5/4.8 box.. ..£379 

60 F2.4 XF £299 

X20 bik box £279 

XI 0 bIk box £179 


HS10 £89 

FUJI MED FORMAT USED 

GSW690 III £679 

HASSELBLAD XPAN USED 

30F5.6 M-box £1799 

90 F4 M- £249 

Centre filter 49mm £1 49 

HASSELBLAD 645 USED 
H2 + prism + mag 

+ 80 F2.8 £1799 

50 F3.5 HC £1199 

HM-16/32 back £199 

HASSELBLAD 6x6 USED 

503CXI body chr £399 

PM45 prism box £299 

PME prism box £149 

45° Prism late £149 

45° Prism early £69 

NCI prism £69 

WLF early £49 

A1 6 black £149 

A12 latest chr £179 

A12 late bik/chr £129 

50 F2.8 FE box £549 

40 F4 CF £899 

150 F4 CFI £449/499 

Vivitar 2x conv £69 

Polariser - 60mm £79 

LEICA M/COMPACT USED 
21 F2.8 bik ASP 

M- box £1599 

35 F2.8 Asp silv 

M- box £1499 

50 FI .4 silv 6 bit £1799 

Zeiss 50 F2.8 ZM £599 

LEICA SLR USED 

28 F2.8 PC shift box £699 

28-70 F3.5/4.5 

ROM box £479 

60 F2.8 inc tube 

(3cam) £499 

70-200 F4 (3 cam) £249 

250 F4 (3 cam) £399 

Bellows box £89 

Angle finder R £149 

LIGHTMETERS USED 

Gossen Digipro F £179 

Minolta Autometer IVF... £149 

Minolta Autometer III £49 

Sekonic L358 £169 

MAMIYA 645 MF USED 
645 Pro + 80 F2.8 N 

+ 120 RFH + prism £299 

645 ProTL body £199 

645 Pro body £179 

645E + 80 + winder £199 

645E body £129 

645 Super comp £179 

645 Super body £89 

50 F4 shift £399 

55-110 F4.5 box £299 

105-210 F4.5 ULD C £179 

150 F2.8 A £249 

150 F3.5 N £79 

210 F4 N M- £79 

Ext Tube 1, 2, 3S each. .£29 
Teleplus 2x converter.... £49 

Vivitar 2x converter £39 

FE401 AE prism box ...£179 

AE prism 645 Super £99 

Plain prism (645 Super).... £39 

WLF 645N/1000S/J £49 

Polariod Back HP401 ....£29 

Polaroid back £29 

120 Insert £20 

HA401 120 RFH Box £49 

120 Back £39 

Winder £79 

645 winder WG401 £99 


MAMIYA TLR 6x6 USED 


C330SB/G + WLF £139 

C330SB/Q + WLF £199 

C330 F Body + WLF. ...£149 

55 F4.5 £199 

65 F3.5 box late £199 

65 F3.5 serviced £149 

80 F2.8 late serviced ...£139 

180 F4.5 £149 

250 f4.5 late serviced ..£249 

250 f4.5 early serviced £1 79 

Paramender £49 

MAMIYA 7 RF 6x7 USED 

50 F4.5 L + VF £699 

150 F4.5 M- £399 

210 F8 + VF box M-....£499 

Panoramic kit £49 

MAMIYA RB 6x7 USED 
ProSD + 127 KL 

+ RFH + WLF £549 

Pro SD comp M- £649 

Pros body £149 

Pro S body scruffy £99 

Prism early £69 

WLF £79 

120 645V back £99 

90 F3.5 KL £249 

127 F3.5 KL £299 

180 F4.5 C £99 


250 F4.5 KL M- box £249 

Ext tube 2 £49 

MAMIYA RZ 6x7 USED 

RZ Pro body £149 

50 F4.5 W £199/299 

65 F4 box M- £399 

90 F3.5WM- box £299 

127 F3.5 box £299 

180 F4.5Wbox £199 

No 2 ext tube £49 

WLF £79 

AE prism early £79 

Pro shade £49 

MINOLTA/SONY DIGITAL USED 

Sony A900 body £679 

Sony A700 body box... £249 

Sony A300 body £149 

Sony /\200 body £139 

Sony A1 00 body £89 

Sony VGB30AM £79 

Sony VGC70AM £139 

Sony HVLF56AM flash... £229 
SONY NEX USED 

NEX7 body M- box £379 

NEX 5 + 16 £249 

NEX 5 body £199 

55-210 F4.5/6.3 GSS...£129 
SIGMA 30 F2.8 EX DN .. £99 
MINOLTA/SONY AF USED 

9000 body £79 

Dynax 700Si + VC700...£69 

700Si body £49 

7xi body £49 

Dynax 5 body £39 

505Si Super £25 

300Si body £19 

20-35 F3.5/4.5 M- box £249 

24-50 F4 £149 

24-105 F3.5/4.5AFD box £179 

28 F2.8 £99 

28-85 F3.5/4.5 £129 

35-70 F4 £39 

35-70 F3.5/4.5 £25 

35-80 f4/5.6 £25 

35-105 F3.5/4.5 £99 

50 FI .7 £79 

50 F2.8 macro £179 

70-210 F4 £99 

75-300 F4.5/5.6 £99 

85 FI .4 G box £599 

100-300 F4.5/5.6 

APQD £219 

VC9 grip £149 

RC1000S/L cord £15 

AW90 £49 

MD90 + BP90-M £79 

SONY LENSES USED 
16-105 F3.5/5.6 DT M- ...£319 

18-55 F3.5/5.6 SAM £39 

18-70 F3.5/5.6 DT £49 

18-200 F3.5/6.3 DT £199 

24-70 F2.8 ZE SSM £1099 

50 F1.8DT £79 

70-200 F2.8 G box £1199 

75-300 F4.5/5.6 £119 

SIGMA MIN/SONY AF USED 

28-135 F3.8/5.6 £79 

50 FI .4 £149 

50 F2.8 EXDG mac £149 

55-200 F4/5.6 £69 

70 F2.8 DG Mac £199 

70-300 F4/5.6 DG OS ...£189 

80-400 F4/5.6 £59 

150-500 F5/6.3 DG OS £479 

170-500 F5/6.3 £379 

600 F8 £299 

1.4x EX DG conv £149 

TAM 10-24 F3.5/4.5 Dill. .£279 
TAM 18-250 F3.5/6.3 Dili ...£179 

TAM 60 F2.8 mac £239 

TAM 70-300 F4/5.6 Di...£89 

TAM 150-600 VC £799 

Teleplus 1.4x conv £69 

Teleplus 2x conv £79 

Kenko 1 .4x Pro 300DG £149 

VC600 (600Si) £29 

Min 3600HSD £49 

Min 5200i £29 

Min 5400HS £69 

Min 5600HSD M- £129 

Min 1200 Ringflash £69 

NIKON DIGITAL AF USED 

D4s body box £3799 

D4 body box £2999 

D3X body box £1999 

D3 body box £1299 

D2X body £299 

D800 body box £1399 

D700 body box.... £599/799 

D610 body M- £899 

D600 body box £749 

D300S body £399/499 

D300 body box £299 

D200 body £139 

D7100 body £499 

D7000 body box £369 

D5100 body £249 

D5000 body £199 


D3100 body 

..£149 

D90 body 

..£199 

MBD-11 

..£139 

MBD-14 M- box 

..£169 

MBD-80 

....£49 

MBD-200 

....£39 

Coolpix P500 box 

....£69 

Coolpix P7100 

..£149 

NIKON AF USED 


hnrly 

£349 

F4S body 

..£199 

FIDO + MB-15 

..£149 

FIDO body 

..£149 

F90x body 

....£79 

F8ni hndv P29/.59 

F50/F55 body each ... 

....£29 

F601 body 

....£29 

10-24 F3.5/4.5 AFS DX.. £499 

12-24 F4 DX 

£499 

14-24 F2.8 M- box 

.£1099 

16 F2.8 AFD 

...£479 

16-85 F3.5/5.6 AFS VR... 

...£299 

17-55 F2.8 AFSDX 

...£449 

18-55 F3.5/5.6 VRII 

£99 

18-105 F3.5/5.6 AFS VR 

...£149 

18-135 F3.5/5.6 AFS 

...£149 

1 8-200 F3.5/5.6 AFS VRII... 

...£379 

1 8-200 F3.5/5.6 AFSVRI.... 

...£249 

24 F2.8 AFD 

...£299 

24-50 f3.5/4.5 AF 

...£129 

24-70 F2.8 

.£1099 

24-85 F3.5/4.5 AFG .... 

...£199 

24-120 f3.5/5.6 VR 

...£299 

28-80 F3.5/5.6 AF G ... 

£49 

28-300 F3.5/5.6 


AFS VR 

...£549 

35 FI .8 AFSDX M-box 

...£129 

35 F2 AFD box 

...£189 

35F2AF 

...£149 

35-80 F4/5.6 AFD 

£49 

40 F2.8 AFS DX M- 

...£149 

50 FI .4 AFS G 

...£229 

50 FI .4 AFD 

...£179 

50 FI .8 AFS G box 

...£139 

50 FI .8 AFD box 

£79 

50 FI .8 AF 

£69 

55-200 F4/5.6 AFS VR 

£99 

55-300 F4.5/5.6 


AFS VR DX 

...£199 

60F2.8 AFS M- box... 

...£299 

60 F2.8 AFD 

..£199 

70-200 F2.8 VRII 

£1249 

70-200 F2.8 VRII 

.. £799 

70-200 F2.8 AFS VRI 

.. £799 

70-200 F4 AFS VR.... 

..£799 

70-300 F4.5/5.6 


AFS VR 

...£299 

70-300 F4.5/5.6 AFD. 

....£99 

80-200 F2.8 AFS box 

..£649 

80-400 F4.5/5.6 AFS... 

£1549 

80-400 F4.5/5.6 VR... 

..£599 

85 FI .4 AFD 

..£679 

105 F2 DC box 

..£649 

105 F2.8 VR M- 

..£499 

105 F2.8 VR 

..£399 

300 F2.8 AFS VRII 

£3299 

300 F2.8 AFS VRI 

£2899 

300 F4 AFS 

..£749 

500 F4 AFS VR 

£4999 

TC17EII box 

..£249 

TC20EIII box 

..£339 

TC20E box 

..£149 

Kenko MC7 

....£69 

SIGMA NAF USED 


10-20 F4/5.6 HSM 


Mint box 

...£299 

12-24 F4.5/5.6 EX 


DG HSM 

...£599 

15-30 F3.5/4.5 EX DG 

...£199 

18-125 F3.5/6.3 


HSM DCQS 

...£149 

18-200 F3.5/6.3 


DC box 

£139 

24-70 F2.8 EX 

£249 

30 FI .4 EX DC 

£139 

50 FI .4 DG Mint 

£239 

50 F2.8 EX DG 

£139 

70-300 F4/5.6 mac DG . 

£99 

80-400 F4/5.6APO DG. 

..£399 

105 F2.8 EX 

..£239 

120-400 F4/5.6 DG OS. 

.. £499 

150-500 F5/6.3 HSM.... 

£499 

170-500 F5/6.3 DG 

£349 

300 F2.8 EX DG 

.£1349 

1.4xEXDG M 

£139 

1 .4x EX conv 

£99 

2x EX DG conv 

...£159 

TAMRON NAF USED 

17-35 F2.8/4. 

...£169 

17-50 F2.8 XR Di 

...£199 

18-200 F3.5/6.3 XR Di 

£99 

18-250 F3.5/6.3 Dill box. 

,..£179 

18-270 F3.5/6.3 PZD.. 

...£269 

24-135 F3.5/5.6 box... 

...£119 

90 F2.8 Di box £249/299 

90 F2.8 

...£199 

150-600 F5/6.3 Di VC . 

..£779 

TOK 11-16 F2.8 ATX Pro. 

.. £349 


TOK 16-50 F2.8ATXPro...£349 
TDK 80-400 F4.5/5.6 ATX.... £249 

FLASH / ACCESSORIES USED 

SB-25 £49 SB-80DX...£79 


SB-700 box £199 

SB-900 £269 

SB-910 £279 

SB-R200 box £149 

SD-8 box £49 

SD-8A batt pack £79 

DR-6 angle finder £149 

DR-3 angle finder £69 

MB-21 (fits F4) £99 

MB-23 (fits F4) £79 

MB-40 (fits F6) £99 

MC-30 remote £39 

MF-23 (date back F4) £79 

NIKON MF USED 

F2 + DP-1 bik £199 

F3HP body £199 

F3 body £149 

FE-2 body bik £249 

FE-2 body chr £179 

FM2n body chr £179 

FM2n body bik .... £199/299 

FM body £79 

FG body £49 

FG20 body £49 

EM body £29 

24 F2 AIS £339 

28 F2.8 AIS £139 

28 F3.5 Al £99 

35 F2.8 PC £199 

35-70 F3.3/4.5 AIS £99 

35-105 F3.5/4.5 AIS.... £11 9 

43-86 F3.5 Al £49 

50 FI .4 AIS £199 

50 FI .8 AIS £89 

50 FI .8 AIS pancake... £139 

50 FI .8 E £59 

50 F2 (F) £49 

55 F2.8 AIS £149 

55 F3.5 Al £89 

80-200 F4.5 Al £99 

105 FI .8 AIS scruffy....£119 

105 F2.5 AIS £119 

135 F2.8 E £99 

180 F2.8 AIS ED £399 

180 F2.8 AIS ED 

scruffy £199 

200 F4 AIS £149 

200 F4 Al £99 

TC14A £129 

TC200 £49 

DE-3 fits f3 box £129 

SC-17 TTL lead £25 

SC-29 TTL lead £39 

DW-4 6x mag find fit F3 £99 

PK-13 ext tube £29 

PK-12 ext tube £29 

OLYMPUS DIGITAL USED 

E300 body £69 

11-22 F2.8/3.5 M- £469 

14-42 F3.5/5.6 £49 

14-45 F3.5/5.6 £99 

14-50 F3.8/5.6 £199 

35 F3.5 £99 

40-150 F4/5.6 £49 

50-200 F2.8/3.5 ED £379 

70-300 F4/5.6 box £239 

25mm ext tube £79 

FL-50 flash £199 

OLYMPUS PEN USED 

OMD E-M5 body box £399 

Pen E-PM1 + 14-42 M-...£149 

Pen E-PM1 body £99 

17 F2.8 £129 

45 FI .8 £149 

Pen VF2 £129 

MM3 adapter £99 

OLYMPUS MF OM USED 

GM-2SP body £99/149 

GM-2n body chr M- £219 

GM-2n body chrome. ...£169 

GM-2n body black £149 

GM-2 chr body £129 

GM-1N body chr £129 

GM-1 body chrome £129 

GM-4 Ti body champ ...£249 

GM-4 Ti body bik £249 

GM-4 body bik £139 

QM-40P body £49 

QM-10 body chrome £49 

24 F2.8 £169 

28 F2.8 £49 

28 F3.5 £34 

28-48 F4 £99 

35-70 F3.5/4.5 £79 

35-70 F4 £79 

35-105 F3.5/4.5 £79 

50 FI .4 £99 

50 FI . 8 .... ,£29 

50 F3.5 macro £89 

135F2.8.. ,£99 

180F2.8.. £299 

300 F4.5box £199 

F280 flash £49 

T32 flash £29 


Man ext tube 7/14 ea....£15 

Man ext tube 25 £15 

Auto ext tube 1 4/25 ea £29 

PANASONIC DIGITAL USED 

LX7 box £199 

LX3 box £119 

GH2 body £199 

G3 body bik £129 

GX1 body sil/bik box. ..£149 

GF1 body bik box £79 

GF2 body £69 

14 F2.5 £139 

14-42 F3.5/5.6 PZ bik. ...£199 

14-42 F3.5/5.6 £79 

14-45 F3.5/5.6 £149 

14-140 F4/5.8 £299 

20 FI .7 MKII M- box. ..£229 

25 FI .4 Mint box £349 

45-150 F4/5.6 £169 

45-200 F4/5.6 box £199 

FZ200 £199 

PENTAX DIGITAL AF USED 

K20D body £149 

K10D body £99 

DBG2 grip £69 

PENTAX 35mm AF USED 

17- 70 F4SDM M- box... £349 

18- 55 F3.5/5.6 £29 

20-35 f4 box £329 

21 F3.2 AL Limited £299 

28-70 F4 AL £59 

28-80 F3.5/5.6 £49 

28-90 F3.5/5.6 FA £69 

31 FI .8 Limited M- box.... £599 

35 F2.8 Limited £299 

40 F2.8 Limited M- £249 

43 FI .9 Limited M- box... .£399 
50-135 F2.8 SDM M- box... £499 

50-200 F4/5.6 WR £99 

55-300 F4.5/5.8 ED box.. £229 

70 F2.8 Limited £349 

70-200 F4/5.6 £69 

70-300 F4/5.6 £79 

77 FI .8 Limited silv £599 

SIGMA PKAF USED 

8 F4 EX M- box £199 

10-20 f4/5.6 EX DC £279 

12-24 F4/5.6EXDG Mint.... £499 

18-250 F3.5/6.3 OS DC £199 

105 F2.8EXDG M- box....£329 

TAM 17-50 F2.8 XR Di £199 

PENTAX 35mm MF USED 


LX + prism £199 

K1000 body chr £79 

P30T body £59 

P30N body £59 

17 F4 Fisheye M- £369 

28 F2.8 £59 

28-80 F3.5/4.5 £49 

35-70 F2.8 £149 

45-125 F4/4.5 £129 

50 FI .4 £99 

50 FI .7 PKA £59 

50 F4 macro £79 

55 FI .8 £49 

100 f4 macro £79 

135 F3.5 £39 

400-600 F8/12 £249 

Ext tube set £69 

Auto bellows box £99 

FBI + FC1 LX V/F £119 

Rear converter A 2x £79 

Rear converter T62 £69 

Angle finder K1000 £49 

PENTAX 645AF USED 

645N body £399 

120 insert £49 

PENTAX 645MF USED 

645 + 75 F2.8 £249 

645 body + insert £199 

45-85 F4.5 £299 

55 F2.8 £249 

150 F3.5 EX++ £149 

200 F4 £149 

2x converter £179 

120 Insert M- box £49 

PENTAX 67 USED 

67 MU + prism + 105. ..£499 

45 F4 £249 

165 F4 leaf latest £249 

200 F4 latest £169 

200 F4 early £99 

300 F4 early scruffy £99 

Pentax rear conv 1 .4x....£249 

2x rear converter £179 

Auto ext tubes £49 

Vivitar 2x conv £49 

ROLLEI USED 

F2.8 Expression £2499 

STUDIO LIGHTING USED 
Bowens Esprit GM500 

twin head kit £449 

Interfit Stellar 600 

three head kit £349 

Kenro Smart Light 300 
twin head kit £249 


MORE ON WEBSITE 
WWW.MIFSUDS.COM 


OSED HIGHLIGHTS 

Canon 

70-200mm f2.8 Lll 
IS USM Box 

tl'li 

£1199 

Canon 


100-400mm 
f4.5/5.6 L IS USM 



£799 


Canon 

300mm f2. 8 L 
IS USM 

lllii^ 

£2899 


Canon 

400mm f2.8 Lll 
IS USM 

m 

£5799 

Canon 


400mm f4 LI 
IS USM 



£4799 


Canon 

500mm f4 L 
IS USM 

£4699 


Nikon 


300mm f2. 8 
AFSVRII 



Nikon 


500mm f4 
_ AF SVRI 

(BBI 

£4999-j 


Check out our EBAY CLEARANCE STORE for bargains galore ! ! 


Mall order used Items sold on 10 day approval. Return In 'as received' condition for 
refund if not satisfied (postage not included - mail order only). 

Subscribe to our email newsletter - be amongst the first to learn about 
special offers and promotions - ask us for details. E&OE. 




Connect now with your QR app 

www.mifsuds.com 







PROTECT, ORGANISE AND DISPLAY 

ARCHIVAL STORAGE SOLUTIONS FOR BUSINESS AND PERSONAL USE 



CD/DVD Storage A3^ to A5 Portrait Binder Albums AO to A4 Portfolio Binders & Cases A3 to A4 Landscape Binder Albums 



Negative and Slide Storage Bags 



Individual Photo Pocket Sleeves 


Negs and Slide Refill Sleeves 


Archival Pocket Sleeves 



Slip-in Albums including Digital Sizes Traditional Photoboard Albums Self-adhesive & Scrapbooking Wedding Photoboard Albums 

Albums 



Indexing and Dividers Photographic Accessories & Gifts CD/DVD Wallets and Portfolios Viewing & Scanning Equipment 



Gallery Wall Glass Art & Mirrors Acrylic Display Cases 




Photo Frames 



Cutting Tools and Accessories 



Collectable Albums Display Cabinets & Cases 



t Cannot be used with the opposite offer 


Visit our website and ^ use Code: DilSIO to receive 10% OFF any orders placed by 31 May 2015 





STUNNING LIMITED OFFER SAVE £65! 

THE MULTI-PURPOSE BINDER ORGANISER WHERE YOU CHOOSE FROM OVER 300 POCKET REFILL SLEEVES! 




DID YOU KNOW: 

Over 60% of 
digital camera 
owners have 
lost their 
images 


KDF605 Binder 
Album Set £65.85 


Quote: Di0515 and add FREE 
items to your basket online 


F605 Gainsborough 
Burgundy Binder 


Order any refill pages for £25 or 
more and Claim a Leather Album 
(worth £22.95) FREE 


Even better - Order any refill sleeves 
for £40 or more and Claim Double 
Album Set FREE* (worth £65.85)* 

Don'^t Risk Your Photos on Digital Storage! 

Arrowfile offer unique storage systems to help keep everything. ..in its right place. Whether it's photos, 
cards, your own creations, CD/DVDs, documents, certificates, postcards, collectables, memorabilia, 
negatives and slides or any other item you wish to organise, Arrowfile can help you store them safely 
and securely into a simple and adaptable storage solution to make your own memorable album. 

Our Binder Album System allows you to break away from the limitations of ordinary albums. Used 
by museums, its flexibility enables you to place ACID-FREE loose leaf refill pages with varying sized 
slip-in pockets into ONE SINGLE album. 

Start your collection today and order any pocket refills for £25 or more and claim a Leather Binder 
Album (worth £22.95) FREE. Even better order £40 or more of pocket refills and claim a superb 
double album set including Two Albums and a matching slipcase FREE (worth £65.85) 

Protect and Organise your precious collection NOW at this special low cut pricel 


Album Size: 338mm H x 286mm W x 70mm D. Capacity: up to 70 clear Refill Pages per album 


I 



1 PACK (10 SLEEVES) FROM ONLY £4.50 CHOOSE YOUR ARROWFILE CRYSTAL CLEAR POCKET REFILL SLEEVES FROM BELOW 


Our punched Archival Pocket Refill Pages/sleeves are made from ACID-FREE and PVC-Free chemically inert material to stop your photos, documents and 

collectables etc from deteriorating. Unless otherwise described, standard refills are 90 micron thick. 


Our Archival pocket refill sleeves are also available in Ultima Black (B) or White (W), see website (Please ask operator for details of Caption Inserts) 



RA8115C RA8315C RA8340C RA8360C RA3243C RA1410C RA1520C (£4.99) RA435H (£4.99) RA926M (£4.99) Pack of 10 £4 25 

Visit our website for Polyester Refill Sleeves and Individual Photographic Pocket Sleeves PLUS much^ much, morel 


Don^t just take our word for it ... 


"I realised the significance of safeguarding my family photos when 
my computer crashed and I lost them all..." Mr Federick 




"Thank you - At last an album that allows me to organise all photo 
sizes and CDs in one single Album." Mr Slooner 


"When it comes to passing treasured family memories to our grandchildren, 
we need not worry about computer upgrades." Ms Edwards 

"Now I hove loads of free shelf space thanks to Arrowfile." Mr Patel 


"I can now print various sized prints and still continue my collection 
with the same matching album set." Ms Linken 


Trade orders for professional photograhers welcome please contact 
customerservices@arrowfile.com or ring 0844 855 2060 


Freefone: 0800 027 0636 Quote: Di051 5 
Online: www.arrowfile.eom/PHOT025 

NB: Add Di051 5 in to the promotion code box in your basket 

Post: Arrowfile, PO Box 637, York, Y026 ODQ 



ORDER WITHOUT RISK 


^arrowfile 

The Collectable Storage Specialists 


PRODUCT CODE COLOUR PRODUCT DESCRIPTION ITEM PRICE QTY TOTAL 


RA8115C 

CLEAR 

example 6x4" example 

£4.50 

2 

£9.00 
































Standard UK Postage and Packaging .... £5.95 | . 

I have spent over £59... P&P FREE | . 

Introductory offer ONLY 1 Album or Set per household TOTAL I 

*For overseas orders and non-mainland UK delivery please ring -1-44 1904 202150 ' ^ 

My order is over £25, and I claim a FREE F6Q5 Burgynefy Gqinsbor^pu^h Leatiier Album (wprth £22.95) 

My order is over £40, and I claim a FREE K[>F6(35 Burgundy Double Leather Album Set (worth £65.85) 


Mr/Mrs/Miss/Ms 


Address 



Postcode 

Tel: 

Date 

Email: 



I enclose q cheque payable to Arrowfile for £ 

OR please debit my ! Mastercard Visa Maestro 

H.: I I I 


Expiry date L 
Signature 


Issue no. 


Security no. 


I u 


Quote code Di0515 when ordering by phone. To claim this special promotional offer go to www. arrowfile. com/PHOT025 and enter code Di0515 into the promotional box on the 
basket page. TO CLAIM FREE ITEMS YOU MUST ADD THEM TO YOUR BASKET. 
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To place your classified advertisement: contact:: Sue Hunter on 01733 366361 Sue.Hunter@bauermedia.co.uk 


HOLIDAYS & COURSES 



Photographic 

Backgrounds 


Hard wearing • low crease # Washable 



PLAIN 10 COLOURS INC 


8' X 8' ..... £1 5 plus P&P BLOCK, WHITC 
8' X 1 2' ... £24 plus PSP & CHROMR 
8' X 1 6' ... £29 plus P&P COLOURS 



CLOUDCD 20 COLOURS 

8' X 8' ..... £27 plus P&P 
8' X 1 2' ... £44 plus p&p 


SPCCIRL OFFCR: 

8x12 CLOUDCDS 
2 FOR £80 OR 3 FOR £1 1 5 

SOI 457 764140 

for o FR€€ colour brochure or visit... 

www.colourscape.co.uk 



TOTAL WILDLIFE PHOTOGRAPHY WORKSHOP 


‘ 5-day residential intensive workshop 

■f^^ith Sussex Wildlife Trust photographer David Plummer 

Highlights^ 

Access to kingfisher, raptor & owl hides 
Off-road deer safaris 

^ ■ Full close tuition 

Small group size 

For dates and pric?^sit www.davidplummerimages.co.uk 



INSURANCE 



QUOTE AND BUY ONLINE 24 HOURS A DAY 
EQUIPMENT, LIABILITY 
AND PRQFESSIONAL INDEMNITY 
01837 658880 www.aaduki.com 


Don’t forget to mention 
Digital Photo when 
contacting advertisers 

STUDIO HIRE 


answers 

Video 

instruction talk 

reviews opinion 

tips 

photos gear cameras 
Photoshop 

passion.... 
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GLAMOUR & NUDE SHOOTS/WORKSHOPS 

KEEP UP TO DATE WITH ALL THE EVENTS AT PAUL’S STUDIO ON THE WEBSITE 


Join Paul’s Studio on a glamour and nude 
shoot in an exclusive location. The events 
are perfect for beginners and experienced 
photographers; free help and assistance 
is on hand. We offer various shooting 
options, working in small groups, including 
opportunities for one-to-one. Optional tuition 
is also available. Our models are experienced 
professionals, with a creative and fun outlook. 


MANOR HOUSE DAY EVENT 

Spend the day in a beautiful Grade 2 listed 
Jacobean manor house, complete with 
splendidly furnished rooms and set in 25 
acres of classical gardens and parkland in 
Berkshire. Natural light floods the rooms, 
and we’ll also set up studio lighting. 


WALES WEEKEND 

An elegant 1 8th century mansion house estate 
in Carmenthenshire is the setting for this 
event. Includes locations diverse as beautifully 
furnished interiors, walled gardens, parkland 
and a 30-foot waterfall. Studio lighting will be 
available, both indoors and out. 


FOR MORE INFORMATION CONTACT: 07930 462906 
WWW.PAULS-STUDIO.CO.uk • EMAIL INFO@PAULS-STUDIO.CO.UK 
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r NEW ’ 
iPAD APP! 
ON SALE 
NOW J 


SEE DIGITAL 
PHOTO 
COME TO 
LIFE ON 
YOUR IPAD! 

Your favourite 
photo mag is now 
avaiiabie as an 
interactive app - 
aii of the video 
iessons are embedded 
in the app so you don’t 
miss a thing! 


□ AvaMabFe on the 

App Store I 
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TRIPODS HEADS BAGS ACCESSORIES INKJET PAPER IMAGE OF THE MONTH COMPETITION 


“IDEAL ALL ROUNDER THAT DUE 
TO IT’S 28 MM DIAMETER TUBING 
AND ALL METAL CONSTRUCTION IS 
AN EXTREMELY STABLE SUPPORT” 



Redsnapper Tripods & Heads 

RST-283 Tripod & RSH-24 Head 

£59.95 

RST-283 Tripod & RSH-61 Head 

£79.95 

RST-283 Tripod & RSH-12 Head 

£114.00 

RSF-284 Tripod & RSH-24 Head 

£73.95 

RSF-284 Tripod & RSH-61 Head 

£89.95 

RSF-284 Tripod & RSH-12 Head 

£119.95 

RS-324 Tripod & RSH-528 Head 

£124.95 

RS-324 Tripod & RSH-12 Head 

£149.00 

RSH-61 Ball Head (24mm) 

£24.95 

RSH-12 Ball Head (46mm) 

£59.95 

RSH-24 3-Way Head 

£14.95 



www.redsnapperuk.com 
01295 269 333 

Championing the 
photographer’s corner by 
providing excellent equipment at 
reai worid, affordabie prices! 

Our products do exactiy what 
they say on the tin 

NO GIMMICKS! 


-Mst 



Hahnemuhle^^ 


Hahnemiihle Fine Art Paper 


Photo Rag 308 gsm A4 25 sheets | £29.95 


Photo Rag 308 gsm A3 25 sheets | £57.90 


Photo Rag 308 gsm A3+ 25 sheets | £7195 


FineArt Pearl 285 gsm A4 25 sheets | £30.50 


FineArt Pearl 285 gsm A3 25 sheets | £60.95 


FineArt Pearl 285 gsm A3+ 25 sheets I £76.95 


Baryta 325 gsm A4 25 sheets I £31 .50 


Baryta 325 gsm A3 25 sheets I £60.95 


Baryta 325 gsm A3+ 25 sheets | £79.95 


All Hahnemuhle papers stocked - please see website 


All prices include VAT 


rihEART 


huge online 

































Dmno 


Got a photo in need of some help? Let our 
expert transform it into something new. 
,§end pics to dpimages@bauermedia.co.uk 


Our Photoshop 
medic performs 
digital first aid on 
a beach scene... 



OGER STENHOUSE’S SCENE of surfers 
gathering at the shoreline was taken 
on the North Devon coast. “It had 
been a bright day, but as the sun headed 
towards the horizon the weather became quite 
overcast and misty. I used the long end of my 
18-70mm lens and was hoping for an 
atmospheric landscape with the surfers coming 
out of the mist, but the end result is a bit lifeless 
and grey. I’ve tried a number of techniques on 
the pic, from adding a new sky to boosting the 
colour, but nothing seems to work. Any ideas 
on how I could improve it?” 


Digital Doctor says: There’s a hint of a minimalist 
landscape in Roger’s shot, and while I like the 
sweep of the cliffs in the distance and the 
delicate lead-in line of the water, the surfers 
themselves are a bit too central in the frame. I’d 
definitely make a crop to give them more 
prominence in the scene, and I’d also move them 
over to the left so they’re away from the middle 
of the picture. 

I can imagine there was some real atmosphere 
at the location in the misty conditions, but this 
doesn’t translate to the image, as the mist isn’t 
defined and just washes out contrast. In 
Photoshop, my first thought was to go for a 
black & white treatment, but the shot is almost 
mono to begin with, so there’s little to gain here. 
With a tonal revamp struck off, creating a more 
colourful version was the next idea. Roger’s 
mention of it being a bright, sunny day had me 
reaching for Digital Photo’s Lens Flare kit, and I 
added Flare 25 to the top-right to convey how 
the weather might have been. This immediately 
boosted the drama, and also balanced the 
composition with the surfers in the lower left. 

To introduce colour, I made a Selection of the 
sky and cliffs and after feathering it using Refine 
Edge, I made a Curves Adjustment Layer. In the 
palette I selected the Red Channel and pulled the 
curve down, then selected the Blue Channel and 
pushed it up. This created a rich, blue sky and 
gave the cliffs an attractive blue wash. I then 
selected the beach in the same way, but took the 
Red and Blue Channels in the opposite direction 
to boost the colour of the sand. 

I couldn’t get a more defined look to the mist 
present in the shot, as the haze was too uniform. 

I liked the idea of the surfers coming out of the 
mist though, so I set about creating the effect. I 
first set the foreground and background colours 
to a pale blue and a mid grey, and then created a 
new Layer. I made a rectangular Selection about 
the size of the surfer group, and then went to 




Filter-^Render-^CIouds to get a mottled effect. 
Using Free Transform, I stretched out this cloudy 
effect to cover the bottom third of the scene, and 
then reduced the Layer’s Opacity to around 50% 
to make it see-through. I added a Layer Mask to 
the fake mist, and then worked into it with a 
black brush set to a low Opacity of 30%. 

After a few minutes of masking, I’d created a 
good misty effect, and could control how thin or 
dense it appeared. The last step was to add a 
little bit of localised contrast, to get some pools 
of light and shade into the shot. I did this by 
merging the Layers together, and then used the 
Dodge and Burn tools at a very low Exposure 
setting. There’s a lot of artistic licence in the final 
image, but it injects the atmosphere that Roger 
was looking to capture. 


DIGITAL 


see you now! 


■ To send one of your problem pictures to 
our Digital Doctor, email it to us at 
dpimages(S)bauermedia. co. uk. 

Tell us about the shot: where it was 
taken, why you took it and what you were 
looking to achieve. Include a mugshot of 
yourself with your picture, and the best 
entries submitted will be published in the 
mag and receive a little digital surgery 
from our resident Photoshop guru! 


r 
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£ 99 ” 


TAMRONSPAF 

70-300MM 

F/4-5.6 Di LD MACRO 

Light compact telephoto zoom 
lens with 1:2 macro functionality. 
Ideal complement to a standard 
kit lens. 


CANON/NIKON FIT 



CANON/NIKON/SONY FIT 


£ 349 ” 


TAMRONSPAF90MM 

F/2.8DI MACRO 1:1 

This legendary lens has been 
available in different improved 
versions for over 30 years. Offers a 
1:1 magnification ratio and an ideal 
focal length for portraits. 


TAMPON AF16-300MM 


F/3.5-6.3DI live PZD 
Versatile lens for APS-C sensor 
D-SLR. Fluge 18. 8x focal range, 
Piezoelectric motor for superfast 
& silent autofocus, plus built-in 
Vibration Compensation (VC). 

CANON/NIKON FIT 


£ 479 ” 



TAniRon 

AF150-600MM 

F/5-6.3VCUSD 

Capture the power and beauty of wildlife, 
birds, travel destinations, and exciting sports 
action close-ups with this high-performance 
150 - 600mm long-range zoom. 
CANON/NIKON/SONY FIT 


£ 899 ” 




£ 949 ” 


TAMPON AF15-30MM 

F/2.8 Dive USD 

Superb corner-to-corner image 
quality from an ultra-wide-angle 
zoom. NewXGM element effectively 
controls aberrations and enhances 
sharpness. 


CANON/NIKON FIT 


BATH 

01225 462234 

COLCHESTER 

01206 573444 

GUILDFORD 

01483 504040 

BRISTOL (BALDWIN STl 

0117929 1935 

DERBY 

01332348644 

LEAMINGTON 

01926 886166 

BRISTOL (BROADMEADl 

0117927 6185 

EXETER 

01392 279024 

LINCOLN (HIGH ST) 

01522 528577 

CHELTENHAM 

01242 519 851 

FAREHAM 

01329 236441 

LINCOLN (SILVER ST) 

01522 514131 

CHESTER 

01244326531 

GLOUCESTER 

01452304513 

LONDON (STRAND) 

02073790200 


MANCHESTER 

READING 

WINCHESTER 

0161 834 7500 

01189592149 

01962 866203 

NORWICH 

SALISBURY 

WORCESTER 

01603 612537 

01722 335436 

01905 22314 

NOTTINGHAM 

0115 941 7486 

SOUTHAMPTON (CIVIC CTR) 

023 8033 1720 

OPENING TIMES: 

Monday— Saturday 

PLYMOUTH 

SOUTHAMPTON (highst) 

9am— 5:30pm 

01752 664894 

023 8022 1597 

Selected stores open Sunday 
- please check for details. 

PORTSMOUTH 

TAUNTON 

023 9283 9933 

01823 259955 



BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 


SEARCH CUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk ■ 3 









YOU ARE FREE 

Follow your creative visions with the new OM-D E-M5 Mark II. Capture spur-of-the-moment 
photos and movies in breathtakingly clear quality thanks to the world’s most powerful 5-axis image 
stabilisation*. This OM-D is also ready to go wherever you go, in any situation. The compact build 
won’t weigh you down, while the robust construction is set for taking on the elements: dust, splashes 
and freezing temperatures. Freedom has never felt so free - with the OLYMPUS OM-D. 



Find out more at your local dealer or visit olympus.co.uk 


^CIPA Standards as of 1 2/201 4 


